5k &
CHUN-YI CHANG



® i EENES—HHEHEEBED X +

& C @ https://martian.beauxarts.tw/artwork/eric_watier_chang_chunyi_discreet_works_1559 >
= To Martian Anthropologists HEEE Q)
EEMER
=
ERHEATIRR
Yawn in front of the oven.
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Eric WATIER x Chun-Yi CHANG
Discreet Works (thanks to Bruegel)

2020, interactive and responsive web page
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Fish behind other people's
nets.
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Discreet Works (thanks to Bruegel) is an online game with hidden objects to be found. On the same screen are displayed
in sequence all the sentences and drawings according to which users have to look for the corresponding images.



FEKRE
Gaze at storks. e E—(EEIE

Drag a stump.

REMRAKIE > ERENFEE

No matter whose house is on fire, you can warm yourself by the embers.

et —RITSEME B4
he yoke. FRRLTE Kill two flies at once.

Kiss the ring.
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Rub your ass against the door.
f.tE*EUEE?.t ;E;ﬁ;@**&
Ll Gl G Pass your hand through a plank. @ 3%
Hang your ti

fogEEFIKE

Throw your money in the water.
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Eric WATIER x Chun-Yi CHANG
Discreet Works (thanks to Bruegel)

2020, interactive and responsive web page
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Put your head in the oven.
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Kiss under the broom.

93t — 5 S — i
B IER A
el i ngen Shoot one arrow after the other, TERIE L2
Play music under
it
RERARTF WAGF—prom i

Hold each other's nose. Two people stay under the same coat.

HERFTRIEE
Sh b
HE AT ave without soap.
Piss at the moon,
Vi R — Y AR
Chomp on the same bone.
BRI — G
Burn a candle to the devil.
O Rt 4
F0 £ () D 2 Carry the light in a basket.
Grill fish for their flavour.
TE51 5 MBI
Hang a bell on the cat.
R KR Pu:frﬁ:tfoat
Carry water in one hand and fire in the other. ¢
B—1RAEF
Bite a pillar.
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Bump your head against the wall.

B{BFRHIBL

Shear but do not skin.
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our coat in the wind. Throw feathers in the wind.

TERZR EA(E
Crap under the gallows.
HisHEH
Gaze at storks. HEE—(E ol

Drag a stump. Watch the sail.

SEMAREE  REAFEE BRI HIERS

No matter whose house is on fire, you can warm yourself by the embers.

gk —RI¥TFE 8% 4l
he yoke Mnita Kill two flies at once.

Kiss the ring. BED % .
Watch bears dancing.
HBIE R AGTE P £ EHR

Rub your ass against the door.

T ERREIEF BFZBAR

m bull to donkey. Pass your hand through a plank. 0 EREMEME
Hang your tunic at the fence.

Watch geese walking barefoot.

HBEEEE KR
Throw your money in the water.
AKX
Swim against the current.
TERI AR AR TR0 R K TS B SRR AR

Fish behind other people's nets. Enrage because sun shines in the water.

g RERE

Catch eels by their tails.

LTENARE R BEITE T BT

Sit on burning coals. Fall and smash the basket.

FEMER TIE
Take the hen’s egg and leave the goose's.
HEFE A9 AE R Mot HBRRARSAE HE Fi AR

Bleed the pig by the belly. Put your head in the oven.

TEREFERIFTIGR

Yawn in front of the oven.

HEBIRTE XA T I A BIARIY

Give roses to the pigs. Pull the largest piece.

R A MR ERE S
Male the world dance on your thumb. HEY AR LRSS —REE

Touch from one loaf to another (if you can).

B AR 15t 2
Let the porridge spill.
H— iR 7

Lool for the smallest axe.
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This is very simple so | can do it

It is simple to put a pile of fat by the wall. Beuys did it.
Everyone can repeat it. Eric WATIER

The more complicated the working process of an
artwork, the better? The French artist Eric Watier has
exposed the myth of “judging an artwork by its technical
complexity” in his art book, Plus c'est facile, plus c'est
beau. The author used simple words and repetitive syntax
to write down in the history of modern and
contemporary art the 89 artworks produced with easy
working process. Chun-Yi Chang’s This Is Very Simple So |
Can Do It revises the syntax in Watier's art book to
describe the artworks by various Taiwanese
contemporary artists born in the 70s and 80s, including
Ya-Hui Wang, Joyce Ho, Yu-Cheng Chou, Ming-Hsueh Lee,
Kuang-Yu Tsui, Wan-Jen Chen and Chi-Sheng Lai. She
invites these artists to follow the scenario by citing the
artworks of each other with the words, “This is very
simple so | can do it": a reverse strategy to bring into
contemplation on “a seemingly simple artwork with a
concept not necessarily so.” In the video, the dynamic
images as ID photo resemble to the RPG game interface
not officially activated and the artists are thus conditioned
in a transition state of "being paradoxically themselves and
yet not fully the others!” They repeat the co-referential
sentences in a circular space as if an arena of creation
contest were constructed. Do the character rotation and
the artwork’s shift of reference delineate one of the

contours of art-creating form in our times? Or, do the
clamorous, diverging discourses implicitly destabilize the
inseparable interdependence between author and work?
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2019 » WBREE > RHMiGHmE
This Is Very Simple So | Can Do It

2019, video installation, dimension variable
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2019 » WBREE > RHMiGHmE
This IsVery Simple So | Can Do It

2019, video installation, dimension variable



https://vimeo.com/352899745



https://vimeo.com/352899745
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This Is Very Simple So Everyone Can Do It
2019, video, HD 16:9, color, sound, loop
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So everyone can do it
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Wall Climber

Wall Climber Wall is particularly written by the novelist Yi-
Chin LO for the Daily+ — 2018 Greater Taipei Biennial of
Contemporary Art. The novel focuses on the spaces of
the exhibition sites composed of old houses, mixing with
the writing on what had happened here. As the first
invited work of the biennial, the novel serves as a
reference of inspiration for the invited artists. Curateur-
artist Chun-Yi CHANG attempts to transform the novel
based on the exhibition sites into different forms of
demonstration and reading, including "Reading Capsule" as
paper book reading area in Our Museum, "Daily +
Satellite Station" (e-book and audiobook) as micro-
casework on tour among the joint art organisms, and
"Guide of Wall Climbing"
engraved with spatial significance describing the sites to

as scattered inscriptions

which the text can be returned anew.
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REBRE ( (@RE)  BUF)
2018 BAE - BEBE - BAGHM (K41 - LEDIE ~ BE5e ) ~ iPod touch ~ B#) » RMKISitME

Wall Climber —Reading Capsule
2018, paper book, audio-book, mixed media (wood, LED, acrylics, iPod touch, earphone), dimension variable (Wall Climber is

written by Yi-Chin LO)


https://youtu.be/iaDU4g4h51I

REBE ( (@EE)  BUEF)
2018 > #AE - BBEE - BEEM (Kt - LEDJE » B2/ ~ iPod touch ~ H) - RKISHME

Wall Climber —Reading Capsule
2018, paper book, audio-book, mixed media (wood, LED, acrylics, iPod touch, earphone), dimension variable (Wall Climber is

written by Yi-Chin LO)



BRABEERL ( (BEE) /BUE)
2018 HiAE - EFE - BEE > EEEM (K LEDE ~ B h) ~ BhE - BBIENEE - H#) > 120x50x50 A%
Daily+ Satellite Station (Wall Climber is written by Yi-Chin LO)

2018, paper book, e-book, audio-book, mixed media (wood, LED, computer, touch screen, earphone),
120 x 50 x 50 cm.


https://youtu.be/iaDU4g4h51I
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http://www.apple.com/tw
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People did not know that, in the world he lived temporarily, a
dream in it he had died and stopped existing was stored inside him
And inside the corpse locked a dream-capsule of his earlier deaths,

and so on and so on.

Thus inside him were numerous corpses of matryoshka dolls of his

own features, a “wall climber outside of the universe™ who couldn't

bear the heaviness of inner death

Each time
he climbed
the wall

it was
his escape
from death.

B H AL, | Daily* Satellite
EELLUHL, <Rk | Yi-Chin LO, Wall Climber



Eistam ( (BIEED / BRIMNE)

2018 » $ESEHMIR x 12 > 60 x 25 A% pcs

Guide of Wall Climber (Wall Climber is written by Yi-Chin LO)
2018, galvanized steel x 12,60 x 25 cm pcs


https://youtu.be/iaDU4g4h51I



https://youtu.be/iaDU4g4h51I
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The Carousel

In the Parisian scenery of limestone walls and misty sky,
lavishly decorated carousels are easily notable amidst
monuments such as Eiffel Tower (Tour Eiffel), Champ-de-
Mars Garden (Jardin du Champ-de-Mars), The Basilica of
the Sacred Heart (Sacré-Ceeur), or in secluded corners in
Luxembourg Garden (Jardin du Luxembourg) and
Monceau Park (Parc Monceau). The carousel was a
prominent form of gala amusement since the early 20th
century. For over a century it continues to fascinates
children in various guises of white horses, gray donkeys,
flying elephants, unicorns, pirate ships or space shuttles.
When the children mount on them they long for
suspension of time and the spinning ever-lasting. As music
swirls and the surroundings gradually becomes a blur,
portions of reality will elude and slip into the realm of
fantasy — if only the harness is held a bit more tight.
Inspired by such childish longing and fantasy The Carousel
series reenact a multitude of revolving game machines in
Paris. The carousels spin, and yet there is no one sitting on
any of them.There is no exciting voyage calls and no end
to the inert spinning either — for a journey without
destination has not a beginning nor an end. Like heavenly
bodies rotating in different speeds, the carousel respond
to a time intrinsic of their own. The 3 J2-minute-journey

thus becomes eternity.



https://youtu.be/Lz_pgMuUgS0

REZRW

2014 #g > HD 169 BB > AR BIRIEN
The Carousel

2014, video, HD 16:9, color; sound, loop
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The Carousel

2014-2018, video installation, dimension variable


https://youtu.be/Lz_pgMuUgS0
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The Carousel

2014, video installation, dimension variable
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2014 §%% - HD 169 BB BE - BEREK
The Carousel — Park André Citroén

2014, video, HD 16:9, color, sound, loop
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The Carousel — Botanical Garden

2014, video, HD 16:9, color, sound, loop
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The Carousel — Champ de Mars

2014, video, HD 16:9, color, sound, loop
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Freesteps-Sens of Place

FreeSteps is a ten-year project created by choreographer
Wei-Chia SU since 2013. It is dedicated to pure body
exploration instead of forms, and through the
embodiment of great dancers, to generate diverse body
languages that we call “steps” . FreeSteps — senses of
place is the first cross-disciplinary collaboration with
Chun-Yi CHANG. In the duet, by their solid training
background, dancers are capable of transforming physical
sensibility into a way of communication serving as
listening. When two bodies shifting through gravity into
one shared core, it creates the state of gentle movement
and rebalances. There are much more scenes and
imaginations within bodies during the movements of
twisting, deforming, integrating and separating, especially
when the process is beheld closely.
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2017 HBEE - RYMIGHTE
Wei-Chia SU x Chun-Yi CHANG
Freesteps-Sens of Place

2017, video installation, dimension variable


https://youtu.be/MnxZAUDuu4U
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Frangoise CHEIX

“Rumor has it that people who live in the Arctic
communicate with one another in a very unique way:
because the snow-filled air freezes people’s voices into
blocks of snow and prevents them from hearing one
another; they take the snow blocks home, turn on the
stove, melt the snow, and listen carefully.”

A Chat, by Xiayu

In Xie Fang-zhen, the wishes and dreams of different
individuals are put together:
come true,” "'l wish to become a useful person,” "l wish to

"please make my dream

live a life without worry,” and "l wish to see my father
again.” Particular attention is attached to their speeches
and wishes, or more specifically, the “flow of ideas” hidden
behind their words (regardless of whether their words
come from a foreign language). The statements made by
these individuals form “sparks,” which are transferred to
the “other side” and received by "listeners/others” in
mediation. The voice fields created in this literary work
are like a painting made by multiple authors, in which all
individual statements are converted into sounds and form
a “web of ideas” in a chaotic yet orderly space. In this
“web of ideas,” people seem to communicate both with
themselves and with others. As the incessant wishes
continue to repeat themselves, the faces of the wishers
gradually fade, and the wishes are separated from the
individuals making them. Nevertheless, the speeches
continue to search for their recipients. The “listeners/
others” asked to grant the wishes are gradually revealed,
similar to the printing of coin pictures on paper until the
images are clearly shown. Such wishes epitomize the
dreams and aspirations of people of the past and those of
the present.
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Francoise CHEIX

2015-2016, video installation, dimension variable
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Candy Wrapper

Do we still remember the taste of childhood? Valentine
candy, fudge, Sarsaparilla candy, nougat and chocolate
soccer balls, if any of these candies could fill some
childhood afternoons with sweet color lighting, then could
old time memories also be wrapped in the candy
wrapper. The inspiration of 'Candy Wrapper’ came from
the giant iron box used for storing refined sugar before
sent for packaging in the old Rende Sugar Refinery. The
work is based on popular candies commonly seen from
the old days in Taiwan. Transforming the lines and colors of
candy wrappers into pure visually shaped elements and
combined it with the concept of sugar box to present a
gorgeous space recreated by the sugar wrappers. The
viewer is invited into a world that is constantly changing,
re-opening the ancient sugar box while updating
memories of the generation.

In the video installation “Candy Wrapper #1”, there are
constantly changing formations of candy wrappers deep in
the dark space of the huge sugar box; it sometimes
renders random shapes after being kneaded and
sometimes transforms into colorful combinations. In the
process of continuous folding, dismantling and deforming,
the candy wrapper evokes a variety of possibilities for
imagination. It then returns to its original candy wrapper
form which people are familiar with. The dark sugar box is
like an unknown domain of imagination; the beauty and
sweetness of candy drives the wheels of fantasy, and
covers the taste of sweetness with fancy icing.

“Candy Wrapper#2" kept the crease of the candy
wrappers and produced a mechanical panning image,
making the candy wrappers look like if it is once again
back to the production line conveyor belt, waiting for the
procedure of packaging. Inside the sugar box, a space is
created by mirrors and the lines and colors of candy
wrapper are constantly dismantling, deforming and
regenerating in the infinite reflections of the mirrors.
Candy wrappers are normally discarded right after the
candy is taken out. It has now been brought back to
where it came from, re-enters the procedure of packaging,
the last stage of making candy. These candies are
considered as humble old-time delights, are now covered
in gorgeous wrapper inside the sugar box filled with
mirrors, and become the colorful image in children’s eyes again.



L
20152016 » RARHEE » RTIGHME

Candy Wrapper
2015-2016, video installation, dimension variable (son :Yannick Dauby)
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Candy Wrapper #1
2015-2016, video installation, dimension variable (son :Yannick Dauby)
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Fairy Lake

The vacuous lake gives an unreal aura, and the forest is
barely discernible in the play of light and shadow. Dressed
in red, a girl trails around the trees as she immerses
herself in number-counting, her voice lingering in the
unrest of rustling leaves. The Fairy's Lake series originated
from a hide-and-seek game on the riverside. When the
hiders disperse and disappear, the seeker becomes
conspicuous. The work's visual perspectives are derived
from the hiders' peeking points, from which various
temporal dimensions are designated in a proliferation of
infinitely diverse “instants”. The “instants” liberated from
this fracture of moments are no longer tied with
chronology of events in the objective sense, they are
rather cross-sections of phenomena that ceaselessly
return on another temporal plane. The kaleidoscopically
emerged "“instants” have rid the events of their courses.
What happened no longer matters as much as the details
that come to fill up the screen.The series invite audience
to be attentive to the instants “events” are made up of,
and to ponder on the ever-changing immediate moment,
the here-now.



Fairy's Lake #|

2014 % HD 169 B > BE - ERER
Fairy's Lake #|

2014, video, HD 16:9, color, sound, loop




Fairy's Lake #2

2014 % HD 169 > B > AR - BEREK
Fairy's Lake #2

2014, video, HD 16:9, color, sound, loop
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2014 %> HD 169 > B > AR - BEREK
Fairy's Lake #3

2014, video, HD 16:9, color, sound, loop






Fairy Lake #4

2014, #1% HD 169 » & - BE - EIRER
Fairy's Lake #4

2014, video, HD 16:9, color, sound, loop
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201020144 » ##f% > HD 169 > & > BE » BBEK
Sky blue, £ |

2010-2014, video, HD 16:9, color; sound, continuous loop.

Sky Blue Series

My eyes had been the weariest caravan at dusk the earrings have
existence on a slant desire refract light and time, like mercury,
drops to the ground.

- HsiaYu

The heavy fog that shroud one's consciousness is disquieted by
intermittent sound of waves, as the scenery slowly emerge from
obscurity. The sky has lost its arch, and the sea is compressed into
a straight line along with the beach. Like mirage emerging from the
heated horizon, the sun glitters on the sea. Whereas things in the
distance are confused with those in close range, | glimpse the
slanted horizon in a dazzle.

Conceived in Santa Monica Ocean Park on the west coast of US,
"“Sky Blue, 1" merged the characteristics of still photography and
video (the subdued moment vs the extended continuum) in an
attempt to render the silent, flowing sense of time in scenery of
suspended atmosphere.Sky Blue, on slantiness” Series re-ordered
color blocks of sky blue, sienna and ocean green to re-embed the
sea horizon between land and sky.
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Sky blue, £ |

2010-2014, video, HD 16:9, color; sound, continuous loop.
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Sky blue, = | #3

2014, acrylic on canvas, 15 x 15 cm x 5 psc
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20144 » B » BT IEER » 40 x 40 cm x 5 psc
Sky blue, £ | #2

2014, acrylic on canvas, 40 x 40 cm x 5 psc
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The Sound of Framing
2005-2010, visual and sound installation, mixed materials, 58 x 42 x 120 cm.
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Shadow

2010, video installation, , dimension variable.

* TESZE) BR - MaBlkt - SS4R - JAE - 20108

*View of the exhibition “Throw in aVacuum”, Theatre Condition Silks, Avignon, France, 2010.





https://vimeo.com/42968414

LRI2Hh BRI IR
2010%F » REEE.
Shadow

2010, video installation, , dimension variable.

* TESZE) BR - MaBlkt - SS4R - JAE - 20108

*View of the exhibition “Throw in aVacuum”, Theatre Condition Silks, Avignon, France, 2010.






BRI

20105 - #%% > HD 169 £ - B8 » BRIENK
Path Il

2010, video, HD 169, color; sound, continuous loop

* TESZE) BR - MaBlkt - SS4R - JAE - 20108

*View of the exhibition “Throw in aVacuum”, Theatre Condition Silks, Avignon, France, 2010.





https://vimeo.com/42968414

EE

20108 > 818 - B> BE > BREN
Count

2010, video, color, sound, continuous loop.





https://vimeo.com/42968414

I I

2009 - #%% > HD 169 - £ > BE - fERIER
The City I

2009, video, HD 16:9, color, sound, continuous loop.
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BHRE

2004-20074F » $85 > ntsc » B8 > BE - ERER
At Chatelet Il

2004-2007, video, ntsc, color; sound, continuous loop.



| PONT MARIE




At Chatelet |
2004-2005, video, pal, color, sound, 6'10".
BREI

2004-2005%F » #1% - pal » B > BE > 651050,



DIRECTION *

; (@@ MAIRIE DES LILAS




BNl
200520065 - %1% - ntsc » B - BE - BIREN

Interval Il

2005-2006, video, ntsc, color; sound, continuous loop.






BRAR RS A
TesRBEMER T—hF 2]
Depending Haphazardly

On Chun-Yi CHANG's
Solo Exhibition

X | X

JRSCHIER -
B S 815201553 A 5%

MSERRSM ? FRARE - HHNERBRME 75
AFIRE > MBXRERER - FABIRARERE -

—BHEFT (Saint Augustine)

RESMER (—RKzf) NREB[{NEMN LESISHEN » B MEBRGREH T B ABK
RS > IBTFHEBEMSXIENET » FER T—RzME) ? —ERWER - BE - BHETH
LERFIEZ -

-z Ba7T=MAFR TRTZE &7 MUz RIE TRERWEBL - B=
HERAAE—ELER - EARENEERE - BERLRFNERE -



i TRZEE) RIEY (REE1) R

EMREE > EHERNEREBERENEF20HLERE AREE (Richard Diebenkorn) Y

CEEAEY (Ocean Park) - BARERE—RIINIERFSETET (Henri Matisse)  (RIFIS
THIEINET)  (Porte-Fenetre a Collioure) & (EE&FR—=) (Vue de Notre-Dame) SRINRIE
miEE - BFRIME TRRIE > B4 17 BER - RRERMFEERLT > AliE - —Z—GW
FBEPIRFH AP - EPREZERARNEEZEAER/IENS ? BT RIEHEEERF
THEEFFEHENSSR  MBREAAMERNLIEIR  2EETHORE - #EBONKE
RSB - PDBERZRIEIMIRER - MIRESIN (REE+1) - HMBIMLEEEBE
2/3M9KRZE - EE—ARDE > EAHGKRDE - BRERT BRNEREFENIE - 2AEET
EXNTHERPIIESR  EEVMERETEFHNER  RUBFIR  BRIRERE - BINER
2B EALURESR °

BE1SHCHEEE - BFBRIEHEINEPHMARIMERISIES 7 - SETRZIMURA » £
REERBERESIEL - FEZT » (RZEE) IETUERZE  RABBER—HES
my (RZE - BCHRESERTESF QRN E) Hixg (tHE) MEDGRLCHEEMER
BMEZ  RANEEENURE - BER LEEMXE NP - B EMRNFEEEZ@ERE - X
T OVEBEESRLLN  BRNEN  BRAMMSESHMANIEREEE - Bt RAZEARE
RiEfEERE - ERMREE  FACEENSEE—ER  HARLEEEE > FIBRCAET
HEREEPKNRSNEZNE B > RATNSMERBEIHIXAKRTE -

BfrREE R R ENREBNEGISEIENSELER - FHERRBARRER - A5 - IfIE
ZHBEENER  SEN—X > BRBE NRELHT 21 RUHERN TR BE2HMED
i AENEEREB2ME N - B REE - WERSEREE - B% (Roland Barthes) 3
MRIBORT > REPAREFH TIREE) SMhRE  thEERINREFRE MR - BEANEERE
R MSEeE) c RARREHETNEERZ > EMEREEMASESIRE TAREN
Wrig) - BREEMEIE ? AN I URER (MNERRBBRBRENFELS)  EARNZIE
& BERETAR  RERASERGFRNREMNDEERER - HAMEENOFMEKXEN
MOE - FENE T— EHRRAERKE  REEDVEKERBERF - MEERRET
BHNZEN - (REE+) BEARENFELLR - (HSBSRRIRF ARG SR
/KENER > BERIBAEA - EREEBE - @8 THARTHRZE - K85 - REEHN
BEFR (RZEE > BRER) - BEEX (schema) HEFTE -



iz RIVE—IBIE A

ELTE MARRWHHRSAZIENGR - B0 > BRSEALR - BAEE > —F
HAZERR  BR—RRBR P BR—RE ? WIOHBR ERMUNES A BARMEN—E3E
WEHE —ERRRIVFEER - ZAMEM R AGIERRAE - MR T KENRE » BHEEZ A
ERIEIR M EARAVER - BURERANNBITEL NS ROSR - BRADHARR EMTRRERI
B itiEERERNER ? RAEANIRERNZRIRE ? BMRIAERRANE T - 8
FEEERMEI TR EEOEHUE -

WERFRELREEMEROEY - URAVRENRREY  RRBENEEE—IE
RERRLH  thWEKESROER > ERIRREEENE - —EIR) KRREEROS Y
B RAR MR AEREAR - PERS EBB: T1.2:3:425 627, ) MEDS
BB - [ 1224342546789 10) WEIRBHEFARTONT L - )Lz
B WELUENIBSREE N - BERER (TAZ) 00k BRESEES BT
BERY - TEEEROAN—E—)  DABHANGEINE -

BRESAFEELERR - N AERFEGEAHERE 88 ARRFULAEE - ARUHRER
BAX - ARPHENBEEEMBRBNRREERTRE &  ARMGERMEMESE - #HEHN
Ri5? MIZH) R2IWBREBRIREXEAHAM > SRIRKEMEIRKICE - MESEEN
RREMH—FE > MABREEN - WEH TER@MERNEEREBNGER  EA—BHERX
—BER - EZH TH5) EREREMN @ [EBREEMRIENET » EZHIRADERNNZZ -
HMERFEINEECR2HEINEGR - UAIBBTKE MEEERAHR  BEREH) -



BRUR TRERE

ELE=12 HEERBRNEREE S8 CREAENGFRENMRAMET - BRAaEEL
BAZ—EWE - TFERH REEVHSBEEEZTHE (REASE) (BlCarousel » RER
BREE NRBEAE  2MRERTELENNRE - BT RHEEMEARBIINK - REFH
ia - N —EEBEAN > REMTEAE T - 18EE LR RN RATRE R SRR EithE
mMofEREE - B@FEY  BEER > EfNMINEEEREREE - FERHRIKES 181EER
RN > MEMRZBEREREHNIEMAELE - DRERADIEBRVER - 18EHKS
R ESEREEAE—EIRENBEREBMRE - R T Ui ME LEP—E . EAS—
EIRSZE -

EREQENEMIFAEEIREARS  BECSRANAE - HFEFEE - B10ES - 2O
g EREAEFECEANNRE  EEAESERLTRASH OSSN/ NS - &7
BRREASNED - EfEEEEMEBREX - BMRAKTERNEELE - F&/\ZREK
$HEES > RIFRBEAIEL S Y EERNEEAS - ARMNORF K —SEERE TR
BETRELEL - HEE - REATHBRERR  ME—ENRABHBEZHNED
APRBNTELEREBNES » FIMNREARSNRAHIERE - EFSEESARIE ; MR

EEERLEN > RA Tk MEAFEHNET - BETHE - REMR TREE) ~ Mz
M B TRERE - BAXDITHED  R—RRNREHT &K RERARAE 2 A
TR —BFZ EANE AR -

TBRATENATE - EREBERES ARFERN & - BEBWNEIAE  BRNKRGEER
HERAERENMT  RiEE—  BREEFE N —REK - HISIBHNRRE : TBEET
HEZT—HHEER? ) KBIARERT—ER » ERERROUBIRES - BREETHXE
R 2 EHRESNFER - BT UBEERIE _BRE B8 —RUAMRSHENES
B BhE TRz EERBSAZRNME « FRiEEEEEEMNER  REBBRE
MER (REEFRAEER) - BEMARRIEHRHZGERMENGER  MEERBRN MR
B (deja-vu) BYEBIE > RIZUSTE(FMAIAER BB RS2 1SRG U B F R REN

KRR EE °



»—iE TR TE
WESRBEN TRERM) SUE
Another Temporality :

Starts From Chun-Yi CHANG's
“The Carousel” Series

X | HFE

RS -
BIIRTEMUEER SR AR ATH

FEADHREBUR > BELALCESHBIEEHRARASITNERE  —SNRURSHE—
Bt SMEEESENMEEMIENSEHR  MERMEAS T HEZGIBRMREENE
BRZERE > E—ERERESAIRNERT - BEIELHRMIINT/\EREER XD RIENEEE
RIEMREAS > FARES—BIRBRERENERR - BEAHFZABERLULS - BPIs
S AABROREMRE - E—8RTH M T SEREDNERE—E8HRNFE » HiLE
WEERES  BREEFERME  BIMTHEHRETUNBENES - EEHBIFEE TR ER
B> MeEEEEIMERNZEY  BENEEES T EEERNEVLER  EREIIMONER
BEH-EBHR  BTERNSEREEEE S U BN —EthE—BESRETRER
BER TREZRFL 27 (The Carousel Series) B > BBREBENT/\EEERANRER SN
%5 EROFIBENES: - FURER - BRERNEEZRET - AlRBAELRVEIARATIEES) -
Er—5EABHERNSEERE EEPE?:%E%ETJE 518 - EHABROSHISRHE -

WMRRB—EREAS  RFISRPNPEZERRE - RWHIRERBOERS - BE+/\EiikE
AEEFEMRRAEE  ZMANSRE 84 TUARHEEEN  BEEEEMURTHL
(Gilles Deleuze) EFTHE® » ERE—ERIIE TAIBRERTERZFHRM N10E
B SRAIRBNEEES AIRIAERHE - AURMASESHNASEHEERENRN 215
BASRENERE T EEAIBMAT RN » BHEMALTURERNE - 2B HERIINE
TEBENEAREEBEELRK



BLEREARSE  HERRESTNEMERESREERTDERBEMR - ANREFABER
F o EBBEARNEERNE  RERAZFAMESMAIEHBANEFTE - EETRELEESE
BB ELS - B—HH - EEPIRAEMRETRE FOREY - BT IZRRI SR -
BRI EEERENIIA At EEEASGE R BB T A EEENER > efEsTE
Vet ARNENYE > MEBLETE—ANSREL  BRAEEREIRE  RREREAEES
AUREESIES) T RS - BREBME T REBARBNES ?

&EmL@@ RifE EROIERRE - BPIREINERIINE TIERE AR - EEELRBABNY

CREBLERMEZE - BRGUHEEAEBERRMHERRBMNDIERNRK - £
%?ﬁJ?ﬂ%EEM@% BLLFNTEA SRS tRTREFABENRMEEENERE
BLiE > HAINRENERAFRNGRH 0 TFERE KA TREARK) %X Carousel,
MNEERER L@@W%iﬁ%h R - BERNTE —RPIERNIKE  SRESMEREITE
=S d=ful

—EEREABNAMHES BB LANTE-A  RESARENEMIKE - EENETIR
BIRH—RA BMNIRTA S RGTASER ; Ef—WEES S RERREEE AR E
BREZFENER  BEUE =2 F BRI (ERKIE -

Eib - BRA BNHNIRIT A ZREA RS —IREDIRRAHARE - RENR—FEREREEEDFE
HHERRED—ERNNT - SERRHERETFNNZREEAE « FREZRPTEMEN
ARERAMAR L BRE TFERS) /7P BERGERNRELEZ G - AIEHNER
AEEKRE TEERNERNBEE —RMNFTUBZS TRERWH WEETH  £EEF
B NMEGESBNAXHIRERR  REAEREATERE  MESBENRMALU—IE
PHLEBINER  ERABEEETERREIE SRS -

BEASMAAEAR - BARFPDBEFEZERREHRATESER  FERBEIURERIEEAR
B BEEENMAMREMERP—IBIAREFEBUNRKRE 6 - FURANRTE) - B
BEEFRR T MBEENEEEE > AeENaeRm AL ESERNEESR  WENRIR—
EEA N BRSO MEIRNE - WBES—ERREN - TRERW SRRLEER[ET -




EEZEE :

X | BRX3E

[ESCFUER
B S BM2010FE10 B 9%

2.7 H%&




“4mBIRE (Théatre de la Condition des Soies) % TTn#{RIMNEIZEAETY (Festival d'Avignon
Off) mAGTENBHr— > &% TEHTE, (Jeter dans le vide) HSREFER - AINERE
ABIft 2% » BIERESHNAEZ R E - RISREZMERFIDREMIE - BEXEBER
A BNE AR EAIEAIENE - EEETEGEREESFEEE IR - AMEN I ERAEE
2T 8ETEY B8 BENURBEEEN/\HERANZHHSRADSE -

—EEHRBNBENIMEEERN — AR TESN—T R EMEE 2 (BRI (Trajectoire 1)
HEIS  SIXEENETIRERBE > TEB LHGEHEENESEND - BUZ % KEHES
(7> (Ombre) IRFTEBHEAMNW - IRTBREMHBE RRBRETRNERE - BE
AERMERED - IREWSS  JHK - FEBNENRE - AARERIEREETE - HEE
REVAAMSARERAORE © RS KA - REt... EMXEXREN—EERE
BlFE - REEAS > HRETEARBET TR SEE  SERREEEZTHHOEHRIERE - 88
MRD—E > BRRIMRR—IK > REHRHICERE (RBMEBERMIF?) - FEHEROE
RE—BRRNEIREE - HRETSEEBERENBTAEE  FEEN—4ZE - HELH
Z: (FEZB) (Lesonducadrage) - Ed#i (HERIFSHH) M BN EREEE
—HRERIRENE - E L TAAMER - GEREME > AMBERBAZNGE - ZRME (3
EERBELARK?) - HRERSHENNIET - ERFSERRNIEIEZE 2

SR ABRESEN - SR S EERAIEEBRERA - RREEIRA -



SR - WiFEFH - —IFZME]

X | &E5h



FERE

RS ELIREAS - SGERERE T - EREEEEN  RIDMETKEESH - SiERSMER
8y - SERAHESMARENREAS - BBENEEAE - ANRSENATRE - BOZHEEAR
2% BEFAEBAZRELENEEYY  2HGESEOELZHRENE - R—EEREAS
ERETR - IREEFEERE - RBEZIMENE ?

BEFNSESURTESHARMBENATE - LLNREGZRNSINEXIENNE LEEEE - 18
HRGUBRTE HETE  SBTENIRE  REAEMT SR ZSMENFE - 5
RINBESTIERNFHREHRNINEE - SRMBESERE > BEDRBE - EHRER
B=18 » (REVUEERKINAEEM -+ \ERREAS - +/\REETFTH - BERL - BHO > AR
BERIRBENAIRE - BKERBEEFEE - BXRXERBA > BRIRIUNS -

KRZEEE, + 1

EX - 0E . 8E > TT=08 > REXSAK > FILUSRIBBEN—%& - —85R - WEBENS
MIFBRTE > —8R > BTREFHNELEE  E—aaalEf —8ak  BaRe > 5% - |
ROBE - E - BRNERE  RERAEENRERERMELES  AERERASAE
BRRKBRENAM L - FAEKINEREUNRE - EREEDEKEINZRS - BEXBN
BEAENE > BHMERIFE  RARE—RAZNEER - EB—EARS » MIRMITZD
o EEL > BB BEME  GEREIFR - MUEFPHRERE -

W F5

BRI NRERNBEREER  RAE—HEHE —EEER > BItAeESBIN/IVILEZ
EETRRTE - FIEERIEREY > HEIZOXEET - REXWEZD  REXKER T
REEREREMEC—ARBRNRAE - REGEMERETNRMALBELLERNBBME -
IBERRNBMERZM - EZWERTAERMEDRABROEEE - FMADKREEE
M BMKEIRNAE - RENRZAEEDE -



X | &E5h
[RCHIER
https://www.facebook.com/tom.houng/posts/102069194867 18947

BREIN  BERES - MERBBSAFBHHELCE  RHES BREAR - 2108/
mE= - EEBR - I$m ...... C BRETPNER  REZCERERE > ftEImBRIYE
HE RARRAEEEM -

B & ERERFT - AE¥E271 -~ 952818537 - HFHEBMMR - AWLBERIEME - R
g > st IRAF R EIEIE - EEAUAMERNEE (BEEERERINERBRFE) » £—

EERIPRERUA ROS2ubRE - £5 - (BEIERIR - WAZH  IFIEEM TEGCE

BRREFD > AEA—REXT - /ME - BB T MR - WIEEHET - STRBE ARG © iR
B EEEREIM 2 EETIE? RIEHET - WX TE  BR > BIRARERN ? BHEEIEN
MEEX - #XXT » ERTIREERRM—ETE - ARYUEIGERERGERE -

—REBEVRBEESETHERAR - ®R IR RME o BRRME - HIRIRES
BE . B&/E > IfF- ?ﬂFﬁ Tﬂxéf: 5 }#ﬁé %dFﬁSE/E  FBW o MR - BFIEE—MBET
FFEEWMAE  ZWMHEE  hEWARE - TORBBILE -

7‘#, HBEART - RBE/NTE  EAEEPIEN Miﬂl RIBERENERESSUAR
BERTERE—EARE - A FREA T HFEPIEAN  BEER-

TREFERLEATE 2 BIRARSE - AIUBRORS R - TR - BIRARE - BERIER - S S
1% ERARAORSR - (RTEE FAERLEAE 2 (MEAERERE - B —BIIARENZE

BEME CNBEIFRERR - BIBARES - maaeEh - RERE - RAEFZEBH
RAFBREON  RAEBKR—HMIE-—TENELES - BEERRULR - i > GHEMAKE
BOBBERALE - GEhItR O E - #ERFT - BAKERET -



BAR (REAE) 28 —RRERAT > SEEBANDRETE - REIRNESISRBER
BHENXFRE A2 2ERNEREERHEDQMNEE  ARTFERE  RBSEE - B
BEEEE > FBIEREEE - NIANERIES1T - BEEEK

A qui je parle? KRR R

On ne se donne pas le pardon a soi-méme AfIRFERE S

Sans lequel je ne le savais pas je continuerai a étouffer AR BIEUMLLFF—EREIER
Incommensurable tendresse FABEHRFR

Chaque mot, chaque action —F—14a) + —£—&])

C'est le chemin que je trace dans la nuit FB2 B BRAEERIRE

Nous, mortels #2#&—FER9F

Nous n'avons pas le pouvoir de connaitre, de savoir Hff1i2 B 2B ANBEAIAE

Et de construire toute notre vie autour de ca M&BEEH EEERMIN—4

Chaque fois que je rencontre quelqu'un B XRKIBR T

Je lui parle R AMEREE

MERBRMT » HHAMMhERE - 1 FOREBM - MERFEENERRE - MARERBRER
B8 BEmk > BERUEB—ZR -

BAMNE  MRBE—REMTHEREZ (BEHELERZRE) - HIEN (HhE) BHRAEN
(—3) SHEMMTEROER - SNENBBNMHDEZHEES  BEZERARD s RENE
B aNE  REAHER @AM MiE 8 I—&) XE—MHFER  HmR - REE
THEANE  XBEERER—A -

BESERREL > HHBT - HERRER - A5 —REFHF - B—REMRE - BRAA
BONFRORXEBXNETEXZE > ANBEEHR  WEREERETAE - H-BEER - H
EBREIEE - £ RBETNEES » F—RIKETHN—R > WEBREZM -

RIRIRRIE - RAGHEEIS2AENIRE - BRERE  EMEFRKIREER  BEFEN
BTRIET



