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The internet's gaining home-field advantage?
Martians, please get online right now!
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Preface

With a cultural, social and economic figure of dynamic, multi-directional developments, New Taipei City
has been committed to integrating art into life and responding constantly to the core values of art and
life changing with the times. Due to the COVID-19 outbreak this year, people's lives bear the brunt of
the epidemic. We keep thinking under such conditions how to reduce the impact on cultural and artistic
activities and at the same time, to implement the policy of epidemic prevention so as to bring out the
placatory and inspiring power of art in an era of harshness.

Besides, in coherence with an enlarging, richly cultivated strata of culture and art, New Taipei City will soon
welcome the first public art museum, New Taipei Museum Of Art, which will assume an essential cultural
mission to endow the inherited traditional aesthetics with a contemporary vision. Waiting for the moment
of inauguration, we observe firmly the idea —“soft infrastructure precedes and localised hard infrastructure
proceeds”’and have been well prepared for too long to incarnate it in New Taipei City's important performing
sites through a comprehensive cooperation with artists and artistic institutions. In addition to the on-going
special exhibitions of the predecessors as model artists of New Taipei City, we embark to establish the city's
modern art history. Meanwhile, we propose this year another special exhibition featuring contemporary art
reflecting even more the issues and life aspects of the times, and hope, while breaking through the aesthetical
frame of traditional art, to translate the art of today into some art practices more accessible, closer to the
citizens and to fulfill the public's demand of a dialogue.

We are honored to invite the curator of contemporary art, Chun-Yi CHANG, who plans and unites 15
significant foreign and local contemporary artists when the epidemic is not yet over. To deconstruct what
is framed by a physical exhibition, the curator employs virtual technologies to bring to the public a brand
new experience of art and to forge a distant interconnection between artists and visitors. We are expecting
to titillate the public's curiosity of contemporary art, to encourage them to understand and participate in
it, and finally, to widen the horizon of New Taipei City's international aesthetics in order to keep pace with
various trends of contemporary art in the world.

Yu-Ih HOU
Mayor of New Taipei City
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To M a rt i a n A nt h ro p o I O g i sts As always, the fish doesn't know it'vs in the water.
— Thierry de Duve
Dear Martians,
Welcome to the earth!

If you have started exploring around the earth, | would like to introduce some earthlings' artworks to you
by the exhibition entitled, To Martian Anthropologists. We have prepared for such a long time for your
coming, prophesied already by the Belgian art critic, Thierry de Duve, in his book /n the Name of Art. For
an Archeology of the Modernity (1989):“You descend from Mars to the earth and know nothing about it.
Therefore, you have no prejudice (except for that of seeing everything with the eyes of a Martian)..."l He
describes that you start, without any inkling of the earth's civilizations, observing human beings, their
customs, rituals and myths, from which you hope to draw a constant, in order to render intelligible the
earthlings' way of thinking and the arguments that underpin their social order. Meanwhile, you explore
step by step what human beings call“art.”(it's also an indirect gesture to invite readers to re-examine the art world, from a
temporary perspective beyond that of the earthlings as well as the deep-rooted, unconscious‘“prejudices”against art.)

This is an exhibition planned in particular for you. (Of course, we keep thinking about what on earth is the condition for
an exhibition to take shape and why it is able to cover everything that the proper noun‘“art’signifies.) Now, via the“internet,”a
sort of space invented by the earthlings, you can launch a field research of the human art practices. (‘Safe
social distancing,”an anti-epidemic slogan occurs in human society in 2020. As an alternative to physical exhibitions, many“online
exhibitions”emerge spontaneously on the earth, as an online browsing interface for those who are not able to attend personally the
site2]) In the exhibition's domain name,! the artists choose“web pages”as the specific site where their
works take place, ie. where the exhibition is substantially and actually inaugurated. (However, especially in the
past half century,“attending personally the site”has been generally and ideally taken for granted as the way of seeing an exhibition.) In
addition, the artists will extend the online works to the physical exhibition venue, leaving a variety of clues for
you coming from far away.

Indeed, words, images, materials, objects and so on: all you see right over there refer in distance to the
online works, thus constituting together an“index interface”which allows you to browse all the works and
to elaborate the creative conceptions. Here are the 15 participating artists from all corners of the earth:
Wan-Jen CHEN, Chien CHI, Claude CLOSKY, Yannick DAUBY, Dorian GAUDIN, Joyce HO, Yu-Cheng
HSIEH, Jui-Chien HSU, James Ming-Hsueh LEE, Chih-Sheng LAl, Jun-Qiang NIU, Craig QUINTERO x
Riverbed Theatre, Yung-Chun SHIH, Ya-Hui WANG and Eric WATIER. Inventorying the artworks, you will
observe the rich aspects of human behaviors in creation. | believe it will be helpful to your exploration of the
civilizations on the earth. | am expecting that, by shuttling between online and physical interfaces, you will
be approaching what human beings call“art.”

Sincerely yours,
Chun-Yi CHANG
Taipei, August 4th, 2020

[1]

[2

—

FIRE - B - BBELEPUNENERRSR » 5| ARHEHKAS RS REAERzs (8] MWEY o It
BRUEILRRPAMEMNBGHE > SREMRMAFLRMETE [BEAEANERER] > UMEAEZRZANEEMERATHN
1R5R 5 FIRFTE 2020 NS X > MULEBEEESETE 1985 ER TFHXF (1989 FHikk) ° 2R : Thierry De Duve,
Au nom de I'art. Pour une archéologie de la modernité, Paris: Editions de Minuit, 1989, p.9-65.
RIERRHR B HE - WEBHEEMRUE LERAER > BRESIAHTEMANAE > REHAPGE R EFRERT
FEMZRE] ; FBMEMMNHERGERES [ElaE - RLAE] NEE / FREREELR -

#84k © martian.beauxarts.tw

[1] Thierry de Duve, Au nom de /'art. Pour une archéologie de ia modernité, Paris: Editions de Minuit, 1989, p.9-65. The author
borrows Martian anthropologists as a metaphor, in order to introduce a perspective beyond the earthling' prejudices and to
explore what human beings call“art.”The exhibition conceived and developed from the author's imagination tries to ask the
question: what the artists hope to offer as clues to“Martian anthropologists”for their field research of the human art practices.
At the same time, it serves as a response in 2020 to the words written by the author in 1985 (published in 1989).

[2] From the reflection of this phenomenon, this exhibition invites artists to begin with the online works which deploy as an index
echoing the physical works in the exhibition venue as an extended interface. By the corresponding relationship, the exhibition
encourages visitors to rethink the seeing experiences we used to between exhibition and artworkphysical works as primary,
online works as secondary.”

[3] Official website: martian.beauxarts.tw



Wan-Jen CHEN

Taiwan / b, 1982 / lives and works in Taipei
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interactive and
responsive web page
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LED FkiE
LED panel light
60X60 cm

T 358

I'M LITTLE BUT I HAVE BIG DREAMS

~I'M LITTLE BUT | HAVE BIG DREAMS
BEMTRE > BIURHREZL > EEFRBERERMEMA > BPLRMFIUARBER
B TThIS TR % METEFWTE - BEXBAZRNERZSE
ANEZRTHBECENRGKE D EREF » RILHERIBIZRIBHE TRDE
Independant and above all in the firmament, a bird's eye view covers precisely all
the boundaries on the earth. What is supposed to be vague in the eyes of human
beings, with an altitude advantage, cannot be more clear. In difference to the
scenes of vast, colorful blocks forged by Mother Nature, those by human beings

are of scattered dots and partitioned lattices whose intervals are like, without
hesitation, a marked period.
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Chien CHI

0 3

Taiwan / b. 1974 / lives and works in Taipei

2020

EIEEREE
interactive and
responsive web page

2020

(B%) -~ BaEE
3T ~ A

baking paint iron,

neon tube, mirror, wood

64X161X148 cm

BELE N Fish Tank on Live

EREHEENRE > EETNARETA KRG > SRESENBEEL
T RIS ARG — ISR R » —&Y [R5 ] BIXAEFE -
EGRERMEEETIHNSERR ERMEARRN  BREE—H4EESHERHA
B ARIEEIETH ; B > EERL > BRI T—@EHE -

By visitors' clicks on the page, the shading value and space on the screen will be
altered. As the displacement and occupation of a body, the work provides us vaguely
a special itinerary of promenade, and a response to the concept of“site.”lt is like a

common experience in our life: upon entering the house, we usually look for the light
switch first and turn it on; leaving, we turn it off and move on.

BELE5 Fish Tank on Live

— ARV EELE HINEERRYIRIE « EAMBREAER » MR T A REAELAMER
A - AEHZEREEMNREEE AR FAFRERAIEL > 5 BRMABEE
STERRERE - (REER) NERTE—HAEHEEERTNEE > 5—FE
MBS EEISFRRE R o LEXR - RS FHEEE » AILNAESR
FRELBE —BHETERNEG

In general, a fish tank is composed of 4 pieces of transparent glass, a lighting
device above, and a wooden cabinet below. Standing in front of a fish tank is
similar to facing a territory opened by the finite, which triggers our interrogation
and self-reflection. The components of the work correspond, on the one hand, to
the furniture in the residence, and on the other hand, refer to the interweaving
boundaries between sculptured pedestal and site. Multiple subject, interiority and
exteriority, seeing and being seen: the frame of a fish tank and mirrored images
constitute together an imagination of a void boundary.
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Claude CLOSKY

France / b. 1963 / lives and works in Paris

2019-2020

ERBERNESEE
interactive website
unlimited duration

2019-2020

B ER
EIRBER
touchscreen
unlimited duration

o 5% o ot
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A= @ Hammer Price

(IHEE) WMEMEFnEENAN > XBEESHRE - IREAZENAZAEA
ER MK ERBNEGEENNER -
The website Hammer Price is a playful way to encourage visitors of the exhibition,

netizens, and Martians to figure out the value of images, the value of art
circulating around Planet Earth.

IAEE Hammer Price
(HEE) WIRBRRETEEREANER -

The display version of Hammer Price focuses on the value of colors and patterns.

page
<12
>13

$ 286,853

AREEAHLE BHERENEsnATSTIENNE
ASNTHAERANTE

The it mork prm e evtibiad o ooy i Chrama's Foios ar oty
L b




Eric WATIER B

France / b. 1963 / lives and works in Montpellier HB

2020

EEHEEAEE
interactive and
responsive web page

2019
FEFEE
cutting sheet

450X300 cm

Ulnse - RiREE X 3&:E & Eric WATIER X Chun-Yi CHANG

BRNER —mAHEANE

Discreet Works (thanks to Bruegel)
(ERFNER — MGEHERERE) TR SIS AR iR > 7F
mPNAEOFUREEREFAERER—EEE L » EAETUEBKRHIR
WaTFHEESE > SEEPEENER o

Discreet Works (thanks to Bruegel) has been transformed into an online game
with hidden objects to be found. On the same screen are displayed in sequence

all the sentences and drawings according to which users have to look for the
corresponding images.

BRNER —RAHHEERE

Discreet Works (thanks to Bruegel)

IERAERZBUNS —ERE o (EFANER) 445 1981-1982 &/ > HE
GARNEFEYGIEM RN FRER > 25 MFEETHIRY] - XEEMm
FENEXNREREM XA EZRE - AHEWERN (BEMEE) > —1’
BRITEEEREENERE - BHAE > (BENER—BEHEARE) E
f@=E 1 50 FEAMEEFARNEEESR °

Discreet is another word for digital. Discreet Works (Travaux Discrets) represents
an endless series started in 1981 - 1982. It is composed of the drawings of actions
and objects translated into words. The idea of translating a text into drawings rather
than into words reminds the artist of Pieter Bruegel the Elder, famous painter of
Netherlandish Proverbs (1559), in which popular proverbs are illustrated. Thanks

to Bruegel, in the series of Discreet Works (thanks to Bruegel) shows 50 Bruegel
characters redrawn and the proverbs illustrated.
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Dorian GAUDIN

USA / b.1986 / lives and works in New York
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©)———— {t5E& Pharmakos i onine wor
— AEEABER L ZREE LET - BEN  SEESTRHERN— o
interactive and SHEEYESNEMETEBRRE PRBEEIRL - EEEBNET 8

responsive web page  EISAEHMER > SBETRRENDELTRE - SREGERS » B —
PERDHE o

9 ceramics are displayed on a web page with online voting. During the
exhibition period, visitors are invited to vote for the ugliest one. At the end of
each week, the ceramic with the most votes is smashed to pieces on the floor
of the physical exhibition space. As the weeks go by, the website is updated
permitting visitors to vote for the remaining ceramics. When the exhibition
comes to an end, only 1 ceramic stands.

O — X5#& Pharmakos

[;0;%‘# P NEGMEHREERBEL - FLBBENZBEEREEZEH RN —4 - 881
ceramic debris, BE > SEERSHNEERSEHREEE TAMK » 22 ERIZEH—EZM - BEER
‘ge_lb;:;;:; HARVETT » MBIRERFFERBL 2 EFEMRY - EREERE » EE—4MEH -

9 ceramics are displayed next to each other along a shelf. A vote takes place
via the exhibition website for online visitors to elect the ugliest ceramic. At
the end of each week, the ceramic with the most votes is smashed to pieces
on the floor below, leaving an empty space on the shelf. The debris remain on
the floor and accumulate as the weeks go by. When the exhibition comes to an
end, only 1 ceramic stands.

dimensions variable
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Jui-Chien HSU =

Taiwan / b. 1994 / lives and works in Taipei Eﬁ

2020

BEEENEE
interactive and
responsive web page

2020

BEEM

mixed media
RHIStmE
dimensions variable

#RImsk X ®EE Jui-Chien HSU X Yannick DAUBY

#¥H4T Material Store

IERREMRAIHRSEABMIMRETF » EB—ENREMTESBRRFEN
B EMERLEERORTHRA > MEUREN [EE] BN - RREEN
EFRERAE BT - HBULHGE > GE2REMREEREERETANATRE - B
FRFRNEN > BIEEBARB > MERE—EEER » EEANRHEENE
MERF - SRAREIE > FR/F—ERKAVES) o

The artist conceives the work from the media he employed and constructs a
catalogue well classified like that in a building materials company. Instead of the
conventional sizes or desciptions of the materials, it contains all sorts of“sounds.”
Users draw, extract and select each item on the interface, as if they were part of
an artist's material selection for an unborn creation. The media in the catalogue

are not separate, independent parts, but more like a clump, waiting eagerly to be
captured and for a future touch in a digital beyond.

EBEN 2 Is it a Bathroom?

PR EEIE - BRYEAEE - IKASMEIKES « rEES RO o {EMTTEBS1E
KSR » ERETHMENER - BRNEEEEE - METENERE
EMHEEEENSHD > MEKTEZMERR > B8 7 HRBNERE > BR
E#ER > fREEHBERNEERARNGFET - BAER ? ERE—EIEDIFE
HRRE o

Slice and section, organic matter and cube, sphere and sphere, hanging folds,
and holes and so on. The work in a state of solidity looks for a state of fluidity,
from which the materials are excavated by physical contact and variation. The
different shapes of an object create different identities. Lightly released in the
space, the fragrance triggers a body's memory and seems to reveal vaguely, with

the dissipating humidity, an ambiguous existence unable to be ignored. Is it a
bathroom? It's more like a sensation that makes us feel just right.
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Joyce HO

Taiwan / b. 1983 / lives and works in Taipei

2020

EEHEEREE
interactive and
responsive web page
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2020

BEEM

mixed media
RH&IGHmE
dimensions variable

2019

EFEHE - fRiE
acrylic paint,
book cover,
aluminum frame

415X46%x4 cm

20200610
No Surprises

~20200529 20200804

r Metamorphoses
EREUEE - REFTKRNALAE » MRENERIZEEURE D EREE -
BEZENTFREERBENNATRERARIRE 2 HEEERE RN RER
RifR - TS LBIFMEIIMNAF— A EEEEFERR - A EERFHIFRKE
BPEAENRZEENS T —ERRKER
With an illusion rich in light and shadow, the artistic conception aims to integrate
the deconstructed movements and fragmented slices of daily routines. As such, the
artist endeavors, whether in painting, installation or video, to convey an intimate,
yet alienated tensions between human beings and reality. The singularly intensive

creation simultaneously captivates and confronts viewers, which renders almost
immediately a quotidian moment into a piece of landscape or a ritual.




Chih-Sheng LAI

Taiwan / b. 1971/ lives and works in Taipei

® O—-

2020

EEEEAEE
interactive and
responsive web page

2019

THREM  BEAE S A
stainless steel,
toilet paper, wind

R RISHmE
dimensions variable

2020

mE R

ceiling fan, paint
RIS E
dimensions variable

BB CHH

73 Light Boat # = oniine work
BEBRE—EFTBNRE > EFEIERREES » ER SRS RN
ARBEE T FRAYHAE o

Take the screen as a smooth surface. When your finger or mouse slides over it,
the screen will show ripples, just like a light boat sailing across a calm lake.

/

#HE Increase and Decrease # i oniine work
EAREERARRNFER - BLRE TRELERNRN - EERRENEE > TER
REVBEYE o

It's pointing not only to the future but also to the eternal lapse of time. Here is the
wasteland of the video and the border of time.

Fif Letter

HEE = R R R E B EHEM > SR REMAEIME » TERNERWRBH
£ BERREZE > M RIAED -

A roll of toilet paper, hung near the top wall and extended nearly to the ground,
against the flowing currents from a fan not far away, dances with agility in the air.

ERETRK Breeze

MERZENZE EFERE—Z2RE > —FRHATEERENEE » BEH
e o RREEARBESFR—HRE > TEUERNEFTHRE > SBI5EME
TEENZHMERIRNRNET » LR RMEERURH— (B2 o

Above the entrance hall connecting two exhibition rooms is installed a ceiling
fan whose blades are colored gradually from white to black. It runs slowly. With
a casual breeze carrying a refreshing touch in the midsummer, in the real world

seemingly suspended, the spinning in this passage is our unavoidable moment,
and might be another opportunity to get inspired.
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Yannick DAUBY

France / b. 1974 / lives and works in Taipei

2020

EHEEAEE
interactive and
responsive web page

2020

FiREE
portable stereo
30X125%X21cm

H i &

RInER X ®EE Jui-Chien HSU X Yannick DAUBY

#¥HT Material Store # =5 onine vork
IERREMRAIHRSEABMIMRETF » EB—ENREMTESBRRFEN
B EMERLEERORTHRA > MEUREN [EE] BN - RREEN
EFRERAE BT - HBULHGE > GE2REMREEREERETANATRE - B
FRFRNEN > BIEEBARB > MERE—EEER » EEANRHEENE
SR SRR > FHF—ERRNES -

The artist conceives the work from the media he employed and constructs a
catalogue well classified like that in a building materials company. Instead of the
conventional sizes or desciptions of the materials, it contains all sorts of‘sounds.”
Users draw, extract and select each item on the interface, as if they were part of
an artist's material selection for an unborn creation. The media in the catalogue

are not separate, independent parts, but more like a clump, waiting eagerly to be
captured and for a future touch in a digital beyond.

W& Radio
ERPNE S REEMRRIRRFTE R FERNMRMEE » RITIGREEER -

The sounds in the work are made according to the materials the artist Jui-Chien
HSU used to employ, and played randomly on the site.
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Yung-Chun SHIH s

Taiwan / b. 1978 / lives and works in Taipei E
® KEERIBE Home Theater =:ioninc ok

2020 ]

P XEBIPT Home Theater

interactive and
responsive web page

w8~ Ak
ready-made object,
chair, cloth, wood

RHIstimE
dimensions variable

BREN (ARl SARIIEH  EARENAREENY  RTEEREME
7oA TEHEN > UR—EREASHFMEENENSLRK « #URENRT
AR REGEMEEIER S - &b [ERFRE] 2 [BRiR]| BFFEEE
APIRERENKBERT  HEMHRAZHE[IBEIGARM £ (REAIF)
# > HEYMHEANAGRRYIRT RARHEERMR ; ERRAEMENR » @M
RERIFSBEHERE EFE - OELE KEE BT ENEREAR - £
BB RIEENRE > BERCHEANELENEREANNLA 7 B » RAER
BERH » EHRIHRA - SIEsRMRIIVIRE » BEFAIRS o
Mysteriously formed with subtlety, the household“landscape”has never
been justified, except for the purposes of both utility and decoration, and
for personal tastes of arrangement, inexplicable and difficult to categorize.
Recently,“household isolation”or“gathering ban”has become common to all.
We stay longer at home and, all of a sudden, the daily objects are getting
closer to us. In Home Theater, the relationship or correspondence between
daily objects and human beings has been changed. Several snapshots of
the daily are connected out of a matter of course: in the closet, on the sofa,
in the refrigerator, on the corner of the stairs to the second floor. Avoiding
outdoor contacts, we inadvertently shorten the distance inside the private
residence. The quotidian tininess, thus magnified at this moment, is right in
front of our eyes, within reach.
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Craig QUINTERO X
Riverbed Theatre

B

USA / b. 1970 / lives and works in Taipei

2020

EIEEREE
interactive and
responsive web page

2020

FES ~ AT
BREXT - B
sign, wood,
plastic letter,
generator

44.2X547x88 cm

The Out There is Truth

EBEM+ER » EEAE - METEZAEHEAPIFRRENEYREL -
HEERHMBMREE - thNEXTRERNINERE > ME—HX—HHNH
BIGBHMY > BRERCETERENSEEAP - BHIERERBAUKEE
2015 F (BRAHE - ME) ERPHN—EESR  BEEHcY > URKHEER
BRI o ER“out there”F 2H4H ©

For the past forty years, David Lynch has been creating films that defamiliarize
the familiar. Drawing on his early career as an artist, Lynch's movies operate more
like moving paintings and sculptures than as traditional narrative stories, as he
envelops the audience in his surreal, alternative worlds.“The Out There is Truth”is
a short scene from Riverbed Theatre's 2015 production Dreaming David Lynch

that celebrates the mysterious and our shared resistance to rational thought.
The“out there”is truth.

The Truth is Out There

“The Truth is Out There”R&2 1990 FHIBIEMHERTE (XER) M
EBa) 0 ERE—RATTIRALRIN o fIZesASIR » BEMBTHNEIWEE
ARLMTEERE -5 > AMITBEFFSRENER »FHIRE XX VMRERE
BRARBPNERS » FIE S HREEEER - TEREMGEEMERENERT »
EOFEEERNNAENE S — REENERRE NFEERNEME -

ERISERR SHEEHEEFEM The Out There is Truth”> FEILER BB
R EHENERESREAMTEHEERBRFEN—IRER o ZERER)I1EHE
HitmEhE AR EER RN 2N EE Y - MIIbFERE EEEHAEE R
HEr2 AKER “the out there”’BE%BEH#I A [EHHE] ©

“The Truth is Out There”was more than a famous tagline for the iconic 1990s
television series The X-Files; it was a hopeful rallying cry for a generation of
people who suddenly found their previously firmly held beliefs devalued as
social constructions. Religion, culture, gender, nation: these cornerstones of
identity were now understood to be fluid, man-made systems that could easily
be deconstructed and reconfigured. Against this backdrop of moral and ethical
uncertainty,“The Truth is Out There”was a declaration of hope, that somewhere
amidst the chaos there was a truth that could be found.

This artwork subverts this popular catch-phrase by simply re-ordering the
words into“The Out There is Truth.”This reconstruction of the common phrase
demonstrates the ease by which realities are continuously made and remade. In
an era in which President Trump and other demagogues openly challenge the

veracity of media and science,“the out there’really has become“the truth”for
many people as the unreal has been made real.
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Jun-Qiang NIU

Taiwan / b. 1983 / lives and works in Taipei aﬁ
\\é\\ Self Portrait ## EfE& Online Work

2020 BMREEEEATERETT —FSNEI > HRAEE T+ U2 ENRE
EIEEREE

interactive and
responsive web page

&éﬁf]
OfFs %2

07

2015
HREREER ~ R
cowhide sculpture,
photography
170X110 cm
50%37 cm

(2 photos)

E o KB—REFEEER > BITREMM . [TESRONARENERF 7
HAUES « |k - BBNREE [JFRE] NRBELEMRNEE > WEF
BLEREARNXT > UWRERAMT (§X) WARNTERSGSERNFRE &
LEFNEREEERENEF » WEREATHFNLEME - EHEFRERTRE
R RMERE - LEHTREBMATHRERNE R - HREBEELMFRABE
HMEMRHNE > MBBEXNTREZREELRF > [BER] BYEHRTE
FAIARE o

The artist has worked as a volunteer at the Institute for the Blind of Taiwan for
more than a year, during which he contacted 12 persons of complete visual
loss. After getting along with them for a while, the artist asked them,“What do
you think of my appearance?”They described the artist's appearance with“non-
visual”experiences such as sound, smell, and movement. Then, he translated into
the tactile writing system (Braille) the description, typed on a piece of cowhide
equal to a person's height. The embossed transcription is similar to rashes
growing out of skin as well as to dateless ancient scroll maps. The artwork serves
as a dialectics of visible and invisible, and as a reflection in pursuit of the external
form of visual art. The visually abled have no access to the artist's appearance
by Braille, but the visually diabled who have learned Braille can“see”by the
embossed code a more profound essence from the appearance.

Self Portrait

ERPR—UE2ENEFE—E2EEHPRIZEL R - FEE SRR —E
HENZER » BARREF EAHRES » A FEEEBEENEE - BifTRIU
ERNER > RABCEA—UREAEEFMESNERRE —EHLIFER
—4 > MEMEN ~ BZH > ATMRPINFEHZERITMN « fFmp [EFRR] B
NAFEE (3511 WHE > BRMRERLETSHEATAEEENERARNK
EfiZkBREEBRFERILAENERRER - BMTREEERLERMEUAR
HNEIESMESR » EmREHTENEE - REHEEFTE > IENENZE -

The artwork shows a completely blind man who paints with white paint in a
completely white space. He just repeats the movement of covering without knowing
the white space where he is, nor the paint color in his hands. The image as such
accounts for the creator's contemporary situation as a visual artist: not empty, but
overflowing, excessive is the blankness, on which we keep painting and adding.
The“invisible”appearance in the work possesses a“seducing”’power. The artist has
concretised what is indescribable, full of intuitive experiences which come from
the mutually transitory crevices of life between reality and self-existence. The artist

endeavors to deploy what we are accustomed to, whether it is about the production
of images, vision and existence, or the excavation of desires.
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James Ming-Hsueh LEE

Taiwan / b. 1978 / lives and works in Taipei
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1 55 it

(o) ———— LML Distant Hollow » = onine ok

2020 s qoeE N

S EEMZeR Distant Hollow

interactive and AFREREE 2R FEN—9) ER2EBRE LFEN [EEEE

mmmw%“”e ] > RBEMEHNERCE > $2 [REAR] FTERNEERTE - #5
of ,@ RsmeEn [ 23] > BE T APIAIBOESE » 54T > 55 T2 REH [
ﬂjﬂﬁ &) FRERMERIER > S MM S AL > AR T —ERE LR

B o HAREEHNRE » EBRERLIFFEE > MEARNRMAR

= As always, people are inclined to believe what the“presentation”brings about,
e | whether by visual effects, as the saying goes —“Pictures don't lie,”or by recorded
2014 evidence of any physical form: each bears an ideology derived from“To see is to
P believe.”The“presentation”with a meticulous logic of science has invaded most
mixed media people's lives, and yet, in contrast to the“presentation,”the“absence”connected to

invisible emotions or fleeting descriptions beyond words becomes a distant hollow
hard to glance over. It is frightening that the hollow is not non-existential, but people
chose to ignore it deliberately.

171X108X5 cm




Yu-Cheng HSIEH

Taiwan / b. 1992 / lives and works in Taipei
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IR ~ TR
BN EHBA
fluorescent paint,
ready-made object,
fluorescent ink,
fluorescent lamp

R #IGHTE
dimensions variable

1

1

BB

B Star Cluster #x:iz oniine Work

EEE Blue Screen i1z online Work

1&REEZE Pixel and Star Cluster

% . R Calibrate : Blue Screen

YIREE > SBAEREZHNR o ERRIBEIHNAREHEBERTENEE &
ERMHEBCHER  BETRAEFRIFT o MAKRFEMRE—IEER R R B
Ui > BRI ER T EERNEREE - MRT > BREENEEXHEUS
BNE » SAFRMEER - THLIFE ABEERNEERZ > REEE R CNRER
BRR BRI —ERER N TERA » SCURLIRIERR - MR RAME »
TE R A SRR o

BISHEURNNEER > (RE  BER) UENREBRIRTHEHNKTRG > 8
R HEEMIR T EE LR EE Y > BEEREFENRMUMG - (BRA
ER) UEHH=8 RGB & » BB aRET Bant] NEkE -
The sun goes down and all sorts of shimmering lights linger at night. The bustling
highway traffic and bright, deep street light, seen from far, have turned into dispersed
dim lights and a star cluster, both of which constitute the modern urban life. The flow
of time is cut into static frames of fragmented images, which are played in sequence
to create a visual illusion of reality. Nowadays, a great amount of images of super
verisimilitude, through all sorts of interfaces, have invaded us. At the moment when
everyone is forced to regain the life of solitude, all left in front of us are the glowing
screens and images. In the beginning, it might start from a collision of sparkles from
which light stretches out by spots as a line expanding into a surface, by which time
and civilization are thus constituted.

The seemingly glowing screens can be seen in the exhibition room. In Calibrate :
Blue Screen, the artist uses fluorescent paint to simulate the projector's missing
image, in order to create, by obstructed objects, contours and shadows projected
on the wall. In so doing, the artist tries to see dialectically the relationship of
counterpoint between substance and existence. In Pixe/ and Star Cluster, the artist

employs countless fluorescent spots of RGB lights, in order to depict by pointillism
the body“close to white”on the digital image screen.
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Ya-Hui WANG

Taiwan / b. 1973 / lives and works in Taipei
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() —— Draw a Circle @ o viork
%‘éﬂﬁ@ﬁ £ Draw a Circle £/ > FREXAIEZEEH L NEFERFEERTIRER
interactive and 1At > B PHEEENEEBHR  REF bAARE SIS EER -

responsive web page  — B EEBRIER Y > BB EE —DBHBFRER - EMREAIER > BRE

0 BEEBNFHEPSHESNER > MATMBAKERHARESR » BHEEE
EFHORAFREIEFMIT > wEARFESER > Sl LSREBMKRE o
Users of Drawing a Circle must follow the circle on the screen to find the sensor
zone. Therefore, during the time when they keep in touch with the interface,
the eyes and hands must also respond coordinately to the circle. Once the
sensor zone is triggered, an one-minute long video will be played. During the
conception, the artist often feels like looking for bright stars in the immense
universe. Although the spacecraft must be piloted by human beings, it has to
follow at the same time the rules of the universe in order to travel safely. Only
when human beings cooperate with the universe, the voyage in search of stars is
able to embark.

© ———— FRE 2 #3 Wanderer's Clock #3

;T;ﬂﬁ\ﬁﬁ%ﬁ EREEANRNTEN » BESEASESTREE o FURE N EETER
BEEES BE ENRRE > S-S B T FRNER - A > FXE—EB5ERE > ERSE%F
seredwood e MECHELEH  EERARENHE -

black acrylic, ink If time is the inner texture of a person, then everyone possesses a different clock.
80X80X3 cm In the time when the wanderer's clock keeps moving forward, each step sets out

a different pattern. However, upon a certain moment, the clock will hide itself in
an order to its own surprise, and this is the wanderer's clock.
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BERAEFH Curator's Talk BMEFREFM Art Critic's Talk

T £ Workshop

8/16 SUN. 14:00-16:00 8/29 SAT. 14:00-16:00

UERBZ%H B RRANEABE
In the Name of Curating To Martians of Us All
XA Attendee — XA Attendee —

=2 Chien-Hung HUANG
=B Hai-Ming HUANG

gE & & Chun-Yi CHANG
F E2RF Sheng-Hung WANG
F#A Host —

9/19 SAT. 14:00-16:00 3RERYE Yun-Ting CHANG

BRELER
Performative Curating

A Attendee —
P& AR Kuang-Yi CHEN
MZZIE Hong-John LIN

HEMREH Artist's Talk

B l7 15 15
Art Operation Manual
SEEARERUIRERE FB MM EERIR EEE o

For more information, please visit the official website and join our Facebook Fan Page.

B8 Official Website | martian.beauxarts.tw
¥2% Facebook Fan Page | #& A2 AR To Martian Anthropologists

BT Guided Tour

9/5 SAT. 14:00-16:00

EWERAERBENSER b

As Web Pages Become the Site Where Artworks Take Place (Ppart1)
A Attendee —

FRE{— Wan-Jen CHEN /BRZEEL Chun-Yi CHANG /4 Yannick DAUBY

AR Joyce Ho /fR1#5% Jui-Chien HSU /#BEEX Chih-Sheng LAl
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As Web Pages Become the Site Where Artworks Take Place (part )
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R E &L Chun-Yi CHANG Z5f§ Chien CHI ZSBHE& James Ming-Hsueh LEE

S{H7& Yu-Cheng HSIEH ZF3 %% Craig QUINTERO / EJ#E% Ya-Hui WANG
F#A Host —
EBHE Yun-Ting CHANG

ERFDE |

§i875 13:00 i EERISHHEE o

FEHEE |

ERGHRIE 10 AL EEEETEL o

FARHEFILHEXRIOIRTSE 02-2253-4417 #121,122

Scheduled Guided Tour:

SAT. 13:00 in the exhibition venue

Group Guided Tour:

Reservation on demand for more than 10 participants during weekdays

Contact:
Information of New Taipei City Arts Center, 02-2253-4417 #121, 122
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