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Curatorial Discourse

TArt is what makes life more interesting than artJ —— Robert Filliou

Text

As an old labourer full of wrinkles on his front, Doubting
Thomas recklessly probes the index finger into the ribs
of Jesus. Following the "daily" gesture represented by
Michelangelo Caravaggio, we are bound to see Johannes
Vermeer's woman pouring milk under the sunlight,
Gustave Courbet's stone stackers, Jean-Francois Millet's
cleaners, and even Edouard Manet's bunch of asparagus.
We might even recall in early 15th century Jan van Eyck,
who insists on portraying in the real world everyday
life on the corner, Artistic practices have evolved under
various trends, such as naturalism, realism, Dada, Neo-
Dada, pop art, assemblage art, new realism, Fluxus,
happening art, arte povera and so on. If the course
of evolution has step by step turned from the sacred
temple of perfectness into "the daily", then where would
contemporary art in "the daily" go ? Does "the daily"
still belong to one of the creative resources stimulating
artistic practices? If in "the daily" we are familiar with
exists always some aporia which keeps us from gazing
upon life itself, could a shuttle between art and daily life
render us more insightful of life?

Baptised as Daily+, the 2nd Greater Taipei Biennial of
Contemporary Art unites 35 artists from France, USA,
Austria, Luxembourg, Japan and Taiwan. Engaged
firstly in the biennial, the Taiwanese novelist Yi-
Chin LO writes along the exhibition venues, Nine
Single Rooms Art Space and Northern Campus,
and transforms the spaces full of winding alleys as
interwoven reminiscences into Wall Climber, which
mixes residual images of daily life with segmented
work on what had happened here. The novel is the
first invited work that lifts the curtain of the biennial.
Taking the novel and exhibition spaces as reference of
inspiration, the invited artists develop as a card game
their projects in multiple direction, and the developing

projects later become as well a reference to each
other, through which the invisible relationship of
linkage is thus gradually drawn out. Therefore, the novel
based on the exhibition sites and the artworks referring
to the novel - both create intertextually between artwork,
text and site a sort of multi-level dialogue from which
is generated a significance network of inter-reference,
similar to a parchment-like invisible text, full of layers of
overlapping and accumulated traces.

Derived from the daily life, the Daily+ is neither
translation nor representation of the daily; it is not
a clean break from the daily routine either. Rather, it
signifies that in the different slices of reality stands
a subject of art creation who, by means of various art
practices, deconstructs and reconstructs the daily in
order to return to it anew. Out of the very returning can
a subject reveal the originality of the daily. In other
words, keeping a distance from the daily life, a subject is
thus able to discover in the relationship of dependency
some points of reference, of substantiality and of
transcendence, and to further transform the daily into
infinitive resources for creation. As a folding mark cut
slightly on the inner of the daily, the daily+ diverges
the dimension of the daily to the unknown, to a place
seemingly close yet out of reach, and endows the daily
with a future never expected. Thus, we hope to unfold
a multi-dialogue between art and daily life, and at the
meantime, through a series of forums and workshops,
to reveal progressively the "daily of artist", and finally
to invite spectators to stroll in a wrinkled space of
imagination and thought so as to observe each layer of
daily life, diverted, metamorphosed, or transformed. The
more the daily becomes the daily+, the more the daily+
becomes the daily.
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KEEm  WINEEER > HIFERE » #AECE
PRERGRELEEmIRF B/ RE RV EL o

HSREHER—MHRAERERNSE  #EE—EARELD
5 cHEERREERKENA « thiKIEESHE
Oz ~ B% > EX—EHRIRARBH—ERE A
—EWERNNAR » BiE—ERRDSRUMS (REED
A EESWLESED - EEANBETSEREATE
e > MEELUEmRAEXFNER  EEFEREDN
Ao BA FRABEMBNGRERRENRNEDN
A BREREBTESBERNENR - BEEHERRE
i€ +AtARERE » TREEAEDMFHEEE BE/NRE
BIE > FIUARFARBFIAEBEN > MEAXFERT &
BHRMZA ~ HIRERERE—LE -

| 75 |
RIS R R ZRANER - HEBEREE
G ? X2EMBRERETERT (BEE) 2

B | RZARARIBEE  SEHEILHRARE
BHEEZRRFIE—MRET - MRREY - =Y
ik REVEE—ENEE SNE - L@ TE
EN\FGEHIEREBRAN L ARBB—EREE « 2K'E o 2
TERAE—HANBFEENEEEER > BLEETFERE
BESENFE » FJRERENIE - BRENEBBET »
BARFEEERNUBEENRR « Rk > BEEREFE
BRNEEA > IUHBEMAREREANEOFER—K
@R MEEEHE—ELERER « iEZILEMLER
BENA > tPIEBEEEEFNEEGS  BFHNE
BENIBFHREER  IRELEEFREALREET -
RAFMEMPFIZIMET > BLEEmEMAEKRET > 3R
TEERGERENKRS » MEREET ENELEREY -

RETEREYA > BE/NNER > BEFTEE—K
FHROAEETEESR > BEFENEFENRLTE/NEE
FRI8B - AR » ZFEES - AR TR TKIEMEIE
1% BERIFT « AEMZRNEREBISTAIEE » A=
BEENEAN > SERIABDABRA BEEEEEEZEM
BEFETE °

AR EXRE—EKS > LENEZRIZER > RERS
FERUENZEBERET » IAMMEUERETS
ZiE - VB ERZER > RESIHER (REZH) A

E#E > £85% « WEEKRAEFERE > BI/NE
AREEE —ERAAUESZS ; ERANEEBT
HTERIGKEE > AR AMBERT > B tRAB 2489
HNE-BOKKEBT > AR T ~ JRT o BLEAE
R AEH ERMELT » M LA RRREREAK
*HE HEHHR - 2RMIRET » AREESEEY
BREEAFHREMT » BEERE > HiRRIE - ERE
RAR=ZRER > MEEEREKR=EFENER > &
AF—BOBEHRENRT » EEERFTELEEX
HE SRR » MR T LB o

ERMFIFRI R —E/NR - MERHIFE > HEOE
MEE—EREE @ BENEFEHSIEEMRZN
BEIE > EFR KA RER — Bt IRRE _EAIERIZER] o FTIX
RERBGEHEREIMIE » —ERRERENNT
B LSRN E FREE - BHOMW ~ A~ 3RIDTE
IMTE EERNERFE > AFRREIETT » FIUENT
2 PR TERME/E - E-CH/\ o R
KRIBEEEERNERRERE - FIURBEREET (BfEE)

B | EREEAEESE T MMARRENZAIEMRKN
BIfE - thEEIF RIS (E 2405 RN EME RN —ERA > &
@75 X ESE A E2MMBES S > REMHEME
% > ATREXEEE M 5B EMZRMAIE » BER
thBEMHZ— - ERFHBIZANEMRE —HEm
ERFERD 0 RERE - KBEEFNE > A—EN
i 2548E) BEMR - BANRFTEFZEMER -
MeEEEtMAERT » SSRENENZE—EEN
RN FTUERM A BRI URERESER - AREL
TUREHIHRT - A RREE » thPIB T —EAKRIE
MRt FI—LEBRBR - R FR - BE A% &
TERAILF =254 HIE o FMREMRM T —EHERR -
FISERRLER R ~ BIRERS - FBEEGREERRE
BIHRT o

EHERRIES L« R EN—EENFENIT > 5
BILREBEN—AIEME - HE—EIHE LERRAIZ
AR E]RER B TERY L TETREZ ~ BB o EARAVRNENF]
BE > REE (REZH) NBRERE —EBF—£
B ATEEPESECREZSEHNEIEER > B2F
BLi—BE%E > TEEEYER  —BERERFAZE
MHENRE - NEEAIENEE > EM—ESESE
—fEfRA °

HRERZANZEMRMFAIMELE —EAESROES - R
EERA—ERABEEFFEINZER » HZMEAZR
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RESHIERIER - AT EEEBIANKER > 7
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BA > EEEIRAE - EERRSE/IVERE -

(B FRIE | RS MEMH)

BRILE

SENAR > BEFSEARSRIEFAERE/NRE
5% B RXBEARE - GIEXBRERB/)HREHE « FR
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BRIE & RES (BIEE)
Yi-Chin LO & Chun-Yi CHANG Wall Climber

K% - MR (HIPIERE) « (FEENIEIE) ~ (IBTRZEM ? )
Julien PREVIEUX For Lana, Letters of Non-motivation, What Shall We Do Next? (Sequence #2)

FEN4 - HRR - S (ER)
Félicie d'ESTIENNE d'ORVES Light Standard

HEE - BE (BRAE)

Bernd OPPL Mise-en-scéne

3F

Hb

5 HiI% - 58 (WAEDHRD) - (BHEZE)
Dorian GAUDIN Saddane & Sarah, Lucie's Dream

6 ER- FREHE (BABRSSH)
Charles CARCOPINO Personal Computer Music
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Yi-Chin LO

—hARtEHREREEEL > REAL -

Bornin 1967 in Taipei, Taiwan; now lives in Taipei.

SEEERERE/RE > BEFZEABSREFREXRRBNRERE  MEBRXEKRE
EEXSRRRB/IREHRE  BRRXBRIER/NDREE - BEXB/NHRMA SRR
BILXREE - EFZIE ER/NRE > AEEAFEERENENNRERZ— -

LO is an important contemporary novelist in Taiwan and has been awarded numerous
prizes, including Dream of the Red Chamber Award: World's Distinguished Novel in
Chinese, Grand Award of United Daily News, Taiwan Literature Award, Literature Award of
China Times, Short Story Award, Literature Award of United Daily News: Best Young Writer,
and Taipei Literature Award and so on. Versatile author of several epic and short novels, he
is viewed as one of the best contemporary writers in terms of quality and quantity.

REES

Chun-Yi CHANG

—htRFREREE > BEQL -

Bornin 1975 in Taiwan; now lives in Taipei.

BITR KRB EFRIEREMEE MR EM) ZHERERKGEZY - EHE
BEHOHMREHEENKE  BRE-ABERLEMAEE L  ZEEREMBIRE
T BREHE MEWE - E25) BZE NEREAM) R2E  IEEAXZ R RH
REFETIELRIAR > MILERBRIKNE -

Artist/Curator. The recent creation focuses on how to represent the forever lost objects
between "game/event" so as to bring out the persistent eternity in this ever changing
world. Ph. D in Arts and Sciences of Art, Université Paris 1 Panthéon-Sorbonne and
master in plastic expression, Ecole Regionale des Beaux-Arts de Rouen. Awarded
scholarships from Gerda Henkel Stiftung (Germany) and la Fondation Prospective et

Innovation (France), CHANG conducted a postdoctoral research at the School of World
Studies (FMSH) under the tutelage of the French thinker Francois Jullien.

(ERIEE) wall climber

2018 | #FAE - BEFE - FBE > BREEM — AN LEDIE ~ B/ - MR « B« AIFN&E ~ iPod touch ~ B# > R
#3540 E (paper book, e-book, audio-book, mixed media —wood, LED, acrylics, galvanized steel, computer, touch
screen, iPod touch, earphone, dimension variable)

(BIEE) A/)RRBUES2018F TKZILERBMEER—BAEDaily’ | FIER
ZHitE e WIRBRUREEES T A RAETHBEEETGEGRTITREE
WIEREBERME > (FAE— N ALREFRNER > HARBSREMRAIEEEAN
BRXEK - KRN BWRREHFIEERISZEBZER/NRE(CA TR AR H A
RB2FEX > QEEWERETNHAKFREE MFRERE) « KESBHEXEATHHY
BEE TBHEEEN) (SEFERFESE) URSHERSTHERSZHERN
W TERIEER) o SRR A ERITIR B E S o

Wall Climber is particularly written by the novelist Yi-Chin LO for the Daily” - 2018
Greater Taipei Biennial of Contemporary Art. The novel focuses on the spaces
of the exhibition sites composed of old houses, mixing with the writing on what
had happened here. As the first invited work of the biennial, the novel serves as
a reference of inspiration for the invited artists. Curateur-artist Chun-Yi CHANG
attempts to transform the novel based on the exhibition sites into different forms of
demonstration and reading, including "Reading Capsule" as paper book reading area
in Our Museum, "Daily" Satellite Station" (e-book and audiobook) as micro-casework
on tour among the joint art organisms, and "Guide of Wall Climbing" as scattered

inscriptions engraved with spatial significance describing the sites to which the text
can be returned anew.
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Julien PREVIEUX

—NEEERERZERSDERR - REEEEER -

Bornin 1974 in Grenoble, France; now lives in Paris.

20145455 B2AFI10ERNEERREFRUK0ISEFEFEFREREER
BREREY  (FRMESBERMNCIE  LISRNEENMTER EREREBES
HRNBEERERER -

Awarded with Prize of Marcel Duchamp in 2014, the artist was invited to the 10th
Istanbul Biennial Istanbul and Lyon Biennial in 2015. His works touche various fields
of medias and culture industry, through which the artist interrogates and reflects, with
witty and critical consciousness, all sorts of strategies and phenomena in the world.

(HItHPIZEE) For Lana

2014 | A4R4BEN (silkscreen onwood )| 60x40 cm for each panel

BRERFANEBEREZESLEMAENALEES THREHZE - BEENIHAT A
AEBERNRY - EMREZELFZSHER - BEH-—RIBREFER/EF -

By the artificial language Yerkish invented for great apes' language learning, the
female ape Lana is able to communicate with people for food. The artist has acquired
the Yerkish and created the installation for a series of visual surrealistic poems.

(5
(IEENIEMS) Letters of Non-motivation
2000-2007 | A4#EsR EDIEMENEE « BHTRIMER(E « BABMEE (A4 prints:job offer, Julien Prévieux's letter, response)
U A BRI EACRREBA ES > BBER TEREIME B TE
51 BTEEBERANTEMY -
During the execution of project, the artist/author assumes different roles in response

to classified ads. The artist writes letters of non-motivation for turning down the job in
question, in order to reveal the inherent absurdity of the entire recruitment system.

(T K% EM ? ) What Shall We Do Next? (Sequence #2)

2014 | B®EHERE > BE (HDvideo, sound) | 16'47"

EMRUESFHEN NEBRH ENFEABREREMEL > HAUBERESLEH
KRBT > BEEFICFENBERINGEFRRLR

The artist uses as dance scores all kinds of diagrams of patented gestures of

smartphone such as "slide-to-open". Six dancers perform such choreographic
abstraction so as to liberate the patented gestures from the practical functions.
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Félicie d'ESTIENNE d'ORVES

—NENFHERFRIES > REEZHER o

Bornin 1979 in Athens,Greek; now lives in Paris, France.

EREEIFRY - MBAEMERE - AIERERENBIZARR - BRULFHFE &
BETHEFECHERRRERNREE  WEEARKBANFIARMBRERAEE
4 o %201 45 RE » HBOEREREYIESEMZ =/ > Uk B2ACBERME -
The work of Félicie d'ESTIENNE d'ORVES combines light, sculpture and new
technologies. Her research focuses on vision, its processes and conditioning. Her
immersive installations use a phenomenological approach to reality, they underscore

the perception of time as a continuum. Since 2014, the artist's researches have focused
on space in relation to astrophysics and on the study of the natural light cycles.

(AR Light Standard

2016 | #8~ LED ~ B74E% ~ 230 (acier, led, electronic, programmation) | 113 x 4 x 2.5¢cm

ERFIERUFHEBEBANEME RS ERR  U—ARBEE > KER LN
RIRBEEEATREHNERTFANERUE - B —FANKERE ; T2NEERE
EREXRGRPESEEREMKZ FAVBNRERMA T - RIEENESEERERT
R ENEREEERE - RBHEN B EEMRIENRA

The Light Standard series reintroduces the idea of cosmic time linked to natural cycles
as a reference system. The variable amplitude of each light standard follows in real-
time the distance between us and each planet of the solar system. On the length of one
meter, the light of this benchmark reproduces this duration which evolves over the year,
while following the true position of the planets, as given by the NASA predictions. The
constant oscillations of each light standard seem to free themselves from a fragmented
metric time scale, changing instant thinking into long-term perception.
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HEE - EXE
Bernd OPPL

—IWNOEHERBMFEHHER - REMEDR -

Bornin 1980 in Innsbruck, Austria; now lives in Vienna.

EmaBE=ANER REEEERS  ABRZBERER  GEIEERMESMt
- BMEEREAREEE—EMMREEBGHENER > RBEAENTMIER > #8
RAENEHREBILANMRE -

His works focus on the form, surface and architectural design of spaces that aim
to retreat into invisibility, as they transport their inhabitants somewhere else. The
dioramas he built create a space between reality and imagination and provoked
a simulation of daily situation that confuses our perceptions by ever-changing
perspective.

(1B SAE) Mise-en-scene

2018 | B&E#H » R<HisHmE (mixed media, dimension variable)

BE—RINEAEHERLEREMRH BT ERNEHMENSRBE - EMNEAE
EENGENDRE > BABREXBEREERTHERPRENMELME > BRBEEZMH
PAREMMEENREMEER - EXRHESAGFER | (KBRE) « (EF
HMKRERBBESR) « (REMARPELE) - (BEED > Uk (BHF) -

The black rooms are in fact mises-en-scéne that the artist stages out of completely
empty spaces: miniature versions of generic spaces. Often in monochrome, the smooth
surfaces of these tiny models further strips away the messy details of these places and
focuses on the moments of transition as a grey zone of experience in which uncertainty
prevails. Five pieces are regrouped, including 'Screening Room’, 'In the Shine of the
Cosmic Microwave Background', 'l Look around the Internet’, 'Keep It All Inside' and
'‘Black Mirror".
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Dorian GAUDIN

—HNNRERERZER > REXERLD

Bornin 1986 in France; now lives in New York, USA.
SifRNEECE IR ORAANRBEMARENNEREINEE - MBRGERB
FUENZE - BEAD  BATERNEMABREARYNEE » UREANEEHEH
KER > ETHNERE - AIAZRBNEE -

His installations often include masterfully engineered machines that lack any explicit
purpose, yet move spontaneously, animated from within. These autonomous and

unpredictable works of art allow us to question the nature of objects and whether we
can engage with machines as active users or are in fact passive viewers.

G 3 ELSHHI) saadane & Sarah

2012 | rEEBXE#E (colorvideo, stereosound) | 424"

BEEF-—HXENABEERNERLER T8 EACESBRSE N TER
- BEYETAEEE — AMNSERRFRESLIFrIBETRHAM -

A couple's daily routine unfolds in a slanted scene. Objects continuously slide around
as the characters try to balance themselves and find the center of gravity. As a result,
each random action appears to be more dramatic than it is.

(EBFEZZ) Lucie's Dream

2018 | 18 ~ ByOMMAEE ~ B ~ Bk (aluminum, mechanical parts, motor, bed)| 190 x 90 x 100 cm

BMRU—RMERE « UM EMEBEEAREEHMES > FHSURSED »
MEFER > ERBPFAEZESHEGEE > HHEIHES—EEFTRNOEHO -

A single bed on wheels is cut into two pieces. The two parts are connected to each
other with a mechanical device allowing them to move apart and back together. In
doing so, the bed moves on and off in circles as if it was wandering around or looking
for an exit.
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Charles CARCOPINO

—NERFEHEREE » REZEER -

Bornin 1975 in France; now lives in Paris, France.

EEBIIRREAZERGEMR > 2000- 15 FRBEERZ AR ORIRHEMN 2 &
BEAEA REASEXER FREEROHES - BAlABEMRIRREATREXIT

LI EVIARMEH 2 ERREEHERREA . =
Independent curator and videographer, the artist was the founder and director of "

the Studio at the "Maison des Arts et de la Culture in Créteil" from 2000 to 2015. He s

creates visuals and interactive scenography installations and is also curator for the .-

international Exit Festival held at the Maison des Arts de Créteil and the VIA festival. -

(EIABIEE 4 Personal Computer Music

2008-2018 | # & ## (mixed media) | B&EE - £ 5% UEZR— BB - B HAFRIE (Charles CARCOPNO and
Francois-Eudes CHANFRAULT)

LEEREREMEIER-EME - HWHNEABKES  BEFHREDRERRAZ - UES

RISHS S WBRMERER » HRAEEHURESEATHE Bl > MREBKRIEER
= 0 AISIBRHRIRRER  BRERNEATEZH -

Francois-Eudes Chanfrault's Personal Computer Music is an extreme sensorial
experience that stages the confrontation found in the last moments of life. The music
starts with a single sound object and becomes gradually more complex and rich; the
sound's waveform is here subjected to the reductions and distortions acquired by
the application of an entire palette of digital processes so as to create the ultimate
immersive experience, as the listener literally enters the music.
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8o 24 ks o 04 g ik - B (BE)
nﬁg Y|\ EE%IFQ 5 ] Jeff DESOM Rear Window Loop
Nine Single Rooms Art Space

2 BFIED - PAERIE (LEXBEB)
Olivier PASQUET Proxima B

3

3 YEM - B & HIA - RfalE (FEREFRREMRNEBRE?)
B 2 Emmanuelle LAINE & Benjamin VALENZA Ready to Try the Artists' Habits?
SARENG)

4 REE-RHEHE (&)
Claude CLOSKY Notification

21 (KBAE —BKER)
Ho-Jang LIU DaGuan Villa-Flash Fiction

] RIEE — w5 - FEE (EE) - (hz)
Pierre-Laurent CASSIERE Dislocation, Moment

TTEZiTRE
2 FEaThilh - B (FH) ~ (CEEEE) « GER)
Northern Cam pus Nicolas TOURTE I Don't Know, Song and Detachment, Tidal Wave

BEER (FN) - (i LE—RED
Chih-Sheng LAI Drifting Sandbar, A Tree Planted on the Wall

Wan-Shuen TSAI Plant and Waste

G BFEF - WE (BEZR)

Stéphane THIDET There is No Darkness

|: el ()
1 AER (S#103°)

Man-Nung CHOU Fever 103°

Youki HIRAKAWA Vanished Tree, A Root For a Room

B C H |_ 2 Tt CHEBUBIM @ BERWLY - (BERBRIR)

A BB (BIEEK)

Island's Time Group Island's Time Group

) HER (BREAMMHLE  EE—EEAXPENEFESR — A=1t=58)
Kenneth HUO Tightening Spell and Flood Channels: Construction of a Buffer Zone for

Contemporary Civilization — Greater Taipei Experiment
*ERE iEmEER
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Jeff DESOM

—NWNEEHERERE  RETEMSEERBCHAERE -

Bornin 1984 in Luxembourg; now works between Luxembourg and LA.
BE2012EFEMARNFTRE—USEREE | AIREEX - EXEREFBBNK -
EmAEE T BIREE « ISR MBI BT RZMHR S BATE RS -

Awarded 2012 prix Ars Electronia, Jeff DESOM is a writer, film director and visual
effects artist. Combining live-action, found footage and digital effects, his work has
been selected and awarded at a number of festivals around the world.

(18 %) Rear Window Loop

2010 | B34 E » 382400 X 600 (video installation, 2400 X 600 px)

ERERAEHEEPhotoshopTRBEHFOEM  REBRERNKABR (BRE) AR
NRRREERER > EMAF200EBNERIETR ; BERFZEEMENER > 75
EMAEHBERENRRE®E -

Meticulously assembled by Jeff DESOM, using just After-Effect and Photoshop, the
video condenses Hitchcock's masterwork into twenty minutes, with the iconic window
panorama being neatly tailored and augmented with various photographic effects so as
to achieve verisimilitude with the original and to recreate the environmental changes
that propel the narrative along.
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BEAFI4EHER - PR
Olivier PASQUET

—NEOEEFER > REBEEREM o

Bornin 1974 in France; now lives in Berlin, Germany.

ETHRSEMR > WETRREAN - RTBSREREEN > AR EREEMN > ME
B BGERE > R EERXISHEB RSB RTIRG  c ABBEWERNSN T
% WHRARETEHEMAZFMANBRENTE

Olivier PASQUET is a sound, visual artist and music producer. Besides music and
installations, he is also involved in performance pieces such as dance, theatre,
opera. All has consequently a strong relation with architecture, architectural design

and specific sites. Beyond a close interest for duality between art and science, he
endeavors links throughout scientific and artistic researches.

« tt%ﬂg B » Proxima B

2016 | #5545 E (video with sound) | 15 min. loop

IEFRB—MAHERERMNESHEG > UEENHILERE RS ERATER AL

HIFEXER - EUBENEAGREARNEN  BEREEFARRIEESEREE
BHTIETR - ERBRNFGASHRNEE > MERRZIZEEEZE -

Proxima b is a generative endless audio video. The artist considers it as a purely visual
score based on a huge amount contrapuntal layers interacting between one another.
Sound grains and pixels are the smallest possible units and some genetic algorithmic
system generates the music and visuals all together. The piece plays in iteration, but
they are not loops and are never exactly the same version every time.
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Emmanuelle LAINE

—NEt=ZFHEFHEBR > REAEERNEE

Bornin 1973 in Paris, France; now lives in Brussels and Marseille.

IR - RuiwiE
Benjamin VALENZA

—ANOHERZREE  REGFEEBNER -

Bornin 1980 in Marseille, France; now lives in Brussels and Lausanne.
BEANFRKERCERSBEIRE > TEE) ESEMETHA R > 78
AEYRNBEEES  FHERAFYURR ISR RNEZ ; RffESIIN B8R
R EMZER 1 m3MEIAZ— > th2Labor Zero Labor#{THRE » RRERE
ZEEEMBREH -

Often assimilated in the surroundings, Emmanuelle LAINE's work is based on the
specificity of each exhibition context as well as visual language of daily object in attempt
to emphasize the unexpected moment of the object formation. Benjamin VALENZA is one

of the founding members of Tm3 situated in Lausanne as well as executive producer for
Labor Zero Labor. He is also professor of sculpture at EBABX Bordeaux.

((B)’Eﬁﬁﬁ%ﬁf iR EEE ?) Ready to Try the Artists' Habits?

2018 | EE#A& ~ 1888 (colorvideo, sound stereo)

VE N uﬁHﬁﬁs*’I CHEBHEEIA-ASZANNEGSR  AREENZARHER
BN —EE  hE—EREHEE BEERZERLEIRE  tREEBERTE
NES -

A woman presents a narrative combined the individual accounts (fragments of
interviews) by lip-synching with the original narrators in different vocal ranges. This
commanding woman is an allegory of this art institution, even of all art institutions.

She's a mutating fictional body, a female body becoming something that defies
definition. An allegory, and an unstable one.

z;'r't.lsﬁ:;:c
S, EFHAEA—ERMERET s RS
‘ any case, it takes us to a pla h
thaveygone without... witho
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Claude CLOSKY

—AAR=ZFREREZEER > REBR -

Bornin 1963 in Paris, France; now lives in Paris.

200541t R R[E » BAEUFRZEEREMRIIEEAYZ— o« EREMEA+
DETT SREE B B 85 B SEEBBER - HAWERN BERE
AR EBNARERER > BRZEERTARIBIR o

Laureate of the Prize of Marcel Duchamp in 2005, and one of the leading figures of
contemporary art in France over the past twenty years. Based on a keen observation
of the media and social communication, his works resort to different art forms, such
as painting, internet, sculpture, photograph, video, collage and writing, in attempt to
exhaust the major models of representation.

LY
(@) Notification
2018 | #BBEEEE BHERN  TEFREN  30KUSBRER (BERFHETIR) > EEBEMH (video and sound
installation, processing program, 7 pads, 30 usb power cables for smartphones and pads, color wallpaper pasted
on the room walls) | 280 X 1332 X 1122 cm

FEREBEMRALREFERITENNFR - BRETHABABRENTEFREREFSR
HOTBRER > BAORBRAXRTERELEMEHEERE - S PREMERENR
TR - JEHBEELES -

The artist's new work for the biennial. The messy exhibition site consists of seven
tablets and a number of staggered charging cables inside a wallpaper decor, some
of which are vertically dropped from the ceiling for the spectateurs to charge their
smartphones. Each tablet is equipped with a newly designed program, a platform that
will interact with the spectators.
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IR
Ho-Jang LIU

—hEZEERAE > BEMF  TERE

Bornin 1972 in Taiwan, now lives and works in Taipei, Taiwan.

M TR AAELSHEE S RE A B S RRMIRIERE #AER > HEMERA T
EMBHESKYEBZ L EMENBAMESR  —EYHE -5 - HBNEZEES
B HEEKEZNEETRAEE—EBE-NRBHRNEZRL - BT RERTRAH
% > RBEMALEHEE - RN BEHER T 8K -

His photographic works and projects concern more than image making or technology
quality. His peculiar artistic practice often reflects the social context and politics
behind the surface—may it be an object, a place, or a community, his works shed light
on their individualities and differences. By appropriating the relation between the
visible and the invisible, he provides an authentic narrative to the social functions and
sensibility of art to transform the values of human network into forces that sustain art
inits becoming.

(XERBIEE —— #BEE &) DaGuan Villa - Flash Fiction

2018 | &M (mixed media)

EHERAIETRE ENEHBE > UBMRMANEFRREFEEANALHESR > 1§
MR FRERETRENERAR - U TAEHE) ATENEEFRED
MAE1993-1994FHBIBE EBHBOE) ~ (Bl « (MENRRD  (BEW
B) B MBER IXFABEBEHAES  REMERBHMNE > BHEZMEH
T 75 RIERTE ©

The work creates a spatial shift in time. From the interaction of realities reflecting in the
memories of objects and in time, the artist responses with his own private micro-world to the
public macro-world. The space installation DaGuan Villa contains four pieces of sculpture
realised between 1993 et 1994, including 'Rolling Cloud', '‘Bronze’, 'Symbol of Purity' and
'Falling Cloud'. At the same time, Flash Fiction is a form of compensation for the artist's
absence from the local, and will be transformed in letters to the neighbors on the site.
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Pierre-Laurent CASSIERE

— NN ZFHEREERRRER > REFERGEER -

Bornin 1982 in Clermont-Ferrand, France; now lives in Marseille and Brussels.

RABFTELR BHE  SHLBRTEANTE > FaRAREHAEMZRMER - 5
BECGEECERERENER > LRSS - FER > EEFRMETERIIAFMHRE
TEHRERS  BILRFEHRATEREEANBZFIEILRES -

Various fields such as media archaeology, architecture, physics, musicology or
physiology influence his work, which focuses primarily on perceptive experiences
related to motion. His audio-visual systems often deal with the limits of the senses.
The artist uses fragile and informal elements to create situations of attention to live

events, which explore the poetical and contemplative potential of randomness and
indeterminacy.

(@EE» Dislocation

2017 | BEXE—BK 12X 8 i\ (sound installation —computer, program, ultrasonic speakers)

(R %) Moment

2018 | BB —ER ~ B - EESHN -~ B BHEE (kineticinstallation — fan, light, subwoofer, computer, electronics)

EMHFREBFRETTENE FERZ —ERMBHNIIRE - (HE) HE5BEHEE
PRBEBERE - M (RZ) PESRARABERTHEETFREENEE - BER
ERBRNEEEER B THRE  TREBGHFR -

The two works exhibit dynamic phenomena playing with invisibility. When Dislocation
refers to sculptural gestures of minimalism, the setup with the desk in Moment brings to
mind a representation of passing time in still life. The introduction of doubts in the viewer's

perception of simple everyday elements aims to blur the boundaries between physicality and
memory, between reality and imagination.
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Nicolas TOURTE

—NECFEREERD SR — IEEIE > REEHER o

Bornin 1977 in Charleville-Mézieres, France; now lives in Lille.

EmiEEEEHEG > RETHRNELUINTE > BFEREEATRS SAIFEIR
PREAAVTE ST o 188 ERFBERSIRENE N - ARt ERARIBRIOMES o

The abundant structure of Nicolas TOURTE's work functions as a catalyst that invites the

viewers to a poetic world, never completely detached from reality. The visual oxymorons of his
work enchant us and make us capsize while questioning our fragile human condition.

CA%0) 1 Don't Know

2018 | 548 ~ LBEEA ~ "% (furniture, plastic veil, aerosol paint)
UEYEREHES  BREXENEPANGRNEERES  EHREFEEREEED
ZfE e

With an airy, transparent matt plastic veil, the work combines real object and effect of
projection and invites viewers to move between reality and fiction.

il

(LEEaRE) Song and Detachment

2018 | 5% ~ BE > RIMIBHITIE (projection, sound, dimensionvariable)

RS ERICRIR S TE IR RY SR - WK R EETYRE 58Ek -
The moving particles of light are projected inside the exhibition site and bouncing on
the objects according to the logic of the structure.

(R ) Tidal Wave

2018 | A# > BE > fIFHTE (wood, sound, dimension variable)

i EEARNEER - SEMOEHAERKE o
The curved planks of the ground are similar to waves, and at each interstice and
opening a sound referring to water can be heard.
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FEEEE
Chih-Sheng LAI

—Nt—FEHERAEEI  BREFERIEREEEE -

Bornin 1971 in Taipei, Taiwan; now lives and works in Taipei.
PHERZEREZIHGRINENEE - URLUESN T EEMEE MY « BHUEFRR
& AEESBEMNRE RS  MANAEREHERESERBMEABUEENEBTR
%o EiB B RIS RIRRE —BIBMAIRIE

The artist presents his early work in disused structures around the periphery of
Taipei, which often involved seemingly futile labor, combined with reference to the
transformation of site or the reign of absolutism. Extending the tradition of self-reflexivity
seen in conceptual art, his recent work responds to the contemporary art world's reliance
on display systems of self-reference in an exploration of minute perceptions.

(%M Drifting Sandbar

2018 | #&EM > RIEISHTE (mixed media, dimension variable)

TEESERT > RPEEETHN s RENPEEEPENNERREMTZEE > I
ERMARNEEREST » SEURAEE N ROEGIEMHR > WXEAERE—RIEE
ARANBE SBENTE - MNEEFERNERBZH - EHT —RFM -

The artist drills near the ends of the hollow wiring ducts, deeply hidden and abandoned
long ago in the floor slab, and leads them out with steel cables, as if the invisible
cables in the house are stretched out. These interwoven cables will support a platform
similar to the floor slightly suspended, just like an old house creating a drifting sandbar
between pulling and shaking.

(TS _LTE—1E451) A Tree Planted on the Wall

2018 | £8 > R&BHAE (installation, dimension variable )

FREMBERET - - TERFHNERD > REFSENEYRIESEEZRSE
B FHEE - MESSEEMNEG  EFBEFRTBAN—HD > FAIUREEE
— R EREFERMBEAGOBEL - HERE—X > ERAKRT » KERLERE
T IRE » MERGERMAMEREERTREEEMELEEEN ©

"I planted a tree on the wall.During the observation period, | found that the plants
around here knew quite well how to get along with the houses. Thanks to them, the
houses became almost part of nature. So, | want to plant a tree on the wall, under the
sunshine in some afternoon. If, one day, it grows big enough to break the wall, then we
will have the opportunity to reconsider how the space could be further configured.”
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Wan-Shuen TSAI

—NENEHEREE > REGEHIET -

Bornin 1978 in Taiwan; now lives in New Taipei City, Taiwan.

BIFENSEEER - BR - BREUAKRSXES - 2004FEEEFTEM TEEYannick
Dauby&fERIME » LRBREPEREE > EEFAEN « BE -« Bk ~ GRS/ EER
ERRNBREFER > RROREETEARE

Her creation is shared among mixed-media, installation, drawing, video and poetry.
In parallel of her personal projects, she has been collaborating with the sound artist
Yannick Dauby, whose joint works are showcased in Europe and Taiwan, in form of
residency, exhibition, publication, video or small performance.

(HEEBLE) Plant and Waste

2018 | $4%F ~ ¥ ~ X5 > RIIEIBHITIE (type, objets, texts, dimension variable )

ZRMFNHAESMERNYEN > BENER EEFHNRARBRERAR - B2
H—TEERMMA TR - TER WHENE - EERRERKENEESESE
#MNEFRENERERE > RETEZRBEENESTH » BISEAREY
BUERE > RERREY REEANIDHERIEE > AERMELEERZSI -
Through the materiality of type made of lead alloy and the unique sign system of
Chinese characters forged on the lead block, the artist tries to construct a spatial
perception in miniature. The site of old dormitories is interwoven of scents of gathering
and distraction, discard and governance. The tiny lead type from discours of different
dimensions of interpretation is embedded on the surfaces of the building and further
forms a floating network of significance with, or sometimes beyond, all sorts of the
materials in the site.
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Stéphane THIDET
—NEtOEERZBEERR > REER > RERMBEMRBMERITIE
Bornin 1974 in Paris, France; now lives in Paris, works in Aubervilliers.
EEFEHBATRAERENEE (Fm > THHNENREMEATHNEGR > SAEBFHE
RBEEWRENFRRENSHEMNRE -

The artist likes to use natural elements to create his sculptures and installations and
focuses particularly on the relation of art and space so as to bring to the spectators an
alternative artistic visual art where stories and poetic reality dwell.

e .
(#BE 2 51) There is No Darkness
2018 | &M (mixed media)
FRERREEE () > BREMRAXTREFRFMEEZIE - BERMNACHTH
o BRBEE-EKE  JBR¥FRENHP  EREFENERE > SH—EAX—EN
ER o EBR—ERMNEER ~ B OLEA « BN RS > BOKEEREERIMAER o
Inspired by the past creation Solitaire, the new piece is an installation on site for the
biennial. The floor of a room is full of water. The liquid is covered by duckweed, like a
skin on the surface. A light bulb is partly submerged in the water, and the movement of

itis drawing an infinite circle on the surface. The work is about time, about light, about
darkness and about a never-ending drawing.
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Man-Nung CHOU

—NERFEHENREE, > RESES -

Bornin 1976 in Taiwan; now lives in Taipei City, Taiwan.

EX ~ G « BB o REEmM ER SRR R BMEE W 2 RREEER o BIERIS -
FERERRBHERPEE « 22 - BUANMEE - EFTRFEENAIF > HEE 8§
BEM ~ BHRBATRIESE -

Author, playwright and director/actress. Her plays were performed in Festival
d'Avignon OFF twice and has since been invited to perform in Europe for many times.
Man-Nung CHOU concerns herself with the issues of body, aesthetic and politics in the

fields of theatre, image and technological art. In recent years, she has worked in the
field of interdisciplinary , with dance, visual arts and technological arts.

Taken from the poetic work of Sylvia PLATH, Fever 103° is a dramatic piece that,

. ; e — e
(=Z4103°) Fever103° : oy ' i i)
M (mixed media, dimension variable ) — — ; i .h"""""lf (s 1:
(B#103°) 2 RaMENELSATBRE - BHHNESE - BIEARE > LUSHE ‘ | — o o
JEEMMESHEENER > IRBIE &£~ BNETAHAE - KXLREBREDN e =~ . E !
BEMUEREAIE - BT BEAAXFENEERATHEEER B :
‘ |
§

through nonlinear language and musical monologue, explores the essence of creation, :
life, love and death. The artist revisits the play and transforms the words into an \ |
installation of visual space. ; |
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Youki HIRAKAWA

—NNZEHERBEEEE > BEEEE -

Bornin 1983 in Nagoya, Japan; now lives in Nagoya

EARGENR > tNERTIZTHE - W H2ERSWHNTE > 2REBEMFESE
MR - B2MRARONERURBEBRTREERNRENMARAER > IS
FEELUERE RS -

As a video artist, his works present the time dwells in places and matter through the
method inspired by Archaeology, Geology and Alchemy. Most of his works are also
based on a research about early moving image medias and its mechanical apparatus,
thus his artistic approach is similar to Media Archaeology.

GHRBEH - BRI vanished Tree

2015 | @IBRARHEE > M8 (double-channelvideo installation, silent)| 10 min. loop

FREEMER G  HENEBTE > URRL—EHEENXE ; EFNERE
EERETNHEA BHERKES (FAEENHE) - TES  ERBEUN B
RHABMEES > 2FREAFMORBEGEM o

Vanished Tree consists of two facing images: the ordinary tree stump and the sky seen
from there. The space among trees and the sky seen from there, indicates that there
used to be a tree. Tracing the past phenomena and reconstructing the things left over,
he calls the work "sculpture of absence", which presents the imaginary tree existing in
our mind.

(45ER E(J*E» A Root For a Room

2014-2018 | #£& - 3384 > 7k (installation, glass cup, water)

—REAENRBAERERILENM TR > REMPAIGEEEK  BEOR - BBE
RISZEHETEESRAVETRE » EMIRABEFEKNEG o

An upside-down glass cup filled with the underground water collected in Taipei. It is a
work to create an imaginal/invisible root for the space. In search of the exhibition space's
roots, the artist tries to reconsider the relationship between human life and water.
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Island's Time Group

BUER A —GARIRREN 2 K BESENAS R R SRR ER -
TEBHFEROBHRGERERC > LR THERE) MARER - 58 SERS
o EBXR BB  BRE - BRE - BN A EX  FEEERD &
T FEM - TEE X THIRIRAL o

An interdisciplinary group of art and technology, composed of the various
organisations, including the National Taiwan University of Arts (NTUA), Culture
& Technology Counseling Promotion Team, Service Systems Technology Center of
the Industrial Technology Research Institute, and HIWIN Technologies Corp.. The
participating members are as following: Dr. Chih-Chen CHEN, Wen-Jean HSUEH, Chin-
Li LIU, Lin-Han LAN, Jao-Hsun TSENG, Hsin-Tsai HUANG, | Hung LIN, Tien TAN, Wei-
Po HSU, Jing-Zhong LUO, Yun Song CHU, Fu-Chieh CHANG, Chun-I LEE X ITIRSSTC:
Tsang-Gang LIN, Hsiang-Lan SHIH, Chun-Ting LEE.

(SUEBEFFD Istand’s Time Group

2018 | /& (multi-media performance)

EMAREAAAERRE MEMERNRZEER - REFRUANR
MRAMBBAEDHE  BEMNENBROCHEBTRE  BRXAERARSEUR
THERZEE - MAERKET THRZMHAR RN » XA Ak O R ER
MBIERIERK ?

Joint production by various departments of the NTUA that combines dance, drama,
music and new media technology. It begins with the natural force coming along with
the first appearance of the human being and demonstrates how civilisation works up
human body and his action. With the evolution of technology, how could the dissipating
human subjectivity call for and return to the original condition of innocence?

,{1"’/"%2// 7
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Kenneth HUO

—NARZEEREGERIL > BEME - TEREEES L -

Bornin 1962 in Taipei, Taiwan, now lives and works in San Francisco, USA.

RE=+8H > BHEGRERENNE > BEETHNER > RSMEREM ; BT
BEEHREGNSEP  REEATHEE - FREEEBRNMTS > UBEEEFESE
BRI -

With 30 years of traveling in the USA, HUO has a passionate and sharp pen for life.
His observation of architectural spaces reaches outward without limit. As a nomad in
the field of architectural and dramatic life, Huo keeps a sensitive mind of architectural
dialectic and treats architecture as a place where dwell peaceful living, emotion and
thought.

(SEREFTAN M AR ©
BE—(EERAXANEEESE
Tightening Spell and Flood Channels:

Construction of a Buffer Zone for Contemporary Civilization —
Greater Taipei Experiment

EEmMEH—E TEEXS) NAERES TAEEMEBEYE) - ThEEWERE
1~ THEZ2MEE) FREXFEAMEREFSE - BREMERY » 24 8
B EBE - FE -3E -RBE EILN BELN EBEEEN -EHELEN-ER
B MRS - B0 EHREEEERENEFEE > REEEFEMBREABR
BEMEBEREKRIEE -

"Pipe aesthetics or tubular symbolism" as a possibility to integrate the free and open spaces
around the exhibition sites of Our Museum, Nine Single Rooms Art Space and Northern
Campus. HUO uses tubular columns of various sizes to convey an architectural operation,
circling around concepts such as linkage, traversal, guidance, transportation, conceptual,
architectural, spatial, macro/microscopic, metabolic extension of these narrow lanes which
will turn the artistic settlements into dredging outlets and nodes of life bloom.
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TBHEHEW & F_BEAELEAEWEER — BHEDaily') HRHME
o B WREBUESRBEERNNG (BE) NZEMEHE > TLEREN
B RERTFEPEE > RELE 1 REXRE -

WEMFR > 8T (BEE) W=+  UnREHREHEN TEFE) BER
BUBRARREN TEEE) > Uk (BiEE) BRESRR  SEAEETRESEME
2% AR HBERE o

Created in particular for Daily" — the 2" Greater Taipei Biennial of Contemporary Art,
Daily” Satellite Station serves as a multiple reading support of Wall Climber, novel
based on the exhibition sites by Yi-Chin LO. During the biennial, it will be touring the
universe of cities and be only experienced in 10 artistic bases.

Three versions of Wall Climber demonstrated in the satellite station: visually
spatialized e-book edition, audiobook read by the writer himself, and physical book
in paper, invite readers to game playing among the exhibition venues as well as a
promenade into a time labyrinth of the magical daily.

SEEGHAR] stationary period XIS artistic base
SamEE (3XFEJE) eslite Bookstore (Dunnan Store)
FATEEAMTZER PROJECT FULFILL ART SPACE
JEFE ERESCZER VT ArtSalon

Bk ZEJES TINA KENG GALLERY - JBlFA Z117EE Hong-Gah Museum
f@F%L FreeS Art Space

R%4EE YUE YUE & Co.
BIEEETTEE MOCA, Taipei
/JV]NE B2 Small Small Book shop
FELEZEAMTZER SLY art space
SEFEEE Mist Bookstore
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2018/11/22(m) 13:00-15:00
BpE—

ERHA—

EMRMAIHEYRBIZEEKEA
MEARNIFEEMN S BEIFE ©

NMBRE) NESHE [MERE/NRNEXE » RABRRXERES &
AREEE - BRI U ERENSREMRLISHE —H RS - FEB |
BIE - REUKRERX - BRIV HZE > DEZEREFREAS BRIEIRLE o &
ARERURBRUENR (BEE) Fas—HEmERBEHE - B3Rt
BRI R MIE—F REBMFIL AR S BB\ X AR FEREIE R4 o

REAREDELHNZUEMREILEZMFEN R A ERELESAE
FEREFRINER - URRERS RIEMmZENEERMF

RIRTE — Sfes - FAmMEY » ERNFREHE/NREARAE EREME
fE o /iR (BMiEE) RHIRFFZMBRMRARMESR > FIEFERI(ER > $REX
TR RN RIZR PR ES) o thiUeR (BIiEE) B T
ZEHNER E—SREATIARM > E—SRPHRNYGSER - W
B UKR#SSERE  EANERARNET » FRlESthE 2B XA EIK
BRERAFIE -

HESE-HHN - FTEBEMNS  MEFRTEOES BR NEHR M
ElamRER S REEERRIONMIEZE - FILRNRPH R BREBERK
% EREREEREZMHNCIR2RMLIEK - B RAHIHEEMS » R
hERMENFELE SR TEEMRSTHN —EREFILNER > AMER
EHENERBDEERT > RE—B—FNRERYRENSMEFFRLN
R - KEFm (RZ) > MAIEEANREXNTEERE > BEFHSD
BT > ERBRRIMRENEAUKREAE > NEEAIDNIIEEEHS
B EIEE AR REM R T 2 R4S o EHERTNEREELUF
ik~ B LR FHES) ; EEELUSIENESRKE » EEEE LEBRKIM
R EERE  BEERTBEXEBNHEUR - BEE—RNERT » B
EFRREH EORRREAERE - B7F (RZl) BHEHYN - AERFETR
ERETTRIRAS » KA T REMENRE - EHERMBENRIE  EEREHR
EHEUNEE > HRNEEE TRY) > SEBSREENED - HEEY

HIREEMNRY - BEBIEMR (Distorsions) BREIRRHIEEE > 57 385
B LRSS > BEURBIBREASEE o MEFRASR > ATURRE —
REEZIE L ABRRNED - EPRRRENETS > REFHPEBTESE > FIA
—EM G RIEENEEENFREY

X - FRAES > LANBRSERS EMNEEMOE - EiIFFRON—4R
Bifm (RE) - REEHFRE  tRRIETETRILMHNERNES
NIEmEEBASABHNEEHMR - MOEIFES RIEREENEER > MEm
(BE) NRIERWNET2010FTH > ERMREBEMERXRELEZEE
AT GENRE > BERBERTHFEZRREN (BRE) EH8X > EMA
TRESHERNESE - TRAFEZRNEBER (BE) > HMFAE—
REEIFMANEE > LEARERE—EFNEHNSRR » X - THE
BERXRHRHFENEEARMTESR > FRREHRREBEINEY > M
MERERFHAERNE-—NFGR - EOTHORIFAEMER > B
HEFIESARNFEEENTEMEEGF S 0 RERRREMRES » 138
Z2%& X - TRMGETHBERERAENGE  RRNAEMNER
Eam > AR - FHREBHAIEFE

BRE - RBARS > AREFEZEENSEIGREERE > REA
thERTARE  RENFER (BRBE) > HAEZE"BE-IEZHN
EmMELE T HEMRBOERER - BRE - MEIRHBCHEREERSE
RENEE > CRERMEMEEFS - AR EZREREZEOHNIEHRIR
% NEANESFRARS I RRESERSERE - RMAISUE—PERE
CRMEEERN  EEEREL > BthEEE—EREE SHEER - B
BREE BEHEREZRENEE > WEBAERANEMAGHR & B2
EMBEE T B - thBEFSRAIFERMRER - BERATEMERNRAEAESE
RE > FEDEMERAEEYRANRIERER o B 24 KN mE » iR RE
EripEGEEMEECN > LEREZUTHRIKEINEE  FE 7
FhBRETHRE  BRRET SR AR  mEREET R
PLEFAERBRI BT RUR o

FRIEZ S > RIREE — B Rt - FERRATR=ZMUEMRNFR > FER
A TiRiE) NHEBEHS - BHitEG - ERSHRNWEE > HEME—& 17
B HEWAN > MEMREEHNERMARERNBEEREA » FaE
PRI AR RMEHIR - EUEMAH > —ZEMRESUTR  5REEE
—IERERHEMRIT » EMAIEEREETE B RERE > AL
B—RREIAABRAR - EEHRIBIZE » 2MRREEEFRTRE KL
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2018/11/22(m) 15:30-17:30

HRE—

ERHA—

MR & & B AR REFE R AE 1% 2 FRRY -
EfRUFERIEH 12
PR MHER R 29 S RRAEER o )

B35 MEmBENHRNEXE) mEBERIERN=EERRS > —=EFm#
BENRENEERE - —2AIFES - =812 B S HAI{EIRA -

SEFS - FREMEE S UNARRE SRR o EHBEE > ZiRE
HRRAEBENBRELSR > ERREENREECSHIFRELEMTEE
A o ZAMRRM » ZAFSREBMEE /R » IRXAFREF—EHEEE > 7%
EERRARFAHNATELNEER > MEEMDORERAFRIEREHER L
R ESERNAEREE - (BEZR) ERNEEWXBESYNFE
HERTMHNES TREEG  GEETREBOMBE > URRHBLET
£~ BRAEATIZEAZERNRE o

FEHRETREGAEREBRTHNEMNRERE - fREH > XAECHEKRE
NREHRBHZHLUZE > MERREXRRENKESRN » BHIRE+S
WA P AEEEUNREAZHS2RBERNERES > N ERMBE
HREA > MEEEREBBHER - UMBENTEREMS > X
ZEREAGENTRETHEAR  RZ T BCHNERBRAHERE
o fE (AABKEL) SHERT  EMRUCHEERESNRALE
B HESERMETEERGRKRER  IMEHHETNYEL > H1T
RIEARR - EREEE £ > BENRFRAKKBIEEMER » EMET
HrE (Wassily Kandinsky) EUIRESMMNBRREREE - EHRBEHE
mE—EEEHE > BASASENHUBENR  EHETMAIERN
—mE MEFHNEARE > RUNRMBEAEBERNEY o

HIZ - BEERMRIEL > RIEEMRER MBI RIEITRIE o 7T
BUBR/NRPREEE SRERENERSE > fINREEOURE S HEE
EHES - EMRTRARTIAMF > BUI T KEERBHNINE > LEFE
MEES S ZE - EFENRKRGEEEBHE > — ST ERESHKECEX
HNIEE » Zm—HETER—SHSMENNGEE - Ffa (BEZZ) BS

EFEZHNER  TTEBHNK > FIEEE-—ENRNKE  BRSET
BF HHEMEAETEEE - EBYMHNBRHEMIFANBEREFTH
5o HBRT AR ERNRRNYE 0 R SEENEE SN -

Eaif - BRFERRIRREBRNENEHE  MHEERNREESE
RENES BMRASHINERERERZBHNRAG > thZHEAE
AR TE®R > AR TIENESR - FRERRARERXTHE > 210
REMEEESRERRNSN > =B GHR) ~ (FA) ~ (GRERE)
=HERERERACHRZE > BMRHRSE[METFMRER > LURAR
BRENEEREEFRPHSEME  FREBNHEEHNERK ENE
SME o TOHIREEm (BRERE) KT » MGRIEENZERF - HEM
KM= > SEMARBBKEN REH - B APIRIRENIHE -

RSERhMEHERAFARIZNG S > SINLEFHS - TREFRTRER
B RBEHES - REM/\REEER ? URHRERE - RreKHEE
mPREGHNEZERRE - £%5 - HEKRN  BBIEIEIFE Mt — o
I MEREARGMAMEELRR » EEFBEILAEtA(EIRE L
REZHTE - TE - TREARABNERTER » RRHZEM[ LN
A BEERBTRNEETREEZRRN » BEMRFZaEH —EiRM
BRFUNEREER MR - SERIMMAMNRK  BRT —ERIE
BENYGEE  ARDE—ERHEENRIERR -
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2018/11/25(m) 15:00-17:00 sRBEE (HFEE) 2FE2MEE
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ERHA—

2019/1/6(8)19:30-21:30 INEE
BEE—

ERHA—

FEpEEM R LB ENENXK -
tEZERE RIS R - J

MERREGENER) > IRBHEZEAEMRENRUEMER o TEIEE
R ERBENEMR - hEEZERNEIORENER o 1 BUEKES—
REEBERENRBRBRAIRBEZAE > ARILEZMFEEER TXREZ
1 RAVEERRITE) - SEEREE > MLEBIR « MERENTEEY - 5
BNRREBENRE 0 EMGERUBETEXMENRRIEE © FANREKD
B HEE NRE BERE-—RASFERKRENRS > BRUEFREE
NOERARMING ABZEBERINIER » DEEETEMBRELEZ
RAZBENER » URREREERR « #EERNEBYA RIS
FREIRAIVIEEEBMREEMRE » B RRNERER -

RUEERZ/HR (BEE) BErELERE—MHNARENER > MR
B2ERNEMRAUBTREFMMLEXAREHET > ARHILEREERERD
WHAI(F - HRFEIRBELH - EEERKRNERER > EXXERLEE
EREXHHNERT  —BEREFBRNEMROEERE - (BiEE)
AR B LIRS & R I B ARIRAR E B R A0SR 15 E -

RERTERREZY > EHIBHRENGEURBENERSER > it
BEBRE—EZMREETETMNENAGRM « AEREBEFIUESN SR
NEMRAFRRESRZENRFRERE  —SXERBMPORREEER
FER BEANNRXEERNNBRER  NRNERITRT 5 —EHE
RBAAME > EMAEEHNAE - FRBESMPIREHE - (BEE) 8
fESTR R - BNZIBIE MR EEM KRR > BRI TENRSER > 7EAI1F
ARG EE R E R EMILAEEE o

HRXFASHNEE > (L) fEIAERRHEEN —K/)REEN
B3 > it THRE ) B TEEE ) PRIZETF > EERNFRILEZED
FRANERREER  FNEABEETNSE - HERGERBED
LB R BEERNESE R - BXFIRE TG NEH > HHRRER
NGEEER -

BT U ERERANIGEREE  REFEUEMERMIFRERBEEN
BMSREBEAER/NG > W TFHHEBE) NEMR > HHRAERE
RIEVFAR R o FEE MR « XM - BUEERKEN NEEEEER
2> OSETFELEFEENRBEYE  BIRARBEESEEMBHE
%E2 - EERBBARIILEEMBEZDER » e EFREBFR > A
MERSH EEFMm - ERRENDRPARHENERERIIXFE

NRIEmB RS RBERBBINBRUERT > UEAZZEEE MRER
WEG ER2E TF_BAELERENLEER—BRAEDaily ) »
EERFBRMEUAEHNARANARE - HthRBEMKBEIE > LERE
BRELRZEXATHNER  ESRBHEMHMNEEER > EEZEMK
BEEN CFN) - REFRELEHHRNER > WRARNEESHNER
BiR) o AEZMREIAT — e - FEEN (RZ)) - EYRaEtiiEE
R IEEREE > ZEFEARENELRANERERE  ERUEREEN
fEmz—  BMREHS - FEN (BEZR) » Z5/)R (FEF) > E
YNEFEREN AR E SR ©

EmBERLREER BB ERGKEELERNRUE  —REBUSE
HEERiEH @ [(BIfE) BHERSERBREFN/NMR o1 ~ THREE
AFREMERERPRER FERLRIRFESRUEHNERGH > X
SAUEER/NRPHEER - | EUSERARRENXEER > UBH
BHRNAERE  MEMRKROEARS  BHRENERE  UXFHER
HERENRGEE -
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HRE—

ERHA—

ME (FH) & BREOBRERITE -
MAEUE S FEHERES
Ex eSS RUMHAREITIREE - |

EREHTP > EMRBSERILERMFZNIRBERE - KBRIE CFND
B ERBNER « BB RIEIREEH UK EIFE BRI MER IR  fEMtAY
fEms > AREHNAREEEHRARENREE  RESHEEEE—E
HARRE TEMER) N&R - CIN) B—ERMEBRETENIREE
B BEBERLARS > REESEMRELMAISEHNZEERN S —E
BN MXFEERERZRRN > EREFAREBREB LALLM
2R - BRI ETE » AN B S FEHEHEERMEHECET
R o

RENREBSUNESERAG > REZEA (FN) BHHKSER
% Bl —IBFEENRBESE - REALABERRBESHEREN
UBMUKREE > HHEEERLNER > ERNBERETHEEZH > BE
SREEEMEPNEE - AR R R

BREERIN BREATHEESHE > 0% TRE) NEE FEEREE
B BMRUBEEBRAG > BBEREZFAUESNTHA - BEHER—EX
BANEEN  SEHANCRBAKESEEEEIBI TR ° Hm
S ERETMEEREFREYOIAEMES > W TR BHEMUETE
Bt SRZEREATHEDRGRNER > MAESEANHS > hi
B Z BRI —80 7 ©

EMRTEBETBENER (R FH#) > KEFERFBESEEER(E
RUASE: > i REARMEBBMENER > HT TAUNAERFZERL B
BEMRE - Z—HEm (B1R) > IERERS AT —RNSEL
NERaEREGT2E > A LAREMXBNERN MFH EFH -
BIif R 0 NEERNRRE > SER B EE > WA ERER BRI
Al e

HESEMS > SRNEIFHRE —HREMNAARTF > hEAIELNT
BT - EREERABH ENAEREE > MAZMRAE FAaRE) 98]
ERSE > AR EmER—E TRRIEMNRIE) > MIEBRIEMEAS
RERNER -8 NMIREZ) REIIFENRERE  RAREN
SRR ©

2018/12/15¢0 15:30-17:30

HRE—

FHA—

Fr—) &R ER - EREE ;
FSRNBE - MEFRE (E(Es BTLZERK 1

TREICHRICHTER. =& H M i 8 B £ it &XMarcus Vila Richterf
Rebekka ReichfARMIE ANBS > B REFRNBEEMNZSIEERE
MENENEZMR > thWABREAESRAE « B8 - RERRGEEETA
£ TZERMABHRBERENREG - EXFHREP > MUBMRBEAX
PETERERBHNAEEEESEHS - NEAFELFE TBHE) KB
ESRkz NERHEBEEHBERE  WIERNKNRERRSESRBR A
B ABEZE > UiEEECATRURENEEER] > EENEE
H2E > TEHENEEEHEEEME > REENAIEE -

BMEABERENBEUSE > TENMEFEMRZE) - FEEREEN
RMAR - FHMIBER (Without Me) HIZEBEESH » EERZE A
SRR - EHREEERRE TRRATNER) - BRRBAL > K8
MNEREZRNEFRASNBRTE  BELUEBBRNERER > 8
RNBEREABENTEGRZH - RENEEEITR T HBEN MR
MEEMRABARE - HFIERT BB BEFPHEELR > MIEELA
RIRIE A AR B IR B AR o

S — (The House and the World) BIZ#E T #IpE ~ 4440 « ==
TEAMNERA®L > WEH=ZMISENHEHTIN EHERSEHRNIER
5t B RFEABRERITENERE > ENSNEZERA—HEERES
M2 - HEMRME » NBF) EETATBHEBEE  BERER
BN HEEEE - ERRBGHAES TEE) NAZE tAESEENNE
B FEBRZNARABERERE  CARBEAZEHMABANE
< THE| ER—RBa{EARENER » ER TBE SEMSER
EpARE -

BEBEFRHERNER > FABBEENZRNEATAS  thfIAEEE
BIEEVISSIRIET » B0 | MILERFARIKNAREZ « EEEL—/NRHE
A BEFERHN THE > BEASHFEAFRNEZ - higREN
BAZMRNFITEEES - HRETRERNBERE > TREREERZ
BIAVEME - HHREICHRICHTERMS > — 1 BEREF -BREE- &
REEE - MUK TEE] BMUNREK > EEMRER T HALEH
RMARRSNERERR > ERENRBREE > HIf T BREE LA
IR o
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HRE—

EFHA—

FERERMASBESN - HriREBES -
MIFER B S EER RETR - |

REXREFRBEEMNER - BFEUKRBREMENFER - #i6
A BES=(AMEREMR > £ HRHEEMER RERIZE5H
BIFE - AR S « BRI ENAERNEMEIMENERER » HE
& MAFENGIER - HERAMBNERER - HRIERET GXNENTA
RES-RAXCEHNER > URBREEESERTR - SHETHNS b
TR% > MEEPHBEA - REMRRIEHFZOHS > MR E KRR
BIRIMEER » BUMES RSB BRE IRE RIS - tEIRI (L2013 FEERMR
EHESGE  EMRRRNEHITE > BRIECHEFNER > TER
HERREMERESERNTAER -

BRI R E I 2L B ARG - EREFARHERNSER  1BS
—EHEBRAER  UEFRTERTHENEASER - B ItERE
BERBEENTERE —EREZK > TACERENFRIFER
ER EREARNEREYERRETHE AIXBRIESHERRENG
EREE o (BEBMNER) ~ (ZARR) - (BRE) FFEm > EF
X E2FEMGFAN—E > AIXEET AR RERRE o

BERBRXME TERGERGENE -—HRIE RENBES
7 BMEANERERRERABMRNVABELEBHIE > RUECEEW
BENEFR (RAUNKRE) > BREEARNENRRBEFEENT
&> BREHMUBESRAKRSREE - BR - Bk - BRAXE > AT
B==gFNR TE W EREEZEMROAEEE °

FHANRBFUMHAETREEME LNABGE(E  —SHEEREE
B2 —HENERT = (EEEFRERNE RIS RN A BEIR o
EMERNMAEAEZMN > rROBE > MIFEBBEBHRER > B4R
LERAMESEN THEBHEYE  BEOEIAE, -

2019/1/12(%) 15:30-17:30

HE—

FHA—

BER > WEARENZNKS BRI
EEIEEB AR ©

EREZARKOMUSREMRIINE « 8250 > EXARBEREILET
BENEMERAER > IUSHNRHIERTE T BENBER » 1t
sEFPIZEIECIS 0 DEERMEFERETENETH B RHEEE -

FMBESEMER (KRERE—BER) P FHEGETBEEERE
R Fm > WiREEEFERRIRIFE WA HFHRABRHOKE
R - BifERNRE > BB EEEERMS » ERBREMBNNE
EHR > BRAEMNENKMASANESRERE > SIFMEMN TERHS)
ETER  BSRRESNRENEF  HHRNEEERETE A5 H
(REBBIE) EN2MMG > TEREHS) RBMREMBYFELHE
FZRBRZUEILE - Z2MREIBT HARRBREFERNGES : - HER
FRRANEY) » EUAFRRNORRR » EBREME THNYRI 1 EF
EBETIRIENERER > HESBEEITEARZRAREN &M
R > &R EE BIBIRAIFE AMAMBI R EE - EEFNRBEHNERT > 2
MEhRT > [XF) UEE-—FARERNABTRA( > B TFEE]
AREVRIME - RERMRIERFAIEEEMIBLR

SREMAAEBENEMRE N » BXFRA—BIFRIEMH
BBBEMAMNFAER > 1ERLERANBE S FURER - RiBERM
AREE > HaRKEEREHME > EMRNNRIFERHLEBREE NE
BEFK >  AM_+Z2FEBET > RELRNZSZZXREEAEXEENIR
1% BHEBIRBEEYEER ENFESNE » B IRACERHEER
BASHAE > EXMBENE S HAREERNES - FMNEEMGER
ROHKXRRR > WFBHNAMNEE  KEEHRERE > BREEHST
BIERNMENE > BEFRBESNENSR > IR IBINNREAHTE
B o HERWRIES > REHNAZRHERNTHREHR L B T8HM
# B TEHRER. @ RERMFEMHERE  ERRNKREANES
RifR L - EFNREBEHIEY » BMRGEIRIERNHTF > BRABNGER
HFiENEFA > WERABRESZEINFEHREERRE  (FREBARKIE
BBFTE - EAMRE MR B ESERK o

BRREMRZABMERMEETEBNANEMKEMNE > FABNE
2R IERRRAENZMRE M HERY > EMOEBENREE - 2MER
BEANE S iR ECMTEEERENRGF - 2 REBEMRTLRSHRE
BRI B A B > FE/NVRABHNERE R > BINEE B SREE
TR REEEFERRETRECMERB R ZEHRNENR -
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2018/12/6(m) 15:00-17:00
EhE—

MERENEMNS T BENNESRE
EHHREBHERNANERT
ZT RN S 2 FIEMAIHE - )

BEARRESHESRAET > el MBEE « TSEE) « TEE
B o~ T FREMSZEANER > SIRRREBRZHRENENM
SRR AR o ERRREIZ > FBMNERE R TEEF > Em
BRI ER > B AREEEE - SRR EHRAEREAEMLE -
ZERATENMRRRE > MERBETENTE TR NS ERENRRTE
%o MEEEAMNEMRRR  FEEMBREASTABEANTER
B AR AR AR 2 A o

EEALAETRNEN  EHANEET > BSELANEEETERER
ENRE - RRMEMRAA > SoEH - SONENEHBERE > NERE
EERNER - 7iff > BEHHBRHEENNEE » RBREEZIZMA(FE
SHRRFED - EMEERRMRRER/N R R K EENBUSHEE
E2MAE LEREMEREE - BRRMph T ERRIEROBENL

CEEAEEME ENEETE > EnRENBHRA T BERIANESE
HAENREBRERNARNER T SEEMBE - BITBREETRAET
BRENEMH  TZRAERTTZREEER ERFREBHKEEE
5 EREARMARNEAFSTEZE -

AEHERWEERE EAEDaily’ ) HERRAEETRE » RE—&
MEMAFEER > LEARKLNMRE - UZTBREFEYBLOERA
fEEM > FEEMNAXFRRETR » HEE LI AEER BRVENMA(F
BR > RERBEAZSEHEAEN R o

2018/12/20(m) 13:00-15:00
THEE—

MMt EEHFREMERIEAR
BEEA(FRNILA S EE SRR
REAERMBVIBIRNMFE—E TREES) - .

BSwmERETMUKEEFEASEIBRINERRE ; HE/NVREEMK -
REZEAEMASRATEEERYEE > BAF KR TENITHREHER
EH > THERARBE=ZEHZENER - EEERNEBMAEE - RZIE
ARREEEESTE BB =1 - XEFZEARNESRIF > thFER
E—UHOEREE  BRERSRN - EREREBEEARE -F 0 %
7 ZEHDUEAL ©

HNEAMUEMKMEE > Irina lonescoMMSally mann > H0#EE &1
BIEE U B B RREUKRERB EMNEEINR o WMEAMSally mannFEE
BEBNE > USHENERDETECRTFHRRAER  AIthEREN
EABRFAR EMT RN FEE > BT AREKRNZFEEZ © Irina lonesco~ME
EERARRE  BERERENAE > SIERTRELHBRAL ENERE
B> EE EWERMZERNR DB - BHEEEE  EMAEEHERES
ANEAENEFEL > BRE—EESARNEE ; # B EHENEMAIE
REEFEZER LA B g R AR ERAE?

RZISRINE CHBRISRIE (TRB) > WA S EREZERMBLE
BHEEN > TREEEERFNHRT > BZIEENERMRBEILERE
HATSHNEREE MRABEMANSE  BEATESHNB—X >
MERBRESHEYELENONE - MR > BE—NEMEANERERN
BE REEREAZRACHERENER o Itsh > Ml THEL 2
EHARZMFRNEATN > BRERNHAR > BEERFRRITES
ELEREENIR  MIEITH « EARNBEMRBINERN TR -

HRNRZIEMS > @m0 ESRERIRHN TERESH) > HEBFHE
EHIRONZE  BARZRABEERFER YRR » HEIEFASE
HREERRE - kAR » SEERBN=ZRalNESR » ORTAREAEN
DEHE > ARTARFHER > EFRANRTHEEELEELER > BER
FREEmy TEg) - NEFEATHLS—BHNEERT - MEMKAITHEE
EREEE—RAMAEERE BBUMBEBNERRT > UAFECHE
ZHEEEN » BAOGRFOELNBEA °
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2018/12/22) 13:00-15:00
THEE—

FE#E R TAE) M2 TSR —
IR NERE) BE NEIESE - .

RRGEEBFERS AR N\ ARETERES S HNMITEREE THEE
MR BE—RHXE > DRILUNRR « GERAEREERNEREXSEH

X2 HE - BMHRHER o

METEE AR NRARNAESRIRE XREE) « (XBEHFS
SNAARE o H#EIR/\GR B BT R E T B = R HAE IR/ \eR AR & BV PE A =C AR
Bm— TRFREMR > GERREMEER o LOHBEEZEHEE/NRRE
ZRE (S.S.Van Dine) HNRH  IEHAFLEEZNMEMREIME—HR B
EBCHER ~ AN > MEREZER ME] SEERMNA - HRAFRIEHR
~ BERAS (NREREEER) EMREESTSHIE)RER > B
Btk MEERMMER) Er2/ ) AP EBHMERER  BR LE/\ANAES
DERER > M NREEERSZEEREBMRNEST H 5 > WRMNNRK
ZER - 55 (Ngaio Marsh) BIERENEEE —BREELIENEMNRE ©
MERENRBLE T2 K> MEERE > RENREMERERA B
M) B2 NEE) o THEWENGR FBUNZAEE  EREHEEDY
HERBIIES ©

(BB Zz) AMEE2012F B/ NRER > UL ABIERBEE T'X
8~ T8l « M8 ZFERBTR TR L AIZENIE - X EBE
#AEE X ~ 28 ML - B2RRNAREBHHN TEE) - 1EE
EHESBRENHERTER L TABRE ) p95E -

BEMEBEIRE D MEBRZIREFEMENS - FEFERS &
Megsk) B SEIBRBEERER NBR—F 1 EMEGTHREARERERNS
Yo TEMER) R —BETEMNERREE —HN IEMEHE =2
Wt » RBRABECHRAER ; BE > XEESE JEEXSRHE
REE > EXBHEHD NEEE NRISERTRELR BHE) BE
BUTNaR Y R ASEY i ©

mEAR TBEE NREBEE > MRS THiy 2 TAE) mEENE
RS ENR 0 S ARINIEEERN MERR BRMBUREN TH
B MRS ? FE LERIEIR)RNERMERE LR » BUERE
% R —ERE)RER LB MNERER | AABRELEEERE
MM ERE—EREXRENIE > (FERE RiREEFFEERRE
K711 o TERREZR) BEUTER T HENRPRASBNER - EAKAE
Ba THEZH#) WEER)R > F—BALREHARKEEE THER
B BOHEIRNGR o

AT AR NRN NBAE ?WREENRPEEE 7R BEHZ
W2 BULHEREE/NRE THE) B2 M — TEERNERR
BREILFE > MTBREMIERE - FRKNU TBE) FAFENEEZ
#/NaR 0 METREERRES — R H T EARNAM ——& DRAIREERH 1
DERERERE) BHEE/NRZ AN - BB T HIE/\REEH B3R
z2%& > IR NREBEREAEBEABEZER ? MHAIERBAS » METEES
BN TR MR MR/ REERE - BERFHRE -
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THEE—

FE21i5sE « ZirEmEEEAHERNHIER
MAENE > EMRNVEABEFTRERNSE
EEMEBTHEBERIRR -

THE (EAEMAENERE > BAMMSARH4REENS > BEMAR &
fif) B THE] ZENEDHBARES - AR HERBERRIGUALESE
AMHEREER > ZIRENREBMHN TBEER) 6H » ABERCHRE—KE
BEONRE - URHNEEmS > (R SEMEENIE > EFEA
BMAMERBELIRN THBR] T8 o NAEAFAENTESEREERIR > F
BERA—KEESENER  BAHRARE  REEERREENES
240 > 874&Hr (Sir Peter Paul Rubens) ##E=F Ot #rtHpRES » 7B
BREBNEENEL » BAANEZRIE » BEREAMBENER

AT+ FRERETREETHNRETNAEHESE » IRE 7
T~ BRPEYMET > AT ERBROHR o BERBERER LB
BAEEE > @#RAWEARSTEZSE > MM E—RENSKTREEREE
FERIER - MABENHIER - MBRELEPS T REREEE R EIPT
ZIBBBEMERREE > X T PR 8 MBs) RIEZBHOHE - AFfH
AETENBRBHEENRET > ERmRREE  AMTEZERREM
BEFRAEEETHNESR  MERZRR MRS IZREMEMNEE -
EZENRIRNHE > WHEERERBANEE - BENRIRKAMTER
B EEMMETHREAME » ERNKIREREA T FRHERFINRLE
ABERESNABEIRRAELE A THHEERENFTHES (Kazimir
Malevich) > RERE+EMEERRE > ERRRA LB TEERAE
HNEF—HREETBEBREENHER - MMARENIERE o

AEERERFMBZEMEAL T NG WEZEMETEFEH

B EmMBELESE o Bk (De Stijl) ~ #mIk (Constructivism) »

B8 (Bauhaus) % MHERESES EARER MEMEBEE B

BHMET - MBEELER > THEESR) TETEREWRNB L TR

famtd - B2 RME (John Dewey) B4 > BERFEZIIMNCETE

B9 > MREZEL A\ FIASBR 2 NIV AETEAR S EMAELER > MR T + it
EIRAIIER o

# % (Marcel Duchamp) %% - §1F (John Milton Cage) HI{E1D
) FHREMBRFEAEF MHRMEBNRRY > BEBEMRAE
B> BHREEEANSERR > ARMEABEMER - 9% - 5058 &
TAYRETER ANRERERT 0 —BERBERENRAT > MEEBRLEEFE
BEREREN o BITARMENRE > WEAMESHERE REE - 24 -
K% (Andy Warho) #IBRIOR MG > REBRSEANEBREEER

BN > RSEMAAAREMTRLET - BEEMKXMNTEREBNAERN
% MARE—4ERFRAANSH > AFEABYRES THEES] o HiF
ZEMRMS > £EEEMFEEE - WREAFFEHNTEEMEE > BERE
& o MRINRIIRRE > RISEETHNE - BREARIRTEEIRIET A2 o

FRATIAIRS|FHZR - B4 (Roland Barthes) ¥4 H#:ERVIEM » £H
MaEE HE MRMF > SHEENWECRS  GEBHENEEETAE
ERGETEERATBRAMEE - BEEEPAMENERE > BAREZH
BRF > RARSE ~ KIER M85 > WITABHENE - @R > BEEEHE
REWFHAR EMEE B AR - MEFRESNEEEMANEREET - BEEBRN
HEGRHENREZEE > AAFOFRREE o BT « BMIEHRIEZE AT
MHIRMAENE » EMRXNBEETHEERNE  EEEETEEHER
HRE - EHEZEZ2NRET > BMAEETIEHEBZ LN TEBHE] °
R BRA A SR T A M EE SENEAT » BIRN T BFIH N B E 2 BERNES » 38
BEELREEEREMN RHERESWEE ?
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HBE—

ERHA—

MRRABZEHREN ALY
REFENBREAE

R M X EFEFNTEZE -
— RERBERRAMAHEE 2.

ZURABHEIENTERREANER  BRAM - RERBER -2 > 2%
BNRREGFRARRDE  E—PBRBERIPFEERIIMNEBES
HERF - EEARAE « SR EIELR - BRM TEBHEE1 26 REA
EREETHMERGRONREMRREE - FFEREH TR - BE - Ry
R TRAEE) MERE > RHHBEERHMNIGHELMENETE - R
B TBAE Daily’ ) —BUSHHNEREE > BCHIBA - XAME
maZ PRI ENRR (5 o

E¥ (20182 EEUBMEN —BI%EE1 AR EBIRS > BFEEMWEMRN
FE -~ S ZEEEEMBRE > UWRRGEEZBRBENELSM > R
MEAEZHBATEZORKES BERAMNERRKNABATESHE
#7 o tIXABRIANAERZRE(FR > AEEARRRBRNEG EiE
HEE > BItEE > hESENEMEBIFEENE - BRME > URAFRS|IHE
BERHTREINE - 20196 TAAZME Y BIEERAR B HERRKE ER2M
fEfm > ARFEZREEEMHENERABHERSBEAESN » eUE
e R EEE R Fam o

HFEREETRERZNERBE  UAZHETERFH (Boris Groy)
FREAZLEBREACHEMR) NS  BREANERFEZERNEN
fEfm > R K AREERMLERENRIG - SFERBINERELSS -
MARBEMREALEMN(ER - 524 > EZIEFNHLENS > RBRARZ
HEBNAHMRUFRANEEAE » BN HMNEEREHNEFNTRZ
B RERBEAEZMGEHE? TEREREN TRAER) > BREA
SEEERANEFEHBERETESNEHES  hBREATEHEME
SER > REZMTAIEEENRHIE > URBWMRNASHE > EXENERT
BHMAATEE

RESN TEHAE Daily’) WEBERBRE@MS > XRNARBUAESF
AB—UZRZ2MRAVRH > URHRIIEZ2MFEREESEERENR

B RIZHIE - ELFERIEET » FEZEIINSREBMRATUBEE /)
REMBBENE > EiREZFRAEPFIRFEEBNER o NRAEFHIR
BENBRE > SUEYELNSFRRABMA —RKNEET  IRAs—EHEE
B ERMEENBRREELEFERA RERHE - DR WNIZREROER
B TRIBEMRMIAEERRE - RE > NANXEXN THEBE
MEpisiEm) XFHEERZITRN - ARIEMENRTIRE - BRARRE
SEHBERROFRAN o

ZURBRATHEBERBFNERFEMRR > SBIEMHANENERS
Eo BRIZFANE M FERATAREFLOREL; AN BRE
TRRMPAERHREI > MIEBIARRA - HIMERHR > TRER
ENRMESMRENNEHESETERE - EEMFREEME > X
BAEZMEFREZMNE - XARKREMETREER ? EHESANE
EINGIPA L B A
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2018/12/16 =) 15:30-17:30
2018/12/29 » 13:00-15:00
2019/1/6 = 15:30-17:30
2019/1/12 v 13:00-15:00
HRE—

ERHA—

EPEZFRUETHENFNEITRIE
REEUBRRARBHERENE =&MW -
BliEH 55— TRy FRIB -

ez TEMERR) R/ERTIFHN MEMERIIES FE > HEMREE
NERBREIIA » AR ENERE » ESEEEH.0BPEIE RN

BRARRNER > BUESESONEFRZE » BE TREtHA) TEENS
THE - TR RE2M BN  BRSERNNEREER - IAERR
SEANBRHRIEERR - HEENEL T TEBHRE > RRERE
EXMHHERERAR L > T RR G E R AR TEAR B SR a2 15 SR B S
{EEERIF2S o

FERINSFNETRRHER > BHBTHBHNEK - RKIRIEHERE
WA E - SEEBEEEN NERE BHEENRERE  UREEE
ENRTIRIE » ESEMRENTOZERRK - HHRT ARERET R
RE - BERTFARMRERRZBNER > AHRERFRNATE
BEk 0 BERSERENRRER G » BERREXFEREMEROTR
HEMEERT XS M H HERE R o

£ (R EZRETBENAZRHESRANE ?) —Xh > TEFRAET—
BEFREEFEZENILE | TNRBEFIEMERER » SR ATERE
RI:EEAIRMR » B— (@S o IR TEFFEMSE ME—ENR : RT
FZIHHEAR 25 o SFmBEXNARUAIREER A RAE T thAZE/RN
—fE o |

RXEDZEEEALTPAIMBERNSEBEE - SBER  FINEE Gl
B FRANAK > ZIRERHRREERIBER o thUXE A5 > 3188
BTN ELEHR > BERSIH—ERRERRE : TEEZIAEESSMNA > M
FEREM ?

EREL > W5 ARSRBHNHRE | MEZFRLCFEEENSRETE
fE > IRENBHNRA » EERFHENE=FXEES > RIEHS—T& T
1 (FRHAR - 2MNERLASRBEEZOEEN > UESHNTENK
ABNEBHERTEBNEMNERE -

IﬁA?E‘*“ﬁ%‘-‘?%&ﬁi%?fzt')\lfﬁiﬁﬂﬁ%ﬂE B TERL Mk Tetam) A

2 o EmEAREMBNIE - 287 l—RIAIEES  IS—RHER
BOR AT » XFAIHRVEEAE > RAERE IBEEFENRERR
REME? ) TERNERERHNERERE > BEITHR TBHFRTE
RBIRE - XFIEAEERN » REHEERBINANGR > NEE B IR
) NEE > BZR— IR ERIHESS ° TR T ARAIRIZ A EMEE
NMEHE) REEMFRURBEAMNZE » B —ERAUBSFHNET
PUREBERAFSARES o
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€EL | ZEL

rEa® :
KREBRNBREPRIE

X | B

RN

RHERBERERT - XELEE—ESFRMINEFE
# E% NBEHE WEZE TKEItERBEMEE
B PEBRE ARERENERER ; A > EtE
HEIL A EEMAREEBITIYEREZBABAIMES
RE > AIRRE—EEEE2017F NERE—EA
EBMfPRES (B8 MERE)) ROKAKRRS
ZmEFTERRAS - BifAE NBAF) NWFWER
BEHEEIRCREIE -

TEEER(E) ROBERSAY

REAHE rEgE) 2 NEEE) EREGNERE » 2
EMEREBESAME EN—21E 0 BERARBEREILL
EENEERE > B2 (ABER) NE—EiTHEA
BWNERAEDPOLZEANENRE » FEERIKRZ
T RRAHEHR s NERERERET(EASSE
MA—E THERGE NERFNP > X—RERESH
ME: - EREEE EH N ERERMTERESEAKE
FREE » ERAZ2003FM7E TTREREMRIE
1 FRREMEEMYEEE TWork-Mediumi » ERF
EWRIGTES - REBRSERE TR RARETEHR M
RIER TiEJ7) » BRRHERFNBER—IKRE « B2
HIFTEBMRERN TRITE

EEARARFEN MERESR) MEE+SFERN ME
RE 2 TBAE) » ARENT RREASHRERE
BRABMRNAR  RESXHMEREM LRET
REMAREMRO(ER > 6B UASBITEMRIES
RIfEERASESMERBUENTIERER > REETR
EREY > E-SRSERBMEVEFSHBNESR
BFER - ARETRREANIRMHED : St P&
BAEMRFHBMBFRSR ; BNRTRSHER—
BEEMBMHRNAERZER  BEA HERER
8 BRI PRENRE « EEERRAIEEAZE
RIERFR; REBAREENREEHRERESR - °
MRM MERE) BHREUHPNRNAEVEREKD

FERMARES EXCRVIFTRRNEMmAIEER
B I—FEmEaREEL T FR2E -~ FAR
AR BEHIRNER > ARERERERAEE LHELRK
RERT —EEE; 5—FHE > EEREEREBA
AHEAEERNEE  RRT —EBRBEERBEIES
BRI 2—EESHAGEEZBHRNEER
FlIE - HREETME > BENBHK A EEERERE
mEREEEE LERHNERB L  FREREREZE
EMEERANDEDNSEFE o LEREEHEX -
W& (Jeff Desom) MG ER (BEDY (Rear
Window Loop) BHEUKE - #HFEEREH
B (BH) hSEEETAPHEA ERE2RNE
B — AR EMNES - SRR
FEMHR (FH) —EE (FEER)1 & N(CEERED
REBEA—EBWR EMEETREEE (register) E£
ETEFNAR o

BEASUERDNEREEE AR » il T EFR
HEFHREMAI(EEAEEY - RERRAT > F)1IE
RRESBRBMHFU A I T RRMBEN (BRERN
#®Y (A Root For a Room) » Il E—=fE&HARET
Gt BEE CHLKMNEY (Vanished Tree) @
EBREEELHENEREE - #Hi1% - % (Dorian
Gaudin) BIAEEHEBHEB NRBER (BAEZE)
(Lucie's Dream) B9[E— 2= PA3E IN— 8RB 1A
CHARMBRIY (Saddane and Sarah) > #BE MU/
BRTAREREE—EAEMERANKERE » %
INEERE - AMEEAEENERATHRENRKE &
SEREER LA—4ER—MBE®E - Y (Bern
Oppl) WMBEHMERRY NERAEL (Mise-
en-scéne) * UKk (BAZE) BPEENTHPRER
THIBEARK - EEEHEIERECHERENET » i
BEATENFREEEEENY - FEERITBRARE
REENREERF » 83T —ERENER o

XS2HNSR  ARRRREX

fERdlt TEREl N—ERE > TBHPI NRNZE
BRERRUENXSERAARENRIKE - 7 T
RE RARBNERBMRBEESTS » XB/X&
& U2 « BESC ~ BUSANET - AMEHZ RN
TR - NEHRE) KK > RIRBFERUSEEES
ERERTRHMES BAMERENGEALES
feREEMBE® - BREN/DSR (BIEE) ; mE—
X2ERAAMEEHTR (THREURSRESH
HBSMENTR) EFEHNEELR  REBNE—F
> FERITRRFCRBRE - BERA - FEE
FRASRARM  RUGBHRERRE - EsEAEA
HARRNBIEIESZ o

BRUENRBOMARNXE - REE—RERREE
BEERERERNESSE  EX IEgE) RERSE
ERIENEFFR (MARREXTBR (254M) HB
ERNEEE) hRGHEM X EXREFRSEEMRK
FIFERRRIEI R 270 - MEHR T EXMHNERLTIE -
HRE—EENERARERSNS » TEE) 8258k
RENER - EAEHSURESTEEME RN ML
I ARARRZE > thE > —EES TRAM B
BZE FE—EEL HREBENZSNAEEZ
MRAFELERBE - BR ENEENE -

BUE/NRPEHNMEREEEESRE  BEETS
AEEIEEMBEEAZNRNEMRERP - BIR
W—%fmiYs- £AAB (Pierre-Laurent Cassiére)
HZEEEE (RZY (Moment) BREEHEE (HE)
(Dislocation) #/\aiXZ=RERE1L » BBEORE
HEAEERERS ABEMEES » ELUBLNAR
BRERADHERNRZIBER » JEHARNENERR
HLTHHREEE  THEEANBENRKES2MATER
RISEY MWEER) (expanded cinema) R#E - E
Al Hifr - E#4% (Nicolas Tourte) HREKREE (F
1Y (I Don't Know) AT RE2:4Y_EHZERRIR
EHBENE  E—NMTENTERTEERNETEM
EERENAR  NLEEGARFTIRBAING— X
EMERTEHRRENRIERGRELMMEENEE -

P > AUt TRAZE ) ERRUERCRARRER
FRNENBREY - RENERMKBEREMNME
BRENAZRMYE (DRHIRBESEANEERITEYE

B BRIAFNHERR) ; LHHNHXBES

ERERRENE ERBEMA - BUEER (MiEE)
tHEEURERR TEE) SANEERE  BRAS
BHERNSEAES > thA Ll E R MH T A BRI
%o MILFTELHMNERERZ —BUARBMAZ T
ROBRAENPEEBITENGD RHEBER) - B
RREREUEMAPRRN TSHBR) - TREER
RRERNER U —EEREEREER (5B
MOEFNREBAFHANBEMRENER) - X
2= BREHR (BiEE) PERERRETESH
55 » R R AR RISS | AR A B HRRE X FE
R BN ILEBTRENTRERIIMNE L - HitmiE
ERETRAAER (BEE) NWRBBHAIE > X&
BRBUERRZEE (register) FUTEREHE
HEBNEXEE - X2= > IZHBA TBAREE
Eih ARZRREE - BS7E - FHEE-ERDR
INRXAMBEENE > XEREREEARILEERE
AR MKE RBRASIHME2HEXKE (B3%
fieE « EEE) REL -

SR ER MRS

REFEAREERUEN (BRE) XxHE B
HE ER=BERFN - NEEEREEBRE —XRIE
FREAFHNEBRBERD > FIEE TETRRTP
R BERAIENEN THARE X (HAEES
medium-penetration) #BF > BHHRERENAEE
1649 BWEMBEREBRBERS RNTFTREMIS
H—aRUREBARAIMIBEEMEMENILE
BiTRE - NEEWERTH > URTBETEASILE
FTRESFRERTHHET R « ZRAMCEEMHM
Wi > EEEARRESREN—RIRBRI(EHHR
BBHERNHEEM -

HILEBMEE > BHE UBBE—Fal TER
H) PETAIERE - WER MRS ERTR
E (EES) > ML RPIEHEE R Z BB - 1218
BHEEYH  LARARERZNEEARBNHFES
REIBRRER - _EAFEATANTEANARE
(EASEMEM -~ PERBER ) > RNIEBEE—
RERFENES THNRELE - BhAIETET R
EREHILESEWRETHNRYTEE | E—EBHEAR
FAF—EAEIEFRABREINRARIEAM - HE
XBERBRHEABENER > MECELE > X
W% RE e B iR EhE Z NS » |B% -
XEHE - ERAXEBESIEEFREHRNFE
AU EZHAFBNERMEESIANEE—S - &
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BErxmAE iEEENESEALEFRERERIE °
BARREFERILMSIFRE > BN EFaIR—E
BMEEREFNER » XAFEERBLEBE « S/EE
NERERTNE (KEHE—IFER)) - 8BS
BHZEHAEHNE (CFN) DHNERE) - 585
f2 (TERLE—EH) PFHlE) NTAEESRIMNE
TH - MERUES RAEHAEREAERERA
AZERERNERES - F& (Stéphane Thidet)
ERxthAET trFERAREPHEHIRNKTE > (Tig
2ZRY (There is No Darkness) HEEEEIEREE
R—7thok « BERERMN—28 » BMERNERES)
EIRE B —7B) MONERARSIBIIR SABAE
EERERETHAIEEEARRATHIERNE R
MEE > MEREMA—BEXSEAEBRRINE
BEE - INEEEHRBYREEA - SREERER
BMfR2—EE - £R=E#E (Charles Carcopino)
N—EIIRAEMEE (EABKEESY (Personal
Computer Music) » BHENXREREEEMTE
%&-IB1E - 3 (Francois-Eudes Chanfrault) &
WHRERZ > hIARREBBERRIIMELERK &
EiTRZER TS8Rt NE—BE -

A0E | BB —TERARAIBIBISEW ?

ETEgE ERE) pARI—8 IERTHREN
MREMERRE NEREEEN  UR—& ¥
zantmEe 1 MBS Nk B M ARk AT
EREEEREZH  BUNEEERAEARE 8
B B EREMAKTEEMHEHNEXERT
BUEE - FR TEAE NEEFFRUBESZ D
B T8EREN NEX  URESEMISYEF
ABBATRENHE - RAVSWEMALE A HEY
THMEBRNASZEETHER  SREBEE—R
FIEREMRESNREERN LI  RFIEZAUE
HbhBRZIEZ A S ERSNERAR » DEESE
ERBMAEHBBHEEEBRY EEERRH
SHREXCECHEEBEXNEREL BT MR
B EBNE  EXREREIDREMAGTHREIE
—A B ENEBRKER  EFAE - BEERUEEN
FATMMBESLRE REESMBEN FEkkh,
B (HR.) (Song and Detachment) »
£ (ERN) BSEXR (REN) BE&EEHOT
HE—ENERER; XS4 - BEA (Emmanuelle
Lainé) RIEHEA - KfaiE (Benjamin Valenza)

FETFR(BEREFERENRN B E?)
(Ready to Try the Artists' Habits?) hi#E—EiE

RiEAGRAERSMEE TTHEE s BEEAES,
258 ARCAFHT —EHRSTrAENMEE
90 o

(RCTIRE ME @B Iartouch.com)

[1[2RETE (ERNREAXSZ SR —HERNLE - RERAENIES
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B e i Nk
X | #85
RN
JERIRMIE AUBRRRARERA EA% FERNEXES

BMCEKEIENERM AR A YRS 2 KH
At RFVRERSESEEREHE

280 0 ME AR RIMEGREERZE
WSRRA RS B RRB BT BRI -
B 4t % R ENBREYRE o 1

B BEmtmlN RAERE?2 UKL HERMMA
BEBAN? F—EMEZAENSHB (identity) R
B ME_ERERZEENEX (RH) #&E > BF
WRNE - EMENENRGRE A REETES
HAIEZAAIAEESRR ; thERAEERERNAER
HE > BRAEAAAEREMNFE T o FILFATARERLRN -
BB HENRERE - RAREHFREFLRE
im MBR%E) » TRBUEERSHERRE - TN
AERABENRSELE ; REABHRLSTERA
. EHRESER Bl EAR A2 BER
¥l M2 TBE%¥ B2 A% - ERAFNER
" -

RABENARAR » T ABETER - BERMR
HE > RERBRHAENHSHERE > ERSRELE
AHHBEAERENN - REEDEDEI—OF
# > EERZBUKNTRERSE > IEAHKREER
EEN ; FIURENEETMERERERBE  MER
REENAE - BRABENAE  FTREBRZIREE
BHERFEE  ME2HARE - EAAEETERMN
BfF - EERRNABRE—RRTEDE - BEDRER
REEADRER - DEFRETER ; EHRER
I KRFEER > MBDVE > MEMAS—EARBREL
5 BMRZICEERNEN > /ELSMHR > XH
EARMFABENAE - FUNBEENERRA > 2%
WEINEARFE - WFIACER R AR © EREEAEMNF
NERLCE  MEERRESEBNNEGROER
Hit - BINFEXBAE - MEREABESREERN
HATAESRAAME -

Daily” - EFAFEMIAE T LLEBRER EEH ENEHRE
o e FRNAEA—BHENTM - ERLE
ERAARESERRENBAERZE > htEm
IRERFREEAESHEATHNARBAER;
HAREEN AR ESHRETEAMERE ; R
ERR—EERINBEN2H8ARMBEER (relational
aesthetics) &EH); M2 ERBEMEHENZEEZ
REENED - HEREERERRINAERS - E—
UiZMER > FEREZH THE] MATENRS
BEY > FHENZE  BERRMESSERE N2
I ;2 ANEEREHNELCEREESREELES
AfthEETHESRNERY > A TENIHR
HEMEE » EMEEENEMEENCE - R Lis
A BASEEEERRRARESHIUTERS !

MR ARETRNERR » FREFEAENERN
8= o hitERIE B B 22BN - TEEMalfFE
BEFENERIEZA @ &HHBEETRRREERE
NEEEMTRBMERAE » YESREZHBTHERN
[RE6EY ; EREE FEHBIERE - {EILRI AR RRARD
B2 R FNE FEEZE 0 U EECAFEHR
RSN RERE MR AENREREH—ER
R > ZHENBREREEHMER ZER - 15HEERA
s > BEEFALENEZE BT ERFEEFN
Lod3 oJ[2]

HFAERGFRE R ErERN ? 3 ER A ZFMEE4E
ZEHMAEANN - ALERERE—FENNERRS »
BEDRKERFIELZBHEMNE - BEZEARAE
B TRAZBETRELEFERNASY > TEH
REZRMENNAREEE  EE—LRFAEREERE
NEEMY - EMBREXREHNRE | CTHEENEET
RERNERER  BELHERNERREIEEM
HORAMERA > MEEZSRRAHBEEELHA -
I > MAEEIERNEN > R UETRERERINEE
B > A AFERBRMA - A AAENBEAERR -
2 EENMEFENEE - MEMDMAEEER

AEENRA - BEEXRENRA  ¥AREAEN
2> TIFEENER > EMBRMZATUS BT
MTIRA o fAUtE > ABFIAE TR AEHACUEIEZE
BFERFTKAHIRRK

R NMBARE) BEZIXERENEMEl - TMEEREBIT
FEREBHRRAAN - FARERE T EREHIEGE
HEARERFRETSE  FUSFREMASERRT
BENHESRS ; ERERFRNAR - SR LR
EMER > MRMACKNE » BPERES o Bt > FibH
ANER > BREIEEEMIERIMNG B ENEHEE 2 Mk
EfImmRm o WUF - SRBULREE PRI+ HERAH] - 5.
EREMRUILESRAM - AEEETEM -

1. TEBE¥. : (FHeEE

ERBNERRE > FEERNBMTRIES ; EF
o R 7 B 0 T 25 B R 4 AR (S O SRS » BB AT 404K
PARRABEFHNERE  BWMRARBEFY &
MERRESECHEENES -

28 BMLARDEEY - ERFIEZE WIS R
REBENEE - BaRFABABAR(E - XEMAEE
TABRAARZ THARAR » ERMIBERREER
REMFYH > RhAMEFHNGZ > ERREAWE
B2 2 FRML » BIBRIC B BNMNEBR > hKXETH
AENBEREE o

IER2BEMR > 201454 R4 (Marcel Duchamp
Prize) 847 R - M#EE (Julien PREVIEUX)
HESR (JEENEY (Letters of Non-motivation »
2000-2007) EET —RBIEREIME o B REE
& FEBRRENNECNERBESR - KA
FEERA MAMAR); MBABEEERR » hhE
HELRE EAKE] o Bt > RBES ZRER
HERPFERG > EUEBLBAENRE > HFEE
HER > MEEREREEERLN  RHERBHEE
REWER - ER—BZEWNBEERE » BEHF
ER—EINEEHE o BEHEBHEMAMBEILE
FZHM M1 (entropy) ° BERE » A REBEIENGE
Eo (GEEIEME) —1E > BIREIELE: M) M52 -
BTREFEHEREIESR » BHEFELAEZRENIE
B REEAERE MESUE,) - BXBEFFD
B RET  BETROENS—F46 » REHEL
BE#N e IrER -

KFZE - MECAERHTELEENNEBEET - 4
BEERFATTHMHAES ; BAELRAREHES
RMFINEE > EXEEMBEEANFTRETZAEN
Mg KR S—aRSELNASRE HESR
MR

2. BAE) | ZMSHBH

EE > ARFESNRE > SFHE - EEFTISTES
TEEGE  MEEEEDEERS LRRTENE
5o Bl HERAEELFZR—BABNESRE > A
fiZ{EH EZENER » AFIEEEERSENERE
£ AR ETHERZANERH ; EBEMSE > B—
BHRENER - N2 AEBSRM > EEENEER
B RABERE AMEREREE  AHEEHS
NER  BARSKLEHERFERENGREE - B2
E NBAE ARENAE - PEKE TBHEI M2
HEENUREEETES - EARIES BENTER
8 > CHAREERFEN NG T  BEREILTES
BLERE  EMRET HERNER -

RHBEBNARE > 7REENAE - EXREXEMR -
& ™ (Emmanuelle LAINE) R WA - K&
(Benjamin VALENZA) W& 1Em (BERFERRE
BEMXHNBE?) (Readyto Try the Artists'
Habits? » 2018) FANBIRN - EREXTARRE
BHABTEEHBNIEZAERENESH > §—
B THEEHREBNIEZHENRE B EREEEM
BHNNREE » #FSEMVIES - RERS LFE -
BAR FRRFEEARBCHNRIAE o 2B
HERBULENAE

M2 —EFERE - RAERZEBRESHE > hE
ERETENES 1

ESBERME ? NESEME ? hMBHNES » B3
EBNEHEERERS > BaREEMHNETE > B2
EEERk - TBAE Elt ERARNES -

3. EERR. : B

MRXFRE » XFASVREBA > HFIRENEEL
BERS ; EXFHREMBARNREB S » AIEARERE
ERE - (BIBER) (Hamlet) F-RENE_HE
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BT E—ERERXFNESE - EfaAEREAHT
(Polonius) FIEENISEEREREMER > 158
ERERERMDIES

=

r$\%\$oj[4]

R BINERER T XENERRE » BEDHRE
ERHENFRERGENES > MRTXEFRERK
HER BuEEMNER> (ER%D (Plant and
Waste 2 2018) L IEMZHESBERFNBIEFE -
EHER » BRI FEEmHFTER N UK
RESNEEL - MEHEBEEFERNMF » EIRNEL
AR » WAL ERCMEEEXFERE LIRAIRS
BHNRE - ER—FHEEIRHNER/MERX | 8B
BEMEEENT » ROARERLHES ; MERMIES
MBFR > RN ARARNTHNNEEE -

AR > BREMEAMFE—HFN » FRIEFHKE - (5
EFHRNGRT - EFE—TEER LNBERE - ER
ATHREH LXERREENFATEEN > EFR
AT BETFE - A » RER > BFEHRIFEREM
BRERFIRN ; 52 EEESHNIXERP B
KETERANAREE - EFRENE  EREEH
FEENER - RERENRNEERREBHE » AR
BE - MXFHREHT RHFN T EEESERE M
B (EE%) sHEUMENTNE  AEERES
RNEP  CHENEXFTEABE > BXFAUMEE
ET; cRARFTHRARYERAEFTEERNAE A
THNBESG -

HENBERKE  RATRAEE  BBE=ZES
& - HERAL > BREMNKZ - BHRENSE > B4
R-ERGHIEMNER - ERERN (ERE) R
52 > il NEER) - EUHEREEFEMBRARS
B o RERNRE TR - Bt > (EEK) 58—
MR NRESE > FRM\EMERENEAL > M2
UMEEERETHRE - SFNMBENHEESR
ETMRMA R -

4, TR : B

wEER/ > EBEE) FARAMABENREESR
EXRFIZ - RECBHNS—HER > (BTRZHEM?)
(What Shall We Do Next? > 2014) RthZEE -
R RAEZMEARES » AR EXKEWER
. —EERCEFTEERNAEE ; 3—RIZREEH

ERERCEAYRE—EH BN - £Ein (R
#®) BAIE ; MIRFZE - MECH (RTRZEM?)
RIR&E -

£ (BTRZEM?) B BT LER/WHE |
ARERARMELEREADSRANSBINRELR -
K% - AECHELLUFRERT —EIE  BRE . &
ELEKREARNEERE NI  BANEEES
TR 2 AIMRENE ° HEZXREALTE RN
B ; EEEN > EtheREFNSHERERNEER
BRPZABAERE (Natural user interface ° NUI)
EEM—K 0 UFANASRA=HBERM - BE > HEE
KESEZHINER - BIAFSEN NEEE] » SefFF
E—EREZHNEE > TEUFENA ¥ ZBENTE
® > ERBRMAEANAE -

B (FETRXEM?) BAREMRHNE : RAE
AINAE - EREANRE  REREFERENTE - AT
EENHTERAIMEENES - RAREHENNBE
BT TRKERE -

5. BA%] - MERPRASE T

BrZEAOREER - MR EE T RMABVAHENER - Fit > &
i1 B IRGTAE MR —ERTRR I - KM > B
EEXHPESTRANER ' SABETHPEHESR
I E - REAERER - RPXHNAERE ' TRZE
ER SRR rh Tl |

=X M) RESFE[MNLTOmA > @ MHl Al
HESRINRRZE o AREd > FH2E/HL2RRR 55
BEHAER > FTUEEEEELARNREEEHK
X > BEIRME R R e B EFT AN 0 FE
MzARER » FBEEIRME @Az E T - 5
FEEAZFMEEMR > FRBRAIBEARBTHHERES
EEIFIE > EXZEREAE MLt TER (proper
circle) WA ; NHBRAM TKIIRE B8 NRE
=1 FIEN—1] ? BAERNREhESED NNER
BESHARR R - EREME IRt o

EN k- XHTIR R - £ 6 (Félicie d'ESTIENNE
d'ORVES) HWfE& (X R» (Light Standard *
2016) BIERRT A EEHHR KR TECHR
B o EHE—ARKWHR L » EFHER—FARMIKA
HUBNEME  BEREBMRMNASTZHE > ERAR
EWAE > AteEME AR WA - RMAZTIE

TEN—ES » RFARFHENRRRZ ; 882 - &
ERATE H 2 MILLthis (e s o

6. TIBA%] : AR

EREENHEBRKBALEE - ERE% (Charles
CARCOPINO) B9 (A A B Z %) (Personal
Computer Music > 2018) E#1Em » BUEHKE
%R —/EfE - W3 (Francois-Eudes Chanfrault's )
MRS SR ERAEEA(FRRFEERY(ER o ItE
KERBREUTERYHE B S B RZIME G627
FE > MEE - FRRERHERCR—ERE » YE
SN EBEMNRUESESEBRET ©

BBRAEH > ARERNBE  ERFAUREFRNS
FTERER > HATRREERTENZEBFLIE
AEENHER - AR > EAZERLAFENER -
ERMAEATHRENEREH ; ZRBE8 > KEE
EHEEEDN - EERMLE2RMNBE S R REPLR
SO EENEERDHBENIENR B A - B
RENBBHEE » REBRMERMATEZMS R Lk
T BMLEBERNHRES AR SEBSHNEN
=R BERET —EHERMNEEERR  BAT
AR BESMNIE BARE -

RENRE > BEEATHRER > BANKENTHE
B REMARET HEMEHEH EEARHEK
N5 —E e H o FIt > R ENER PRI N
3R - FERITEIN R ZE 20 » AT EMEREFENR
H-ERBRMNEBEE - FRKEN (BAEBKTE)
FrEESBM B Haast

7. TEA%) : REERTRa R

REETHNRERSNE  HEENEREth &R
Mo ERME . BH (Jeff DESOM) B (B H)
(Rear Window Loop » 2010) FRRIMIZOERE o
Ef T#B) FE - 7 (Alfred Hitchcock) zZ#&
BHER (BHW) (Rear Window > 1954) BI{Em >
ERLHREERE—BMEANERMEER - FE -
ERNEHRATF L » BERUREEMNARN > &
FERRUGENEESERENMEQRANKEE
5o ERRIER R HANRREEARERR » MEE
IEE=EHRRNRARES ©

ER MR = EH N5 - BREHEREIE - B2
It - TIfEX - HRH (RE) > EEHNTEVEBRE > R
BURBRNTEDEMTERFNEERG > B
BFTEINRERERNTI =R AR 5E—F%
tHUEEHN S XEIET BRNEREBNK | B2 —HEX—
1% - B RIS R PR EE B R B R R o

REE - TR (RE) > ApEHlE-—BHEEN
BRI > MHRX - RN (BR) > IAKREHEE
NBEERMUARHBREENEE (BF) NEREERK
i BREKRMEAEN 'HH) 2B > maEs
BENAROER—EAEE  RMNUEEFEE £
B WEE - RERE—HE - EBAE) - EXHAD
ESHE B RS NMERMA—EHE B E 2R
T —EHENNATFZAE  —BREEREaEN
A

8. MBAR] : KEREHG

BENRAE—T - KRE > ERFEEEE - RERMAR
EEERER - AMNZNARMAENEE ? ABAR
BIREAKE - HE - BEBREELE > KFIMITEANERE
HIEREE o

BT —t45 - £7@ (Pierre-Laurent CASSIERE)
BfEm (RZI» (Moment:2018) KEIM=EMESH
B EE—EFUUFELES > EANFEFESHNES o
HREBRIRAE (FBNEE) REEME (SEMNEA)
KETZAENES ; MEARE (signifier) RETER
ANRE (signified) > REFHMBABBG AL o
BEEARNERLERE » MERSNEE ; AARMA
SMLRFEEMMES TIREAR] ; AR > EhBEX
wize » IRERE I RBERAZUAERE » FRAERREN—
RK > LHRRBSHEE TE—ERSEETE
K EERETSEHEREMESHAS - EME
CRZIY —EHRAEMSBANE > SAERBHR
HHE > RS ) BRERE -

CRZ) BEEEt > FETHHMETASR 0 MERER
RETCHIER - AR EIRNAREERFNSSRES
RRSRER  BEFBNBERELR - fhESE -
RAEETARERHFREENIER - R > BHEI S
REEECDNREER » EFRES 8 BRSE
BRENSE > MR (T8 NREHABNRHR - D
By M8 2 EEEMELAREENAR ; BER
RERELE B ENEE - MAFIRSEMIERKE !
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9. BARE. : ERAYEHT

B|ERNMER CEMY (Drifting Sandbar » 2018)
—1F > UBRRERPRGRRTLAAZIEY > ARRR
RE—ERARSMIRRERE RN TE

HRBENRE  BSENER > SRUEmER
B BRtEM > SER—ESHREMEENT
R B0 o SRR EE - EMAEESE - BGEFE
BREBMIRA > B5AR - AR > BEREA - B8
RS EREMKFAIENSEHEED  ERRETESE
PHAREEE  BUEABRNSERELBHTN
EE) o RIBEP S - ERRRE ERENRA  thE
RAURK - 52 MEERGEGNSE - ZAFE
RS o RS 0 BERNAIFREREEME(T
EHEBRE (RE) » AFNREQLEAERBEREE
(FRE) - thfFRBBEES  EMEEEERHEE
LS ERET -

BOCGEN) —1EA6 » RB—ICthREEMERY - B
—% > RUBERANIAMRRETE ; $=5  B&
BREERTEL - B BEARNRE - EELR
HERERRERE > htMEHBFAERERNERS
MEERIIEES ; MERBIREE - ARRNBRMREMER
—ERERSR > R—ERERRT > MESE > #E
BN &3 — R BB - KX » AREREE
BTE NS » PEAHIBESHERNFE D
REBEZRNTAZBET ILERE - EREHDHTEREDN
RAL > KR EREEMERRAANERS > EFT
EXR - ESRLZU-BREOINAN > BRBBRENS
1% ERESNERERRAL  EMBIET BRETHR
BRI NEMZ PRI

HEEE#ERNAR  MEARERNRE - HEATH
RHME (LREERR) FFOERRANES  BRE
HEABTHN—I2 > thEEHRE - BREBNFER ¥
HARTEBERNEMNES D - el T AR
EHMREER  RERE - RAERRANEE - N
— S EA MR O NS - RFEFE NN - B
LT HIERAER - AR ML - FREBEHEIENEY
LRI

10. EE%E) : EHEEIT

R% RemBEUEN (B#EE) (Wall Climber
2018) —fEZREERENES - RIUBKUL—FRRE
REstn > AHARNEN - —AHE > RREALSER
(EBiEE) (FRILBRRHAISMAECH » A BARRERRM
SEAIL IR BN o 5 - thrEE R EAEM(TEY -
ZREHEERCEATERNGAMERE  ILEREILLE
BN - FRARERBERUEUEBEMARIIE
BEMRBEZEM AR - FriFIRIERF{ER - BRULEN
AER ? thEAESRETSLONEE ? thASSH8E
NEE > ASHANSEER ? tRUAERMRENAET
B BZAERBHEER - EAHERREBEHY AR
A% AFEEELREEN ; B8  HELERAREMR
BEENRAIRES L - EfERATISEARERRE

BUEEEACRIR—ERE o FEILL R R BES{Er
HAEEERREENAE  MEESNEBEERTAE
KHE - i@ > LAV ERPNR - ERERAT B
BRE > ZHESME - TIEER - MZFAIUERE AL
% EEAERGR T EILRERE » AXFIERIRNRE
—& NBERE1 By > BRI o

RFIA QBRI NRIEGIR fiction —FARAARNE
o E-FRTRIOSANESEAN » *thERET TE
1 E—%E ; =R DRMESENS > ie—&
EREEA o B255E RSB IS T AT = BTN S
HER (&M \SRERmE) PEiE ¢

FALE » ZRERERP » FARUMEFRESTEN
165 » BRARZ TR E - (B2 » (EA—EFANR
R o PLEEZIERNIERE S EAER - AlERTES N
FIAR o 4

BREE  BRLR=-BHERFAZRIIZHRE - it
ARMER > BMHNAFEUMRRFAIANEES
fH{EmREM » EMNERFRRBAES MR ZNE
ACEREOFA/VRCE - HPHRR - RAOIR=BHBAY
S FRBERAEAT - 52 » KITE=mAMRTFHH
B AR/ARANERS - IR NRIBLBIERS - B—
ERMAREEENTEMRARERBESRATRNS
M - AR > E\NFERBNHBER ? E—HIER
FthEREREEBRHE > 5—B2N2/NRNAEE
8 o AILR=RRE—BBEE » TERAT HMINRTZE
Fahalt - RSB IEE AR T IR B ERE ;

EAEURHFBNEEHE - SR/ NRFSZHHR
513 > MEBATRRERR - I > EETERGZR
AREINME  MEREEASEREREIF R
BREFLENRE - RUSEHEBERE—EE - B&
2008<FMENfER (FEEARAR) WA B AAEt LALE 75 %8l
fE - AftEL—EESE L EFEMNARENEE » E5E
BNVRURERNF AR RS FEN ?

EXBERBAREBAGHNRERER  BUE
B (BBEE) —EEAERMRHREBN - E2REIMR
HERRERIIIA - BT EREESIHNBMELI) -
BRI TRUEN (BEE) A (hEXR) a2
R E—REFE  ERRMEHRIEE - LREEHE
BAZtTHHHE - MESIEGRNHERETNES » €%
EEZARREBEAURBAIERET —ERBRRE
FTEABERMGANER - BE > RE (BEE) MR
EHMEWMREBERNER  HEEEENAG?
(BfEE) ZRHE2RER  BRERFRER (pre-
work) MSR? RARIMERNABER > EEHME
ENEEN  REFSHIINRZINEMNGARMGE © Lt
5 - MBI/ VAR RRFER S > ERERBLRS
MHRMERETNS » BREEULNRESREN %
51 RERACERE ? BEREEFTEEHNRME - &
¥ AENRETERBUEN/RETENERES
BERNFIESR - MRE L NRERETRR SR
ER > EZNEREZEBINNEE  EXTREESR?
EX L SFRERKERPHIXEFANS @ B&F
EZ2 (BiEE) RETERNAFR  MEECFRt
ARERRREZR (B#E) NaERIR - EREE
o —HERZIKS—HERBAI SR - WIFE AR
M st RNEE - MEEURGERSARE - ’
E ML R AR B9 1F il el 4R 3247 - RL 2R » (EMITE
a0 E—ERENEET » RILAR FARILEETE -
RUEthBET RIEREE - TBEE) E—RE » FE
EEBERBNKAETNR  hEEBRIEMABILEN
HEXBMAFRAE - 52 BARI BEREXH
BB —fEm A 2R EE SRR E R 32 B T B VA ) BE EE 3R
BREMMRNHEE °

RERHET (BAE) L—EENSRIEMPRKFTE
fREIMN+E 2 A SR SN o B2 0 HABAH
2 ETRREHNEENEM - EREE+ERN ; /A
B - WA RAEEREERFE T ERNRINFEATE
BHatw B8R > TRFRBFRGERE——RSN
i > MRAEESESMEA#MALE - @Al > S50
AUENNEKARSEERETHER  RAESER
— BT AR HR A ith 25 I PR B YY) S ER B o
MHEZAUIAB+-EME T —EERFK ° —RERE

L RIENRIE - —RERNAEEARSE TFRAENER >
MREENERE—BLSESENRR - AR IRH)
NRR > FRABILRRE —EH AR - FOFR
# TERE RAAEHE  HEHR7T - it BLES
REEBDaily —AFFESNBRINEE - AE » 2REN
BENENMEBSHES SMIERE - FR BARI B
BERABNERN - 8FN—ERR - BEEZAEUR
ATRRERETR

EXE2ERSEEEE - A (Arthur Danto »
1924-2013) BBHEAMKER (style matrix) '8
BSRBEEMARNARMZT TEMER)L (the
artworld) WEIRGEMEEE - EaBRMAH—EAN .
2™-2" s EARENNRIEMEN AL HE > T2
BABHWERR (MERRFEHR ; RFERIERR ;
HERFEEHEESE) > At SHR—\BAK > F
EREN-—BAEEE > MERET2"-2E- 58
FEfrtt 51 BAEERSE > ERNERKRTE 2t RAE
MERENEERINN AR ESHE FNVER - mMEEE
IEEEHE BHEL -

AT 0 TEAEESR) > 2 T&BIifHA > M
Ewme TEAREER) 3 BirttR) > HZREXRAE
MR ERERAOEEENASE c At > Bilf>
REE » AR—EAAAIRIITERI MRS - BE
REMERAAEN TRERI (surplus) > AXEHE
HRBMAHEN 2881 (plus) - BiFR—BZ
REER M2 i ERBEEREAEREMSEE
RABENRA » EERAE—EZRAEN 285
BRIFNEE > 7 ERERDEEFER , LEEER
fig ) WIERRMS ENTIE > MEEENEFRGER
BRNNTAFRESHRE LNHRA - EMSRELEM
H o MEHENREREEMKERZER  ISHEER
HMEths - RABEELUEHNEZE > BFERAEE
HIAESR © |

[1] 2R&FR - LT (Julien PREVIEUX) KIER (FEBhiE) (Letters
of Non-motivation > 2000-2007) BEFR—RIEH

[2] 2R (&#A%) NHERES -
https://biennale.sense-info.co/tw/home#curatorial-discourse

[3] 2R (BHE) BIFRNE
https://biennale.sense-info.co/tw/p/12/emmanuelle-laine-
benjamin-valenza

[4] 2R : Shakepeare, William, Hamlet: Prince of Denmark, Cambridge:
Cambridge University, 1999, p.158-159(Hamlet, Act 2, scene 2) R30F :
Polonius: What do you read, my lord?

Hamlet: Words, words, words.

[5] 2R : KTR=B o CImEat/VRRMR) o Wb : M > 2006 © p.49
[6] 2R : Danto, Arthur C., The Journal of Philosophy Volume 61,The
Artworld , American Philosophy Association Eastern Division Sixty-
First Annual Meeting(Oct. 15, 1964).
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Ba®) —
—REES —RlRR T

RN

HINER « FIIRRE - NRE - BEXTR-- ’
PR (BEE) NEFTEREEZEASHRERER
AR (RTRTEE TI6R) BRER - BRE
SEEENERT > ERIIMER - DRITER BRI
BRFEEXBRNELE  ERHEFHNITEERE
NEE  FHEREHREHZERM o DSRKEAEE
FNRAKXEBMAABRN > RERRERERERE
NRTE BEBAK - BBWNDEABREH > F
MMBEBMEBRFNRRMERNETERM > RE
BEMERNHFERBEAM - RESEEEET
R - BEZE -

ER/NERE (BfEE) - REZEASILENBRIiESE
B NEE%E W—#ER  MARARREETREBNE
HRPEY > KEBRFEARBENETE - ERREER
BRI B > MR ONFRRERTEEMSWE
hEEMERERE  IEBHREZT=ETRAERDN
BRE - XBEREREMNEREMNERME > BEMEH
HEEREHES > TN/ RESEEES > B—F
RE—RUERTEETH -

RAEEERITENRENERBE -TE - FH
# (Charles CARCOPINO) EE2{EHhRER-BE
BREGHNRERZ > FRBERLCHNESEEE 36
BRMENEEZEZBIBUERNEE) » B2
FAEAEAR > MER (EMNE) EHEEUHN
ARTER > MEELBEAREENE—Z > BREE
BH > MIPRMASE N4 - SRR - S (ER) 2
ENERHN » XEHERERBRABRINRE -

HERFERANR - REEH (HPIEE) BREB
2 (FEiE) UtENRERRBERE > ERALE
ERBRANTS  REAEHFRM > @EFHRE
ERABHALE - ERSIAREILEZEMFEENER
ZETHBNES  BRERN > REEERR
WEEERENES - —+HER - ER—BEBFE/DER
REZEFNPUEESFE > BUEECERERL
ABILEEZI ERTHEE o

(BfE) PthERRSANEREERS > BREE
MERE) REFARRREZRNER (254 yen)
» RETHEEKNEEEHES (BUWhRP5E—
U FHRETETRUBEESERETIXERM) »
BT EABRIERPAATRNEASR - MBREERE
- ROWE > GEEEMBLERRE > ERMEMEX
FTRRABNBREROAK

FTEREANBHTENESE > BA%E) BEPY
AEFMERAENNLERIEERY » FENEMT
AIEEMALRE - MBEEE CZM) - EBBRER K
HRNASERERERER  BGAREERtHER
Eo-gEAALK - BERHN (FH) - A MBERE
' ZEASYNEEERE RESSERZEH -
EE BA%) N8B F_EANERHT - &
(EEEZ5) oo BAESKP T - mEHS > 4
BENEEBERERLHHEE -

REFEFEIANBERNANERES  FTEHERKSR
Ko BRRARZE - BEBR - ASR (BH103°) H
HIFRMESRTLENED > BERN (BR) B
ARREE - ERERNMETRNZE - BRI - 1A
Witg (LE#REB) B EHRG > BERBERTEHER
ZOFESE thEHANmMERS  REENRBRN
EWRAAE > RIORFBELENSESENE
HREE - WALIIMEBHRR ©

TREZEEFERLEHR  BSEERIEHET—
B BB +HF > EEREMTERF - RKR#H—
ks « FEEN (RZI) AFBTH > F)IHETFE
RIBNERTIREIGM TREF (GEMNER) - KRB
ARESR—BFEZE - XE - B4F - BERE-H
FEHNEMRMAEERNRE > AFSEEE
RERAENEEAEL > BAFRFEF—REEEES >
EREREZSATNRMBRE  EER—BFT/IMERT
fF- MEFRZARBN (MEE) R1F> WRAAR
HEMFRNEXZ -

ERAHARRBEANBUERNEEMRBER « 36
EZMRENER > BT (BEE) ; MHENESE
ERRIFERNRN A » BT HZERBENTRIES
NEmEFIEE > FEBEN (X)) BIR/NRS - thE
RAEPNER - 5—RERANXFTEARBENES R
X - HHN (BE) » FETRHERBEHBE B
REERAEE > fIFA-+2ENEZRBIBRR
MEES—HFEHRR - BRRNEE > EH N8
B > RAXBEAEZH > BRI B CEREH
A

Mg —REAIMANE - ME—REPFEREM - 5 B
BE) BBERZIBA/RER » REHBMHORIE
e anEHERIAR > HENRNEHEEMNE
PRELZR R AR BUATRE o

RBBIHNERE T)IHHE CHRBBEM) o B35
STEFFREN (ERAR) (WEFRNIDIE - &
B BEYMRERINNE+ZFB0R)NEF &5
REHSSEHFRFT BSBRETHHE > 2EE
RAZMEZEANDE > BRESSHRERE > BRNE
EHRNESESENRNGET - BAEHMENER
R EAEEE - NERZRAARKRER T HHH
MEEEIBEESIIE - DRI L/ NMERMERNX
ZE o AR Fim LT EBNE - HIRMEANRELN
BRE - ERRRRNAR > BERBXEF - :

Cheese Rain on Butter House
Outdoors Orangutan Go Hide Money In Fire
Lana Chase Turtle For Peanut
You Bite Machine
Machine Bite You

ERTERHEL
ShER—E A IRIOERMTE N4
% T IEEB RS
RIS EE
SRR

ERMECER (HIHRE) OARESHE - A
RERDROER > HA (BEWS—517) HEDN
#r REDNZERSBRHNNAGEES BYES
B HBRES  BRN—ERAFAERBRRBESEM
RIEMALES TBRENE) - BERHILZINER
AT IEEBRTE - MRIHER > HaRmR
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