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FREEIE L Dr. Chih-Cheng CHEN

5RZEEE Chun-Yi CHANG
18 - K7EREE Charles CARCOPINO ~ B&RIAEE Yi-Chin LO
JBEREPR (=28 - E47F) Architectural group (Kenneth HUO, Rémi Wei-Chou WANG)

RRI&H — 55 fm4F - KPEF Pierre-Laurent CASSIERE

B £ & Man-Nung CHOU

FRAETE - S HTE Claude CLOSKY / K - #57% Jeff DESOM

#13I% - =& Dorian GAUDIN

JEN# - XHTIRER - £ Félicie d'ESTIENNE d'ORVES

11448 Youki HIRAKAWA ~ #875E% Chih-Sheng LAI

XS4 - BEA & PR - FuLf@#E Emmanuelle LAINE & Benjamin VALENZA
2IFN5Z Ho-Jang LIU ~ {ARE - BXE Bernd OPPL

BAFIAEER - PAHTAE Olivier PASQUET ./ SRFIZ - {4E/E Julien PREVIEUX

SE#SF - TH1E Stéphane THIDET / fERTHIHf - [ElF4F Nicolas TOURTE
#2585 Wan-Shuen TSAIl ~ BIERFEEPX Island's Time Group



TEMfEEELBMERE -1 —— #&fE - BEK
WIMEBHA - FET AR (ZRELEH) > B MR RISRABKLME
NRHEFBEFARBABRNESR B FEEEX > RFATERMIBWMER
BAMBTEAZFMNGEA  EFENREIA RBHERAENKRERA > BHE
EAFHENES > EXOBERESHEYERSEUERENSXZERE
—FBRSEXN e ; RERATE BEIHE  EiE - TEE  SEEM £S5
MREEIS  BORK - BREM - BEEW - E5 > BENEREETEERS
M—FHRTEHENREEA TBEL > BE > EA TBE BHERRIR
Efft— THE) BEE—UEENABHEMBTRNAFERZ —? MEAM
WEN THE BRAMER > BABZERLEEEAS > REMTRAEEEMR
MEMIARERE?
F_EARELEAZMEER > U TEHE) aRE > SEXREZER  =E - B
WA ERE - BAURZEEFMNBEMEK ; BLBFEENRRBUE > B
E THE&MEE 8 ThEEWERZH) E—hBFRENRSER > £8
—BREEHBEERY  URBERLEEZ FmR RENGSR (BIEE) > Xt
ERF—HNARFRENER  BRTELERNFR - RBSRNEMNR > &
ML NSRBI EBERRIEERAN2R > UERNAXIRERE > TER
AR RNRER > TRAEMERNSRESR > RILHR 2% HEER A HHE R
o Bt UBRSZEHATHMERTMARN/NR « UNRABRIMEEBSROER >
EEAXANBRES > HRER—ENRER s XEURSHRZHEN S ERY
5 RBMHEERSHNEERAE > —BEEENERIR > RRAWFRAMR
BIRRER A o

WHERBEFTRN TBEE) » FREZEBENBRAEE - L IFRNER
BZENER > MEZWAIFERETANREYEZE » SHH B BETIRE
HERNSELMERMERDE > LEERZFRTHENREER ; A
BEHFER - (BN GRSESRE FHEE B2 E - URH
BEAATBRUAENEEER ; BURAENAEEIH—ERRE > BAEHNER
EREEMMBRZE  ISHEERMNMS > #EETRAAINEZE > BT
ERARENRR - it > RAFERABRENEBENSEHFME > LR
BEB—RINRERTEY > BHBH 2WMITEEMANAE) » BFRER
TERMEENEBGREREZEM  RE—EBX—BRITA - ERABENEE !
BEBHE  WREFAE -

"Art is what makes life more interesting than art. "—— Robert FILLIOU

As an old labourer full of wrinkles on his front, Doubting Thomas recklessly probes the index
finger into the ribs of Jesus. Following the "daily" gesture represented by Michelangelo
Caravaggio, we are bound to see Johannes Vermeer's woman pouring milk under the
sunlight, Gustave Courbet's stone stackers, Jean-Francois Millet's cleaners, and even
Edouard Manet's bunch of asparagus. We might even recall in early 15th century Jan
van Eyck, who insists on portraying in the real world everyday life on the corner, Artistic
practices have evolved under various trends, such as naturalism, realism, Dada, Neo-Dada,
pop art, assemblage art, new realism, Fluxus, happening art, arte povera and so on. If the
course of evolution has step by step turned from the sacred temple of perfectness into "the
daily", then where would contemporary art in "the daily" go ? Does "the daily" still belong to
one of the creative resources stimulating artistic practices? If in "the daily" we are familiar
with exists always some aporia which keeps us from gazing upon life itself, could a shuttle
between art and daily life render us more insightful of life?

Baptised as Daily", the 2" Greater Taipei Biennial of Contemporary Art unites 35 artists
from France, USA, Austria, Luxembourg, Japan and Taiwan. Engaged firstly in the biennial,
the Taiwanese novelist Yi-Chin LO writes along the exhibition venues, Nine Single Rooms
Art Space and Northern Campus, and transforms the spaces full of winding alleys as
interwoven reminiscences into Wall Climber, which mixes residual images of daily life
with segmented work on what had happened here. The novel is the first invited work that
lifts the curtain of the biennial. Taking the novel and exhibition spaces as reference of
inspiration, the invited artists develop as a card game their projects in multiple direction,
and the developing projects later become as well a reference to each other, through which
the invisible relationship of linkage is thus gradually drawn out. Therefore, the novel based
on the exhibition sites and the artworks referring to the novel — both create intertextually
between artwork, text and site a sort of multi-level dialogue from which is generated a
significance network of inter-reference, similar to a parchment-Llike invisible text, full of
layers of overlapping and accumulated traces.

Derived from the daily life, the Daily” is neither translation nor representation of the daily;
it is not a clean break from the daily routine either. Rather, it signifies that in the different
slices of reality stands a subject of art creation who, by means of various art practices,
deconstructs and reconstructs the daily in order to return to it anew. Out of the very
returning can a subject reveal the originality of the daily. In other words, keeping a distance
from the daily life, a subject is thus able to discover in the relationship of dependency some
points of reference, of substantiality and of transcendence, and to further transform the
daily into infinitive resources for creation. As a folding mark cut slightly on the inner of the
daily, the daily” diverges the dimension of the daily to the unknown, to a place seemingly
close yet out of reach, and endows the daily with a future never expected. Thus, we hope to
unfold a multi-dialogue between art and daily life, and at the meantime, through a series
of forums and workshops, to reveal progressively the "daily of artist", and finally to invite
spectators to stroll in a wrinkled space of imagination and thought so as to observe each
layer of daily life, diverted, metamorphosed, or transformed. The more the daily becomes
the daily’, the more the daily” becomes the daily.
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Yi-Chin LO rtaiwsn/b.1967

EZEAEEIRR > BRF-EARSRERETRBDRERE  BERIXEKX
8% SEXSERRBDRSHE  REXBRER/DRER - BEXE/)R AR
HELE  BIEXSRRE - ZFEZHR - ER/RE > AT EAFEERENEN)
MRZ—°

LOis animportant contemporary novelist in Taiwan and has been awarded numerous
prizes, including Dream of the Red Chamber Award: World's Distinguished Novel in
Chinese, Grand Award of United Daily News, Taiwan Literature Award, Literature
Award of China Times, Short Story Award, Literature Award of United Daily News:
Best Young Writer, and Taipei Literature Award and so on. Versatile author of several
epic and short novels, he is viewed as one of the best contemporary writers in terms
of quality and quantity.

REES

Chun-Yi CHANG wiwann.197s

EMRREBA  EFRIERIEMAE NER B4 ZHEEMERKEZY -~ E
BEBEPHRHFEEFNXE - BRE-KRBEVEMAFEL « AEEBEM
BT > BEER ME@ME - 25 BZEE NEREAN #BS > EEAX
ZRUEAMRBETELRIAR > AIEEEBERENZ -

Artist/Curator. The recent creation focuses on how to represent the forever lost
objects between "game/event" so as to bring out the persistent eternity in this ever
changing world. Ph. D in Arts and Sciences of Art, Université Paris 1 Panthéon-
Sorbonne and master in plastic expression, Ecole Regionale des Beaux-Arts
de Rouen. Awarded scholarships from Gerda Henkel Stiftung (Germany) and la
Fondation Prospective et Innovation (France), CHANG conducted a postdoctoral
research at the School of World Studies (FMSH) under the tutelage of the French
thinker Francois Jullien.

]

(EBMEE)

Wall Climber

2018 | #AE - BFE - E8E > BREaEM — &AM LEDE - BR
7~ AR - RS ~ AIENE R ~ iPod touch ~ BB > RFKI5 T
% (paper book, e-book, audio-book, mixed media —wood, LED,
acrylics, galvanized steel, computer, touch screen, iPod touch,
earphone, dimension variable)

(BiEE) RPORRBUER2018F TKEILERE
e FER—BHEDaily’s REBZHE - IWNAR
NReEEETMAM RAaEETMBREECGED
FHEBEENEREBMR » (FAS—HTALLRE
ERNER  HARB2REMRAFEENZRX
& KRN BMFREHUBLESERSEBERN
NRBEATRNRELZRZRN > BEXTRERES
HAAEREE FHERE  KESBMEXEMTH
MERE TBABEHEN (SBEFERFEE) UK
DHEAERSFHEERSEBEROEX MBS/, -
BNAXEENITRRESFR

Wall Climber is particularly written by the novelist Yi-
Chin LO for the Daily" — 2018 Greater Taipei Biennial
of Contemporary Art. The novel focuses on the spaces
of the exhibition sites composed of old houses,
mixing with the writing on what had happened here.
As the first invited work of the biennial, the novel
serves as a reference of inspiration for the invited
artists. Curateur-artist Chun-Yi CHANG attempts
to transform the novel based on the exhibition sites
into different forms of demonstration and reading,
including "Reading Capsule" as paper book reading
area in Our Museum, "Daily" Satellite Station" (e-book
and audiobook) as micro-casework on tour among
the joint art organisms, and "Guide of Wall Climbing"
as scattered inscriptions engraved with spatial
significance describing the sites to which the text can
be returned anew.
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Julien PREVIEUX froncern 197

E2014EHERET  G2EFI0EFHEEEREFRUK2015EREERSE
AREERERL ; (FRMESBERASUETE » LUBHOBEMNMTRH - B
TRBESHRNEEREEARR -

Awarded with Prize of Marcel Duchamp in 2014, the artist was invited to the 10th
Istanbul Biennial Istanbuland Lyon Biennialin 2015. His works touche various fields
of medias and culture industry, through which the artist interrogates and reflects,
with witty and critical consciousness, all sorts of strategies and phenomena in the
world.

(IEBNIEIE)

Letters of Non-motivation

2000-2007 | A4#E3R EFIENA RS » BMRIERIE - BABLEE
(A4 prints : job offer, Julien Prévieux's letter, response)

RISt BRI - B S EARRERBA ES > &
BER TERBIE B EERE) - BTEXEEE
BRRMRRIE - 3
During the execution of project, the artist/author

assumes different roles in response to classified ads. g
The artist writes letters of non-motivation for turning :

down the job in question, in order to reveal the inherent
absurdity of the entire recruitment system. i

(ETHRZEM?)
What Shall We Do Next? (Sequence #2)
2014 | 52E#4 > B8 (HDvideo, sound) | 16'47"

BIFRUEZFHRN NEBRHE ERNFRHBRER
PSR > AANIBERESEWMKREY » BELEERE
FEUBRDBERREMLE

The artist uses as dance scores all kinds of diagrams
of patented gestures of smartphone such as "slide-
to-open". Six dancers perform such choreographic
abstraction so as to liberate the patented gestures from
the practical functions.

(HIfHRIEEE)
For Lana
2014 | AAR4BEN (silkscreen on wood )| 60x40 cm for each panel

BREAFANFERBESEEMRIENALIES
TEREENEE) > RIEBPIUEANEBBERNEY -
BMREZELFSNEE > BEE—RIBREX
BREAF o

By the artificial language Yerkish invented for great
apes' language learning, the female ape Lana is able
to communicate with people for food. The artist has
acquired the Yerkish and created the installation for a
series of visual surrealistic poems.
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Félicie d'ESTIENNE d'ORVES ruancers.1979

EREENTRE - MBEFERE > AERERENBERER - ERUALFE
B ZBRTAFCHERRKEMRES  WEERRREAN T A RABFRRE
RUEIBVEAEN o 78201 4F % > MMNELEmEREYIE2EMZZM™ > UKE
AT BRI S o

The work of Félicie d'ESTIENNE d'ORVES combines light, sculpture and new
technologies. Her research focuses on vision, its processes and conditioning.
Her immersive installations use a phenomenological approach to reality, they
underscore the perception of time as a continuum. Since 2014, the artist's
researches have focused on space in relation to astrophysics and on the study of the
natural light cycles.

(R

Light Standard
2016 | $8~LED ~ BF4#E « 1250 (acier, led, electronic, programmation) |
13 x4%x25cm

LERIERUAFHEREBRANBRAES 2 ERR - X
—ARBEE > RER LN REZEDRERESY
ERFEANERUE  BEr—FRANSERE 20
HEREERELGRDSE SR MR BENRFEE
BEMAFMEE - HIEENEEREER T A RHERE
BIRE RN R EE AL

The Light Standard series reintroduces the idea of
cosmic time linked to natural cycles as a reference
system. The variable amplitude of each light standard
follows in real-time the distance between us and
each planet of the solar system. On the length of one
meter, the light of this benchmark reproduces this
duration which evolves over the year, while following
the true position of the planets, as given by the NASA
predictions. The constant oscillations of each light
standard seem to free themselves from a fragmented
metric time scale, changing instant thinking into long-
term perception.
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BEE - kg
Bernd OPPL austriaro.1980

EmEEAEBMNIPR - REERER > AERZBERER » GRIEERMEE
figE - MEEREAREEE—EANRRTEBGHNEE > BREABHNEM[IS
% EERANSBREILANARE -

His works focus on the form, surface and architectural design of spaces that aim
to retreat into invisibility, as they transport their inhabitants somewhere else. The
dioramas he built create a space between reality and imagination and provoked
a simulation of daily situation that confuses our perceptions by ever-changing
perspective.

(iZRBED
Mise-en-scéne
2018 | ‘B&LHHM » RSHKISHITIE (mixed media, dimension variable)

BE—RINEEHAER LREEMRHHT2ERNE
BFENSRAE - EAREEEZMHNME I RE » &
BeERBREERTERPRAENERARD - 8
ABEEEPIREERETENREMEEE - R
REHBSHEHFER: (KRE) « (EFHUKER
RRSES) ~ (REMRPEE) « (2EE) > UK
(REF) ©

The black rooms are in fact mises-en-scéne that the
artist stages out of completely empty spaces: miniature
versions of generic spaces. Often in monochrome, the
smooth surfaces of these tiny models further strips
away the messy details of these places and focuses on
the moments of transition as a grey zone of experience
in which uncertainty prevails. Five pieces are
regrouped, including 'Screening Room', 'In the Shine of
the Cosmic Microwave Background', 'l Look around the
Internet’, 'Keep It All Inside' and 'Black Mirror".
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Dorian GAUDIN usam.1986

SiiRNEEEEESBORHARAETABEENOEHIINEE - BREE
BEXMENEE - BLEAD - BERPNENTREREERYNESE » UREAE
EEHEREER > RTHNERE > BERARRINEE -

His installations often include masterfully engineered machines that lack any
explicit purpose, yet move spontaneously, animated from within. These autonomous
and unpredictable works of art allow us to question the nature of objects and
whether we can engage with machines as active users or are in fact passive viewers.

(BAZE)

Lucie's Dream

2018 | 8~ ByAHMEEE « FiE ~ & (aluminum, mechanical parts,
motor, bed) | 190 x 90 x 100 cm

BMRU—RMEER ~ RMENEBEEARER
HWHEE > SESURASRE > WERER > RS
PARESEEE  HHERS—EEFTRHAEO -
A single bed on wheels is cut into two pieces. The two
parts are connected to each other with a mechanical
device allowing them to move apart and back together.
In doing so, the bed moves on and off in circles as if it
was wandering around or looking for an exit.
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Charles CARCOPINO rrancem97s

FEBURBABERGEMR > 2000- 1 5FEREERZGEIEP O IREEMN
ZREBWEEAN > RASEHG - BoUFEREHRE - BRI ABEITHIRRE
BESEXITRITEAVIARMHZ ERREEHRREA

Independent curator and videographer, the artist was the founder and director of
the Studio at the "Maison des Arts et de la Culture in Créteil" from 2000 to 2015. He

creates visuals and interactive scenography installations and is also curator for the
international Exit Festival held at the Maison des Arts de Créteil and the VIA festival.

(EPNES = )

Personal Computer Music

2008 | &M (mixed media) | AEIE - FrREEEER—BM - 83
HERE (Charles CARCOPNO and Francois-Eudes CHANFRAULT)

IEERERMEMIIER-EE  BHNEABKEYE
BREEMREGREBRZ - UBEERBNE S DEIEM
BB > REEHUASTEATHIE « #ih - MEREE
REBEAZER > RIEBRHNRIRES  BRERNE
UN-E Pl

Francois-Eudes Chanfrault's Personal Computer Music
is an extreme sensorial experience that stages the
confrontation found in the last moments of life. The
music starts with a single sound object and becomes
gradually more complex and rich; the sound's waveform
is here subjected to the reductions and distortions
acquired by the application of an entire palette of
digital processes so as to create the ultimate immersive
experience, as the listener literally enters the music.
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Jeff DESO M Luxembourg/b.1984

BE2012BEFEMARNTRR—UZEREE | ANRER  EREEERE
BIfR - FREE T BIRBE « RERTNEAEN > TEBREREZMHNRLE
TEiFp RS o

Awarded 2012 prix Ars Electronia, Jeff DESOM is a writer, film director and visual

effects artist. Combining live-action, found footage and digital effects, his work has
been selected and awarded at a number of festivals around the world.

(B&E)
Rear Window Loop
2010 | 4&#£2E (video installation )| 2400 x 600 px

tEmER B EPhotoshopREERB LB AL > BF
EERMNEAEY (RE) ASURRREMER
EMAF200BHNE2RBERG  BERIEZEE N
HREE > REMAIGEHSERENIRTEE -
Meticulously assembled by Jeff DESOM, using just
After-Effect and Photoshop, the video condenses
Hitchcock's masterwork into twenty minutes, with the
iconic window panorama being neatly tailored and
augmented with various photographic effects so as to
achieve verisimilitude with the original and to recreate
the environmental changes that propel the narrative
along.

BQ

Heym

|/

EFIAEED - PARRTE

Olivier PASQUET rrancem.1974

BEARBEMER > WBTHRUEA BT SHARBE > BRFERELMN
INERES - BUIERE - BEE - BERFEARBHSHARYIMG - AEBTEN S
Bt > ERORERBMAERMARSEENTER -

Olivier PASQUET is a sound, visual artist and music producer. Besides music and
installations, he is also involved in performance pieces such as dance, theatre,
opera. All has consequently a strong relation with architecture, architectural design
and specific sites. Beyond a close interest for duality between art and science, he
endeavors links throughout scientific and artistic researches.

(EE#BEB)

Proxima B
2016 | #EEERE (video with sound) | 15 min. loop

ERE—HABERERNESHEG > UEENY
LEEEEER AR MATERNAIERENE - EXUE
ENEAGREARNEMN BEREEERARI
BERGERNNER - ERERNZET2HEREN
EE > MEFRZZIETLE -

Proxima b is a generative endless audio video. The
artist considers it as a purely visual score based on a
huge amount contrapuntal layers interacting between
one another. Sound grains and pixels are the smallest
possible units and some genetic algorithmic system §
generates the music and visuals all together. The piece
plays in iteration, but they are not loops and are never
exactly the same version every time.
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VEM - BA

Emmanuelle LAINE fancern 93

IR - FLfwiE

Benjamin VALENZA Francers1980

BEANERQEREERS BEIRE > TEE) tEsEME et 5 RanME
MEBEYRNRESES  HIRBESYUBRKZINBE AR ; RimiE
BURBENBIEMERTIMINAIMAZ— > hELabor Zero Labor#fT®
F > FARTERE S S S BT RMRER o

Often assimilated in the surroundings, Emmanuelle LAINE's work is based on the
specificity of each exhibition context as well as visual language of daily object in attempt
to emphasize the unexpected moment of the object formation. Benjamin VALENZA

is one of the founding members of Tm3 situated in Lausanne as well as executive
producer for Labor Zero Labor. He is also professor of sculpture at EBABX Bordeaux.

(PERFEERBEMRNBE?)
Ready to Try the Artists' Habits?
2018 | E@#& ~ 1882 (color video, sound stereo)

U ANZHRBREE - BEXTA-AZANREEGRS
’H¢I%mﬁAEWﬁgm%%%—w ERE
—AFEEME - MEEBZEBLMESE > HREEE
KEW%E°
A woman presents a narrative combined the individual
accounts (fragments of interviews) by lip-synching with
the original narrators in different vocal ranges. This
commanding woman is an allegory of this art institution,
even of all art institutions. She's a mutating fictional
body, a female body becoming something that defies
definition. An allegory, and an unstable one.

BA

L

=
| g

RAEE - RHEHE

Claude CLOSKY rrancern.19¢3

2005 2B RERE  BBEATEREZEEAZMRXOERANZ— - (FREM
ER+2%Em > SREE - BE - B 86 - Bl BEREEER - HAER
REFREEARBENARERSR  EEXIEBRLIMIBER

Laureate of the Prize of Marcel Duchamp in 2005, and one of the leading figures of
contemporary artin France over the past twenty years. Based on a keen observation
of the media and social communication, his works resort to different art forms, such
as painting, internet, sculpture, photograph, video, collage and writing, in attempt
to exhaust the major models of representation

Ci@sn)

Notification

2018 | A EEHE BMRER - TEFREM  30RUSBR B4
(BEAEFHETIR) > LEBEM (video and sound installation,
processing program, 7 pads, 30 usb power cables for
smartphones and pads, color wallpaper pasted on the room
walls) | 280 X 1332 X 1122 cm

FERBEBMRXAEREFRITENHER > BEEMH
AEBEAN7TETREBMEFSTENTBHRMER > 3
DRBEGHRTEREEMEHBERS - 56 TIREM
ERRMRANER > JREREELTS -

The artist's new work for the biennial. The messy
exhibition site consists of seven tablets and a number |
of staggered charging cables inside a wallpaper decor,
some of which are vertically dropped from the ceiling
for the spectateurs to charge their smartphones. Each
tablet is equipped with a newly designed program, a
platform that will interact with the spectators.

—
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Ho-Ja ng LIU raiwanb.1972

M MR MAEL IR EES RGBS RIRMIRERE] KRR > HBWERA
NETRBEHSYEBZHEMANBANER ; —EYWH 175 - HENRER
BESY KEGBEENEETERE B _NREHRMNEZRN - ERPEsyRA
FRIRBIRAE » thABATAIt EIEE  RA N EHHR 7RG o

His photographic works and projects concern more than image making or
technology quality. His peculiar artistic practice often reflects the social context and
politics behind the surface—may it be an object, a place, or a community, his works
shed light on their individualities and differences. By appropriating the relation
between the visible and the invisible, he provides an authentic narrative to the social
functions and sensibility of art to transform the values of human network into forces
that sustain artin its becoming.

(KBBE —1B5ER)
DaGuan Villa - Flash Fiction
2018 | &1 (mixed media)

BUHERAETHB LNERZE  UBMRMAN
R REIEEANAHMR » RYBREF > FRE |
FEETRENERRAR - U TKBEHNE) HZEHEN |
KEFRESOE1993-1994FHAME (B
E) ~ (FRR) « (WENRED ~ (BENE) » |
EE MBER) IXFRZEBEHES > REMRER |
SRR o A EN S 5 2t 5 BIERE o

The work creates a spatial shift in time. From the
interaction of realities reflecting in the memories of
objects and in time, the artist responses with his own
private micro-world to the public macro-world. The space
installation DaGuan Villa contains four pieces of sculpture
realised between 1993 et 1994, including 'Rolling Cloud',
'‘Bronze', 'Symbol of Purity' and 'Falling Cloud'. At the
same time, Flash Fiction is a form of compensation for the
artist's absence from the local, and will be transformed in
letters to the neighbors on the site.

6

B3R — %S - FEEE

Pierre-Laurent CASSIERE Francern 1982

m%ﬂ%%%ﬁ‘ﬁ CEESRSRLEANTE  FRBRFARENEMZRNE
B HESZARELTERERENIBIR » UHESS - FER > EEIFRYETRRSI
UNGESLS E."F%f%’ﬂ;i,@dj ) B RERBH AR REEABZ R EILRES -
Various fields such as media archaeology, architecture, physics, musicology or
physiology influence his work, which focuses primarily on perceptive experiences
related to motion. His audio-visual systems often deal with the limits of the senses.
The artist uses fragile and informal elements to create situations of attention to live
events, which explore the poetical and contemplative potential of randomness and
indeterminacy.

(HE)

Dislocation
2017 | BEEE — B 22X BEEM (sound installation
—computer, program, ultrasonic speakers)

CR=Y

Moment

2018 | BIOEE —RR B EEEW - B BEHEE (kinetic
installation — fan, light, subwoofer, computer, electronics)

EMFFRBRARETEENE FERE (B H
IRE - (HE) RVBEEIRPNMBELE > M (R
Z21) RS RAEABMBI FEEFERREENE
R ZBRECRNREER > S 7THRE - <REAE
BRIFR -

The two works exhibit dynamic phenomena playing with
invisibility. When Dislocation refers to sculptural gestures
of minimalism, the setup with the desk in Moment brings
to mind a representation of passing time in still life. The
introduction of doubts in the viewer's perception of simple
everyday elements aims to blur the boundaries between
physicality and memory, between reality and imagination.
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FErTHikh - B

Nicolas TOURTE rancerni977

FREBEEHG > MREEEHRISUONAE > BEBREEARMTEANTEA
REMEMER - [RBLWFERSBENB N > AR ERARBROMES -
The abundant structure of Nicolas TOURTE's work functions as a catalyst that
invites the viewers to a poetic world, never completely detached from reality. The
visual oxymorons of his work enchant us and make us capsize while questioning our
fragile human condition.

(FRHD

I Don't Know
2018 | 18 ~ 2BBE# ~ % (furniture, plastic veil, aerosol paint)

DEYRRSES » BEECENEAMAIRET HERE
R ERERBERBREIZRE -

With an airy, transparent matt plastic veil, the work
combines real object and effect of projection and invites |
viewers to move between reality and fiction.

(LEELRE)
Song and Detachment
2018 | #&%  BE » RIMIBHITIE (projection, sound, dimensionvariable)

BB ERIR ST R R NS » MIRREENEET
R8£3Rk

The moving particles of light are projected inside the
exhibition site and bouncing on the objects according to
the logic of the structure.

CERY
Tidal Wave
2018 | A#1 > BE - RIFHITIE (wood, sound, dimension variable)

E EEHBARIEESR - SEROEHRIRREKE -
The curved planks of the ground are similar to waves,

and at each interstice and opening a sound referring to
water can be heard.

8

FRERE
Chih -Sheng LAl taiwan/o.1971

PHERSEREZINHTETRINEMEIE » LURLIESN T EZMEH N - Hi505
FIE% - ABRBSEMNREEE > BENAETECREEZEXEMit RBUERE
HRTRGR > BiRBRISTRER—EEBHOIRNL -

The artist presents his early work in disused structures around the periphery of
Taipei, which often involved seemingly futile labor, combined with reference to the
transformation of site or the reign of absolutism. Extending the tradition of self-
reflexivity seen in conceptual art, his recent work responds to the contemporary art
world's reliance on display systems of self-reference in an exploration of minute
perceptions.

€MD
Drifting Sandbar
2018 | &M - R BHTE (mixed media, dimension variable)

FEESBRYD  PEEETAN  RENPEEE
FERNESREMEZE  TERAARNEERS
Fo BUNRAEETRNOEGEMER > WRBIBE
H—RELUIRAIBE A BHERI T & - MMERE FEHL
HERBZE > EHT—RFMN -

The artist drills near the ends of the hollow wiring
ducts, deeply hidden and abandoned long ago in the
floor slab, and leads them out with steel cables, as if the
invisible cables in the house are stretched out. These
interwoven cables will support a platform similar to the
floor slightly suspended, just like an old house creating
adrifting sandbar between pulling and shaking.
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A Tree Planted on the Wall
2018 | %% » RH&IBHITIE (installation, dimension variable ) Wan-Shuen TSAI tiwanmbi97s

THRERB LT — 1748 o

EERNEMNERT > REREENEMRESEE
REENETHEE  MEASEEYNREG KT
BEFRTEAN—& D FIAREBE—RE > £F
EFEMBEAGRNBEL HEE—X > ERAKX
T REBEUBEMBERE > BEFEEMREHRE
BHBREEEHEREEN - I

"I planted a tree on the wall.

During the observation period, | found that the plants

around here knew quite well how to get along with the
houses. Thanks to them, the houses became almost

BIEEN SRS BR  BREURFXNER  2004FHREBEEM IS
Yannick Dauby&1EBI{E » MABRREEREE > RESBHN - BE « Bk~
BEFNERHERABRAEER > BEOFRETEARE -

Her creation is shared among mixed-media, installation, drawing, video and poetry.
In parallel of her personal projects, she has been collaborating with the sound artist

Yannick Dauby, whose joint works are showcased in Europe and Taiwan, in form of
residency, exhibition, publication, video or small performance.

wod1apiylaueydals mmm

(BB ER)
Plant and Waste
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part of nature. So, | want to plant a tree on the wall,
under the sunshine in some afternoon. If, one day, it
grows big enough to break the wall, then we will have
the opportunity to reconsider how the space could be
further configured.”

2018 | ¥~ Mth~ XF> RIKIBHMTE (type, objets, texts,
dimension variable )

BRMFNHASSHA2ROYEY > BERHRLEE
FHREXRBRBRAS  BREL—BARBMMOZE
RIRLA - TEEE R W AR « BEAERKRIHN
EE3REE M NFRANERERE > kB8
FTRZRBEENEETR  ASERASEVELER
£ RHAERY - RIEEANIHERME > HE
RM&HERZ I o

Through the materiality of type made of lead alloy and
the unique sign system of Chinese characters forged
on the lead block, the artist tries to construct a spatial
perception in miniature. The site of old dormitories
is interwoven of scents of gathering and distraction,
discard and governance. The tiny lead type from
discours of different dimensions of interpretation is
embedded on the surfaces of the building and further
forms a floating network of significance with, or
sometimes beyond, all sorts of the materials in the site.
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BFES - wiE
Stéphane THIDET rrancers1974

EEEAEATRAEREMEE R > LFHENNBIRATHNEG > SB®

MEEREERENIETRENSAEMRE -

The artist likes to use natural elements to create his sculptures and installations and
focuses particularly on the relation of art and space so as to bring to the spectators
an alternative artistic visual art where stories and poetic reality dwell.

(mEEZ 5D

There is No Darkness
2018 | #&MEH (mixed media)

FRERRBERE () > BEMRAETREFER
HMBEZHE - BERANKMTRIE GEBEE
—ERE - BAFREKES  FREFEEE > &
H—EX—ENER - 2 —EMIRER - MR
A~ BARSRES > RARCKE LR EBEINNER o
Inspired by the past creation Solitaire, the new piece
is an installation on site for the biennial. The floor
of a room is full of water. The liquid is covered by
duckweed, like a skin on the surface. A light bulb is
partly submerged in the water, and the movement of
itis drawing an infinite circle on the surface. The work
is about time, about light, about darkness and about a
never-ending drawing.

PDUCKWEED

BE2R
Man-Nung CHOU miwanm.1976

ER ~ R BB o (REIFRME LSRRI ETE I L RZBGEER - BRI
%~ HEARRBHEEPSE « X2 BUANRE - EF LR FEERAIE > &
BiE - RBEM - RURBITRRASE -

Author, playwright and director/actress. Her plays were performed in Festival
d'Avignon OFF twice and has since been invited to perform in Europe for many times.
Man-Nung CHOU concerns herself with the issues of body, aesthetic and politics in
the fields of theatre, image and technological art. In recent years, she has worked in
the field of interdisciplinary , with dance, visual arts and technological arts.

(B#103°)

Fever 103°
2018 | #&EM > RIEISHTE (mixed media, dimension variable )

(BEI103°) ZERMEMEMBUFAFEES - HH
HEFS c RIEABIA > WEBFRMEMNESHETH
{EMIBR > BRETAIE -~ Lo~ BMETAHE o lERY
REAKENUENMUERAE s BT BAAXFTE
WREMAZHEEER -

Taken from the poetic work of Sylvia PLATH, Fever
103°is a dramatic piece that, through nonlinear
language and musical monologue, explores the
essence of creation, life, love and death. The artist
revisits the play and transforms the words into an
installation of visual space.
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)1 #hie
Youki HIRAKAWA Japan/b.1983
ERARGEENR > MNERRINZTLE - MBERERSMNTE > 2TREEEM

7 EEYRIER o EMRABONIERURBBHEZGEERBRENRERSE
B RIS EEUEREEEE -

As a video artist, his works present the time dwells in places and matter through
the method inspired by Archaeology, Geology and Alchemy. Most of his works are
also based on a research about early moving image medias and its mechanical
apparatus, thus his artistic approach is similar to Media Archaeology.

ORI R YR AA)

Vanished Tree
2015 | AR BER ®E (double-channel video installation, >
silent) | 10 min. loop |

IEERESMEREG  HENGRTE  URkitt—
TEEENXE ; HEANZEHAEHESEFEENEAK -
BHERERES FTEENRE) > T B8 - EBB -
EUP > BRHREMNEETR > 2IRHAMAOFH
RS RH ©

Vanished Tree consists of two facing images: the
ordinary tree stump and the sky seen from there.
The space among trees and the sky seen from there,
indicates that there used to be a tree. Tracing the past
phenomena and reconstructing the things left over, he
calls the work "sculpture of absence”, which presents
the imaginary tree existing in our mind.

S BB

Island's Time Group Tiven

B A —HANRABIT2 BN MENEHAS  MRABSRDE
B~ TERMARRNRBRARRFO - Uk TEREHR REFER - RES
ERSH - BXE B ~ BRE - BRE BN M3 BX  5FERE
ER - RESE REHR  TREXTHERBHO -

An interdisciplinary group of art and technology, composed of the various
organisations, including the National Taiwan University of Arts (NTUA), Culture
& Technology Counseling Promotion Team, Service Systems Technology Center of
the Industrial Technology Research Institute, and HIWIN Technologies Corp.. The
participating members are as following: Dr. Chih-Chen CHEN, Wen-Jean HSUEH,
Chin-Li LIU, Lin-Han LAN, Jao-Hsun TSENG, Hsin-Tsai HUANG, | Hung LIN, Tien
TAN, Wei-Po HSU, Jing-Zhong LUO, Yun Song CHU, Fu-Chieh CHANG, Chun-I LEE X
ITIRSSTC: Tsang-Gang LIN, Hsiang-Lan SHIH, Chun-Ting LEE.

(BB MER SR E)
Dancing through Time,

an Island Performance
2018 | 2i#88® & (multi-media performance)

FEREIEEEMABERMEABRE  BESHE
BRRZER - REGRUATRR KM B AEDH
B EBARSNBRAOCHERZRE > RRXAER
REEURITEARER ZRE - MAERKEST TAE
FHANR TR 0 XA ABR R EE R R ER
Bk ?

Joint production by various departments of the NTUA
that combines dance, drama, music and new media
technology. It begins with the natural force coming
along with the first appearance of the human being and
demonstrates how civilisation works up human body
and his action. With the evolution of technology, how
could the dissipating human subjectivity call for and
return to the original condition of innocence?
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HEH
Kenneth HUO usam.19

RE=ZT# > AHESRIMRENNE > BERTHNVERE > mIMNERIER ; B
WEBRSREGHSET  REEATHREE - FRIBELERBRNMS - UER
ERFEENRRENY -

With 30 years of traveling in the USA, HUO has a passionate and sharp pen for
life. His observation of architectural spaces reaches outward without limit. As a
nomad in the field of architectural and dramatic life, Huo keeps a sensitive mind
of architectural dialectic and treats architecture as a place where dwell peaceful
living, emotion and thought.

(RFESRAMHR | BE—EEAAN
REEE — KZIEER)

Tightening Spell and Flood Channels:
Construction of a Buffer Zone for
Contemporary Civilization — Greater
Taipei Experiment”

BRMREH—E EEX2) NUERES TAEZ
MrEmEs ~ ThEZMEREM™) « THEZMR
% FTRERFAEHABREMEESE - BRERER
o B R B FH S8 g BSLE
MeBELEN - RELN- EHEN - BERK - 88
B KRB EREEEERENEFBE > €ERE
LFEMBERENAFIBEEhZEMAERAIER
"Pipe aesthetics or tubular symbolism" as a possibility to
integrate the free and open spaces around the exhibition
sites of Our Museum, Nine Single Rooms Art Space and
Northern Campus. HUO uses tubular columns of various
sizes to convey an architectural operation, circling
around concepts such as linkage, traversal, guidance,
transportation, conceptual, architectural, spatial, macro/
microscopic, metabolic extension of these narrow lanes
which will turn the artistic settlements into dredging
outlets and nodes of life bloom.

27



n21-120

]
. ] -
e ™ LT |

MBEHBE®EEW & F_EAZLERZMELERE —BHEDaily’) WEY
fEfm > B h2RUESREBESRHN/R (BiEE) NSEREHE  TLF
REME > BERTFEPEE > REKE 11 KBEER -

HEUYT > 887 (L) N=TEhRE  URRE=[RGEHN EFE) - H
ERBUERAMEN TEEE) - UKk (BiEE) BERERT > SREZER
BnmEED 0 PAROIBABHEEKE o

Created in particular for Daily’ — the 2" Greater Taipei Biennial of Contemporary Art,
Daily” Satellite Station serves as a multiple reading support of Wall Climber, novel

based on the exhibition sites by Yi-Chin LO. During the biennial, it will be touring the
universe of cities and be only experienced in 10 artistic bases.

Ayep3dmp:

Three versions of Wall Climber demonstrated in the satellite station: visually
spatialized e-book edition, audiobook read by the writer himself, and physical book
in paper, invite readers to game playing among the exhibition venues as well as a
promenade into a time labyrinth of the magical daily.

BERGHART stationary period  EXHEES artistic base

HamE=E (SXFEJE) eslite Bookstore (Dunnan Store)
FATEZATZERI PROJECT FULFILL ART SPACE
FEEBAE X ZEE VT ArtSalon

E\ZEEF TINA KENG GALLERY ~ JBlERZE7f7#E Hong-Gah Museum
f8F4t FreeS Art Space

R4 [E YUE YUE & Co.

B 1EE R ZEMTEE MOCA, Taipei
/J\)\EZ B Small Small Book shop
BB EMTZER SLY art space

SEFEE[E Mist Bookstore

BEEEMEYEE Our Museum, NTUA

HEmEE (GXEE) 2FZM7EE 2F eslite Bookstore (Dunnan Store)
/J\VEE B2 Small Small Book shop -—i

s S 1 S0 ’ AN -
IR AWERE - BEABES1507T/ A RIBHHE) Small  Small  Book shop

23 Attendee | B&LLE Yi-Chin LO ~ 3&&8 Chun-Yi CHANG - 2{£2 Chiamin LIU
*# Host | 5R#E4% Yun-Ting CHANG

ZMAX2NRBNAHRERABRRR > RAZBHIRGHEINZ M 2 /)R
REUERDZ/NR (BIEE) WAIFBIE "‘"‘{mﬁﬂﬂ?“é‘téﬁE&Lﬁﬁﬁiﬂ’J
REZET > LEREBLBMRE > $EHRENB EEATLELZIE

g3 Attendee | Pierre-Laurent CASSIERE ~ Bernd OPPL ~ Jeff DESOM

g2a% Attendee | Charles CARCOPINO ~ Dorian GAUDIN ~Stéphane THIDET ~
Nicolas TOURTE

BUB/NGR (BiEE) TREMET T EBRENEBRRN  REBMRENE
RIZIE Z o I35 EE SR R 2 R —IEM IS 15 2 X R ER R (EIRTZ > 5RER
NRBERBRIEZE - EAXAERIBIZ ©

23 Attendee | #BEEE Chih-Sheng LAI ~ 5RE8 Chun-Yi CHANG
45 Host | 3REESS Yun-Ting CHANG

FM L EA?RIZE? BMRATWAFEERE » ARMBEANIER - #RE
EREEREREENEARZE - BERFTRRRARERNHERF =MW
AUERANRES LTS > IREHEEBAMRER BRI -



#23¢ Attendee | REICHRICHTER (Marcus Vila RICHTER & Rebekka REICH)

EEZMER [ REICHRICHTER J EFREBERSHHEMAI(E > BAEEHS
EBRRRE o AR D ZMANABBEBRE « FERE  REAWEFLNL
RRR—EEFFERMTS o

83 Attendee | #1167 Yu-Cheng HSIEH ~ %= Ting-Ting CHENG

FE#EZ Neng-An CHOU

BEMAEEMRWEREFR > WER Bt - BRAEEASH2ATANE
M2 MERBMREER B== ~ BEZRIZMMAIERH TEE B o

£33 Attendee | 2058 Ho-Jang LIU ~ #2585 Wan-Shuen TSAI

SLIRTER YL BRI A ERESR ? EEMRATBUERTNS S > EREK
BARENKE > MBMEK AR RER BEATNEFEE > MfIZ
WA AT A IS B At P9 3 AR SZ B9 B O 2

8¢ Attendee | FFI£H5 Fong-Ray HSU ~ ZXKi# He-Lin LUO »
5&Z& Chun-Yi CHANG
EH Host | 3R#E4E Yun-Ting CHANG

ERZMERENRRAM? ZMARSENREAREMFIRTHORREB#H
%> AEMAERFEXRRMRBHRRAIE@DIR

x5 Speaker | BRE&HE L Dr. Chih-Cheng CHEN

B RZMARRAEUR S TEENRE? BAAFRTHREES HNEIE
BEMABHREHRE @ RRBREEHE > 3GAEREMPRERIIERR

28t Attendee | E/\# Hsiao-yen HUANG + 58218 Chih-Kai CHANG
RIfEESERBENANTMEEN  IPIRSENARBENSBTXREFHHE ?
FRREHFBATHHNEMRE/NREER S OBRBNREERZ ISR G MFIL
EITER (R R AS R LB R AN R IR PRV I ©

X3 Speaker | #H7z Szu-Yen LIN
HR - BGREAMEZERTAIURILHEZE RN ZNTE? BEETRR ~ /iR
REBHINMEE > BOZ=FREAUERAKNEBIREN °

3 Speaker | BRERTE Kuang-Yi CHEN
HENZZM ? 2L 2ERNIERRREAZHNERERIIA > 187 TH
B EEMERFNEE > URAERENERHPE -

%% Speaker | ZE2R Sheng-Hung WANG - XX Wen-Yao CHEN - BRRZ
Fei-Hao CHEN

4% Host | 5REESZ Yun-Ting CHANG

BIffERZMARER ? TS > BHEFEMR » BXE BRREUAREFAR
BE o REBH  RmF - RECH . RESTHREZRKRBESN > BEENZE
FEEBENAXAURBEHER o (TEHRRBEERE)



“a5k#8| /B A Chief Organizer |
R4 % Exhibition Coordinator |
SRR A Curator/##fi488: Art Director |
{RR8IELE A Public Relations |
FA49LE Exhibition Guided Tour Arrangement |
E#HH% Communication /&332 Translation |
#®IEARB Organiser of Forums |
178412 %® Marketing and Planning |
XZ#HE Interpretive Planner and Editor |
#RFE&5t Graphic Designer |
#AmE M2 Consultant on Internet Technical Resource |
#AEL BT Social Media Promotion |
% Photographer |
{EERE A 8 Audio Guide Narrator |
S 153 R 81 Producer of Promotional Video |
EEREHER/E Animation Producer of Promotional Video |
sC#3A# Documentary Filming |
B#HIT Exhibition Staff |

i8N Official Organizer |
#ATEN Executive Organizer |
A1EB{L Co-Organizer |
HEBHENL Sponsor |

{HBEES ¥ Media Partners |

AfEBE Co-Sponsors |



ZR[EME
MAP

MAP

° o | ’
U bike

B3

BE21iEeE

Our Museum

hEZEMERZM
Nine Single Rooms
Art Space
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E&LLE vi-chinLo

SRBEE chun-vicHANG

RHR - (AHIE suien PREVIEUX

FESI%k - LHAIR B - Z 1B reticie SESTIENNE d'ORVES
{B21E-BRE sernd oPPL

HITR - B F Dorian GAUDIN

EIR-KRRZEE charles CARCOPIND

{5 - FEFR Jeff DESOM

BAFIHEHR - PAHAAE ovier PASQUET
XS4 FEP emmanuelle LAINE
BEHEEA - FL{RE Benjamin VALENZA
FERRIE - SRHHAE claude CLOSKY

IF05E Ho-sang LU

RRARTH-5 @45 - TP Pierre-Laurent CASSIERE
FE mTHiHR - Bl 4F Nicolas TOURTE

FBEER Chih-Sheng LAI

E2FBHE wan-Shuen TSAI

SBFESS - FF1E Stephane THIDET

JAE & Man-Nung CHOU

)1 $h# vouki HIRAKAWA

%mﬁﬂ%%l% Island’s Time Group
B B8 Kenneth HUO

FE 4B Rémi Wei-Chou WANG

2018.11.17 | 11.21 11.22 11.25 12.01 12.05 12.06
SATURDAY WEDNESDAY THURSDAY SUNDAY SATURDAY WEDNESDAY THURSDAY
Fi% SfRER Szl FHRUREE ST E S
4 fERBDRMEXY | ZIBIZBEE EMERIMEA1 EREMISRINRE
Artist’s Daily Special Issue Slash Generation's Daily Art Instructor’s Daily
Intertextuality between Wall Climber of Us All Workshop of Interdisplinary Subjects in
Fiction and Artwork Literary Writing 1 Contemporary Art
SR ETE (BREGLE) eslite Bookstore (Dunnan Store) HREEER TINAKENG GALLERY
FATEEf7Ze R PROJECT FULFILL ART SPACE JE\ERZEfl7BE Hong-Gah Museum
3Eﬁ,ﬁgngﬂ VT ArtSalon faF1%t FreeSArtSpace
12.08 12.15 12.16 12.20 12.22
SATURDAY SATURDAY SUNDAY THURSDAY SATURDAY
BTRAR BTRAR AEREHER G BIAETHEE
EERENEE | BEE—VINEE | smEn T2 EEREEE HARIR R TEE
Artist's Daily Artist's Daily The Daily and Artistic Practice Art Instructor’s Daily Art Instructor's Daily
Reconstruction of the Is Habitation the Workshop of Literary Writing 2 Experiencing the Daily* Literary Touch in the
Habitation Model Beginning of All? Eye of Philosophy

Artist's Daily Immediacy
of the Time Absent
Workshop o fLiterary Writing

%%%ﬁi‘igﬁﬁ SLY art space

%%%E Mist Bookstore

12.26 12.27 12.29 2019.1.03 1.05 1.06
WEDNESDAY THURSDAY SATURDAY THURSDAY SATURDAY SUNDAY
FRIHEAE ST e E FRIHEEE EREHEEN | RIELE2
EWMERIMA3 |RERZMPNEE |BHERIMHEESL | fxag Bz
Slash Generation's Daily Art Instructor’s Daily Slash Generation's Daily Future Imagination Wall Climber of Us All
Workshop of The Daily in Modern and Workshop of of theCurating of
Literary Writing 3 Contemporary Art Literary Writing 4 Contemporary Art
452 [E YUE YUE & Co.
1JMIVEE Small Small Book shop
BALERZGITER MocA, Taipei
1.09 1.10 1.12 1.13 | 1.14 1.20 pr— -
WEDNESDAY | THURSDAY | SATURDAY SUNDAY | MONDAY SUNDAY HHE@E r&ffnEa
NE b=y Bt
FAEBIVIEERS BjE EogS =
BHEE TS Dali  Daly
Satellite Station Forums

Reading Tour

EHFHERERFM28-31EAR





