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Air Plant: Performance Ability within Contemporary Arts

Curator | Chun-Yi CHANG

Does the coexistence between contemporary art and postmodern era
multiculturalism provide a foundation for advancing towards a new era? Or does
it signify entering a state of linear progress and repeated examination of history,
becoming ingrained in normative thinking, or wallowing in endless nostalgia? By
observing the field of contemporary art, Nicolas Bourriaud found that following
postcolonial discourse, drastic transformations, modernism, and postcolonialism
will come together to end the postmodern era and give birth to the “altermodern
(altermoderne) era,” a new “contemporary era” and the first-ever global
discourse-based altermodern era in human history.(1) To explain the concept of
altermodernism, Bourriaud used radicants as an example: he showed how their new
roots continue to grow from their stems in different directions, symbolizing the
constant changes and creations of contemporary art.(2) Concerning radicants, they

are characterized by their continual growth and connections to the outside world (in

various ways), mirroring the growth of rhizomes described by Gilles Deleuze (i.c.,
any part of a rhizome can become connected to an external object to form a bond).(3)
However, Deleuze emphasized the diversity that rhizome engenders when it grows,
whereas Bourriaud focused on the return of a radicant to the environment as well as

how it actively and progressively induces changes and evolutions.(4)

The Air Plant exhibition, themed on air plants (which belong to the Bromeliaceae
family), introduces free, active art creations and presents a highly productive art world.
Similar to radicants, air plants can adjust their growth mechanism in response to the
environments they are in. However, contrary to radicants, air plants can survive even
without their roots. With roots, air plants grow on soil; without soil, they grow by
absorbing nutrients using their leaves. Air plants are incredibly resilient even in barren
surroundings. Similar to nutrients for air plants, there should be an art and cultural
treasure chest unconfined by the “soil” (i.c., location) in which it is found in order to
provide the nutrients needed to create art. This notion differs from the idea of “cultural
identity” preached in traditional and multiculturalism-oriented doctrines and
supports the philosophy of “cultural fertility” (la fécondité des cultures) advocated
by Francois Jullien, where cultural fertility is created by the gap between cultures.(5)
Comparable to air plants that continue to thrive without roots, the separation between
art and its place of origin does not imply a break-up between the two, a departure from
the place where art is shaped, or “suspending” art in illusory imaginations. Rather, it
indicates stepping away from the place where art has stationed itself for an extended
period of time and constantly questioning about things that are considered “matter of
fact.” If people have to think outside of the box in order to escape from deep-rooted
ideas and perceive ideas that have been around us but have remained unobserved,
then the creation of art must adopt a similar approach to identify facts as rules as
well as boundaries. By interacting with others or absorbing new nutrients from the

environment, improvcd creativity will emerge.

A dialogue is initiated when dialogists provide a platform for all possible information
to be presented. Likewise, a dialogue is sustained when the dialogists reach an
intelligible consensus (le commun de l'intelligible)(6). In the Air Plant exhibition,
exhibitors are offered a platform for engaging in dialogues. Prior to finalizing their
work, these exhibitors use others' works (in their preliminary stages) to get a glimpse
of what the exhibition will transform into in the end. As well, unlimited possibilities
are explored as these exhibitors inspire each other. The revitalizing of art in a state of
chaos rivals a rhizome extending its “tentacles” to explore the unknown. We wish to
display the power and influence of contemporary art as well as various possibilities
through art-based dialogues. The Air Plant exhibition touches on a variety of
subjects including objects and props, behavior and performances, installations and
landscape, the reorganization of bodies, objects, and space, the interpretation of
body movements and videos, the friction between imagination and reality, and the
blueprint of people's lives created by piecing together daily objects. Visitors are
invited to experience the power and influence of contemporary art by observing how



people (bodies), things (behavior/performances), and objects (sculpture/items/
installations) are presented in it; its power and influence is an unfinished process,

which may be expanded, without limit, through dialogues.

(1) Chun-Yi Chang, “Post-Modernism and Postmodernism”, ARTCO Monthly. Taipei, ARTCO, Jan. Vol. 196, p. 54.

(2) Nicolas Bourriaud, “Radicant : pour une esthétique de la globalisation”, Paris, Edition Dénoél, 2009.

(3) Gilles Deleuze, Félix Guattari, Mille plateaux, Paris, Editions de Minuit, 1980, p. 13-14.

(4) Ibid., p. 62.

(5) Frangois Jullien believes that cultural fertility is created by the gap between cultures. More percisely, it is created by
the tension formed by the said gap. Jullien objects the notion of cultural identity because he thinks that the nature
of culture should be constantly changing, and argues that for culture to remain unchanged, it must have perished.
Therefore, people should protect cultural resources and cultural fertility rather than cultural identity because cultural
identity creates differences. Ref. Francois Jullien, / 2y a pas d'identité culturelle, Paris, ' Herne, 2016.

(6) Ibid., p.91.

Curator-Artist: Chun-Yi CHANG

Chun-Yi Chang is a graduate from the Institute of Art and Science, Pantheon-
Sorbonne University (Paris 1) and has a doctor’s degree in plastic arts. In addition,
she is a graduate from the Rouen Art Institute with a master's degree in plastic
arts creation. During her time in France, her works were exhibited at galleries, art
museums, and art centers in France and New York. Moreover, she received subsidies
from the Council for Cultural Affairs and the Ministry of Culture for international
artist-in-residence programs; she subsequently entered the artist-in-residence
programs offered by the International Studio & Curatorial Program (ISCP; located
in New York) and the 18th Street Arts Center (located in Los Angeles). Chang has
been awarded scholarships from Germany (i.e., Gerda Henkel Stiftung) and France
(i.e., la fondation prospective et innovation) and conducted postdoctoral research at
the School of World Studies (le Collége d'¢tudes mondiales, FMSH ). She studied
under the tutelage of Francois Jullien, a renowned French contemporary thinker, and
specialized in performing contemporary art practice-related research. She currently
works as a part-time assistant professor at the Department of Fine Arts, National
Taiwan University of Arts (NTUA) and is the department head of the Collection
and Research Department, Yo-Chang Art Museum, NTUA.
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These Things That Drift Away

2017 | spatial ins tion, dimensions variable

Waiting for someone/something is a fascinating thing: it creates a special chapter in our
and becomes a part of our memories. This creation attempted to transform the
waiting processes that we regularly encounter in our lives into a spatial installation, in
which space is repeated and distorted to refresh people's bodies' memories, allowing new
nd different spatial relationships to bring out the anxiety that they fail to

perceive in their personal experiences.
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Relative Perception N°4-C

2017 | mixed materials, dimensions variable

Relative Perception is a creative series that revolves around the relationships between

people's physical perception of sound, images, temperature, and space, on the basis of

which a sound-spatial installation is built. The objectives are to challenge the way the
museum guests see and utilize their other senses. For Relative Perception N°4-C, the artwork
exhibited at this exhibition, three blue copper sulphate aqueous solutions of
concentrations are dripped onto three heated iron plates on the ground. The
concentrations of the aqueous solutions create different residual crystals and crysta

atterns on the iron plates, forming dissimilar “paintings” and “sculpture.”
P P g P g p
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A Day in the Life of the Administrator of
Yo-Chang Art Museum, NTUA

2017 | performance, video, dimensions variable

This work is a performing art created to showcase the Yo-Chang Art Museum over a long
period of time. The performer of this performing art is the administrator of the museum.
This work is divided into two sections, which are live performances and video recordings.
For the exhibition, an office scene is created, in which the daily job responsibilities of the
Museum administrator during office hours are authentically portrayed, and she shares her
office life with the audience. The administrator is also interviewed on-site to answer how
she views her work and life, where the interview is recorded on video.

= \lll

N |

HEBSTHYIEE  Yo-Chang Art Museum | 2F



R BB Riverbed Theatre

3% (Craig QUINTERO ) /KA - 3% ( CarlJOHNSON) /
- BRE (Andrew KAUFMAN ) /21128 ( Lee RUNNING )

2% Taiwan ( b.1998)

1 Stand Naked in the Street with Sleep

fﬂ\_I(L

s

X3

)

N
3
-

BEETBHD |

EES

o DR T 1B 4 2K fif !

=1
Y,

i)
il
H E
b
2%

A
2

ing Lions

2013-2017 | mixed media (sculpture/fountain, painting, video, animal bones), dimensions variable

“Unexpressed emotions will never die. They are buried alive and will come forth later in

uglier ways.” —— Sigmund Freud

Using Freud and his writings as the startin

g point for this poetic meditation, this

collaborative exhibition lores the fuzzy boundaries between dreams and re

delving deep into the shado nexplored rec

s of our brains. Who are we? Why

we capable of both creating such remarkable beauty and such unimaginable violence?
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Beware of Imitations!

2014 | mixed media, video and installation, dimensions variable

La Casa Encendida (Madrid), in 2014 commissioned a new work from La Ribot as a
tribute to Loie Fuller for the exhibition ‘Escenarios del Cuerpo’. As a starting point for the
creation la Ribot is inspired by the empty black stage that characterises Loie Fuller's avant-
garde works. In collaboration with the experimental musician Carles Santos, La Ribot
films this piece, with camera in hand, resulting in a suggestive and strange subaquatic

atmosphere where only the composer's grand piano shines.

u
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Some Events Are Cm’rently Ongoin

2017 | mixed media, video and installation, dimensions varia

As a choreographer with a background in plastic art, his focus has always been to link
movements with space and to identify movement—space possibilities regardless of whether
these possibilities are narrative and/or abstract-based. Movement thus becomes an item
shared in the p. al space, where living entities become one with inanimate objects and
engage in a series of shrinking and expanding-oriented interaction with space. For this
exhibition, Rizzo was required to find a form of presentation that enables his performing
arts to be exhibited and/or viewed as stage performances, where he shares his personal

stories with the audience.
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Trajectories & Impacts
2012-2017 | sound installation

Yannick Dauby is regularly and often collaborating with dancers. Sometimes he performs
live improvisation using recorded sounds and electronic instruments, sometimes he prepares
soundtrack for the choreography. But something that he finds even more intriguing is
the sound recording of body movements in space. In this creation, he is re-visiting these
recordings, and turning them into a new sound piece, conceived for four-channel sound
diffusion. In the adjacent spaces, three other ways of listening are presented : the sound track
for a video by Wei-Chia Su using unusual tools for sound diffusion, a stereo work conceived
for headphones related to the concept of landscape, and a two-channels sound installation
devoted to the two cars.
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FreeSteps — Sense of Place
2017 | video Video: Chun-Yi CHANG,”Sound: Yannick DAUBY

FreeSteps is a ten-year project created by choreographer Wei-Chia Su since 2013. It is
dedicated to pure body exploration instead of forms, and through the embodiment
of great dancers, to generate diverse body languages that we call "steps." In the duet,
dancers are capable of transforming physical sensibility into a way of communication
serving as listening. There are much more scenes and imaginations within bodies during
the movements of twisting, deforming, integrating and separating, especially when the

process is beheld closely.
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254 Yen

2017 | mixed-media, video installation, sound installation, dimensions variable

Here, old houses are converted into an exhibition space, where various marks of one's
daily life have been left scattered. A note with the address of a Ximending hotel, a notice
from a mental health center, and 254 yen that fell out of a backpack all indicate that a
person's life is in peril, and the events shockingly resemble those experienced by fictional
characters created by the artists in the past. As we use the memories represented by objects
to decipher all possible narratives and installations and videos to restore any possible
encounters, all fictional events produced based on synchronicity become actual life events,

to an extent that all activities in life may be potential crime scenes.

falsRF

gﬁ'@ J&) ~  The Everymans )

Visibility, The Everyman's
Joyce HO
‘The Northern Campus, E Building
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No. 212 Performer
2014 | garden pool , blue and white tiles, ¢ building courtyard pool 2017 | photography lens, LCD TV, dimensions variable
The complete features of a community where artwork is displayed are a byproduct of the By using the blue screen postproduction images, dancers guide the audience in swinging its bodies,
different eras and people's living activities. Similar to such a community, No. 212, which creatinga strange viewing experience. Body movements on movie blue screens and reality games bring the
consists of a labyrinth-like structure, continues to change and expand over time. No. 212 is audience’s bodies onto a virtual stage, enabling the audience to become both the audience and performers.
an extension of the abovementioned concept on how activities form and shape a community
space. As blue and white porcelains authentically depict the daily glory and the overall Order or Dance 2017
environment, museum guests are encouraged to track and piece together the history of a 2017 | interactive installation, dimensions variable

community and use fragmented messages that can be collected as they move around to . L .
) Artist rearranges symbols used in various dance-based somatosensory games and convert them into
reshape the community space.

® \
S
F e \

instructions in self-created games. Is this a somatosensory game, a system of instructions leading to

the next step, or a dance?
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Layered Space

2015-2017 | mixed materials (PVAC, LED, dry ice), spatial media, dimensions variable

The concept of this artwork was inspired by the brains of organisms and the cerebral
cortex. The cerebral cortex is an organ connected to various parts of the body, in which
the body parts function independently and transmit external stimuli back to the brain.
The cerebral cortex serves as a spatial layer, embodies the concept of “a medium,”
and possesses sufficient strength to resist pressure from the external environments as
it protects internal body parts. The primary material used to create this artwork was
polyvinyl acetate, which displays different texture when exposed to changing temperatures
or environments.
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21 Taiwan ( b.1994)
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Direct

2017 | mixed materials ( iron, plaster, elastic rope, wood, the ready- made), dimensions variable

By measuring and accepting the writing of elements of the north campus, objects seem
to exercise in the space, and we can sce the moving process through the trace. By the
participation of creator's body, the effect interweaves with the objects and opens each
other's distance and direction, creating a balance of pause. When visitors enter the work
field, they can get into the poetic sensory space by reading and thinking the space and the
relation between materials and themselves.
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cling Scenery
xed materials (Nanzai Ditch mud, fans, projection lamps, tree branches, recycled living objects),

installation, dimensions variable

This work reproduces a scenery based on Kuei-Chih Lee's memory of a river and echoes
the theme of this exhibition. Lee smeared mud obtained from the Nanzai Ditch on a wall
inside a room to create a view after a flood. Tree roots, like water, occupy this room and
those that are intertwined mirror the living space and resemble watermarks and messy and
intertwined wires in the alleys. This work reveals Lee's strong sense of nostalgia for past

at has been destroyed and uses the image of water to connect the city's special
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Fong-Fong House

2017 | behavioral performance, workshop, dimensions variable

For the creation of Fong-Fong House, four artists whose art creations are markedly dissimilar
are put together in an age-old house. In the Fong-Fong House, a place characterized by its
complex spatial structure and a rich sense of time, the four artists developed artworks
with unique qualities. The artists drew inspirations from each other, where they employed
the co-creation method to identify invisible lines hidden in “cracks” to create a state of
openness (i.e., flow) and closedness. “Fong fong” signifies a state of continuous motion.
In this exhibition, the artists utilized their residence in the house, the creation of events,
and the interferences of others (i.e., people entering the house) to revitalize the building.
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Ceylon Houndstongue and the Realms of Land, Water, Fire, Wind, and Space

2015-2017 | video and spatial installation, painting (oil painting, watercolor, acrylic), sculpture (glazed

pottery), dimensions variable

On the mountainside near which the Shangri-La Hundred Chicken Temple is located, he

witnesses blue ceylon houndstongue flowers above red soil. Similar to the five elements of

the body in operation, land, water, fire, wind, and air undergo transformations to produce

changes. He finds himself thinking about the five elements. The experience of fasting and

hunger strike for three days in Sept. 2017 has inspired him to create the following work

of art. Images, paintings, sculpture, installations, and behavior are used to clarify and

understand the realms of land, water, fire, wind, and space.
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Drinking Tea and Light

(The Northern Campus, H Building)

Co-presented by: Yen-Hong Liu and Caketrees Studio
2017/11/17, 12:00-14:00

o et o g el ot b o
is invited to join.
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Chief Organizer —— Dr. Chih-Cheng CHEN

Project Director / Exhibition Coordinator —— Jing-Zhong LOU

Curator/ Artistic Director —— Chun-Yi CHANG

Public Relations —— Ya-Ting PO

Guided Tours — Yi-Chen YANG

Planning of Forums —— Yun-Ting CHANG

Interpretive Planner —— Hsiao-Chen CHIU

Graphic Designer —— Boyea LAT

Marketing —— Chia-Ru LEE

Consultant on Internet Technical Resource & Marketing —— Sense Info

Social Media Promotion —— BAR (Beaux-Arts Réseaux)

Photographer —— Wei-Tsan LIU, Yu-Chich CHIANG

Audio Guide Narrator —— Martida YEH

Music Producer of Promotional Video —— Yi-Cheng CHIANG

Animation Producer of Promotional Video —— Xin-Tian LI

Documentary Filming Chu-Chung PAN

Exhibition Executor —— Dao-Hsuan LIN, Pin-Han ZHAO, Yu-Hsuan LIN, Jyun-Pei LIN, Meng-Tzu TSAI
Yi-Jing LAI Kuang-Wei HUANG, Pei-Sen WANG, Chia-Chen YANG, Li-Jian CHEN, Yuch-Ling LIANG
Li-Hao CHUANG, Hung-Chih WANG, Li-Ying HUANG, Chen-Yu XU, Chia-Jen CHEN, Xiao-Hong LI
Yi CHIAN, Yi-Ting CHIU, Yu-Xi CHANG, Chia-Chen CHOU HSIEH
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